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By RICHARD BURNETT 


Anti-diva! 


| was in Toronto for Pride back in the 
summer of ‘95 with the Divers/Cité 
crew, cruising, smoking joints and 
handing out thousands of programs 
for Montreal’s upcoming Divers/Cité 
Pride festival when | spotted Carole 
Pope—how can one miss her?—500 
Paces away. 

“Ohmigod!” | gushed. “I've been 
a big fan of yours since high school!” 
Those were the days when Canada’s 
quintessential sex band Rough Trade 
topped the charts. (They were also the 
days when CHUM censored the 
famous lyric “She makes me cream 
my jeans when she come my way” 
from the band’s classic single “High 
School Confidential.”) 

Years later, as | talk on the phone 
with La Pope from her home in West 
Hollywood, my heart is beating at a 
hundred miles an hour all over again. 
That's because Pope, her Rough Trade 
glory days behind her, remains the 
fiercest, most ferocious diva this coun- 
try has ever produced, bar none, espe- 
cially compared to cardboard cut-outs 
like Céline Dion and Shania Twain. 
And it’s clear after reading Pope’s ab- 
fab autobiography Anti-Diva (Random 
House) that Carole ain't done yet— 
and she isn’t impressed with the 
divettes who've usurped her throne. 

Is that why, | ask (since she never 
explains why in the book), Pope called 
her er iootae ny, Anti-Diva? “No— 


it’s just that I’m obsessed with other 
performers,” replies Pope, a world- 
class name-dropper. “A lot of the 
book is about other performers 
because | think divas are all delusional. 
Mine are deities and delusional.” 

And Pope has met them all. “Why 
do black people get white people's plas- 
tic surgery?” Tina Turner rhetorically asks 
Pope backstage one night. “What's up 
with George [Benson] getting a white 
nose?” (and this was before Michael Jack- 
son even got his first nose job.) 

There are tales about all of Pope's 
fave celebrities and lots of uncensored 
one-liners and anecdotes panning 
everyone from U2 (“How did | know 
they would be mega-stars one day?” 
Pope asks) to Old Hollywood star 
Martha Raye. (Martha pulled out some 
Locker Room, a synthetic and legal form 
of cocaine, and began snorting it.”) 

Nor does she mince words about 
the 1985 recording session for the 
anti-famine tune “Tears Are Not 
Enough,” produced by “megalomani- 
ac” David Foster, penned by “the 
songwriting team from Hell” (Bryan 
Adams and Jim Valance) and starring a 
Who's Who of Canadian rock, includ- 
ing “the fat guy from Loverboy.” 

Pope's craziest booze and drug- 
fuelled stories, though, are those 
involving the late, great soul singer 
Dusty Springfield, one of the biggest 
divas of them all, with whom Pope 
had a torrid affair. But in the end, 
Pope couldn’t handle Springfield’s 
alcoholism, and Dusty eventually died 
of breast cancer in 1999. 

“| was devastated,” Pope says 
today. “I spoke with her last about five 
months before she died, and we got 
closure. She needed to call me to 
apologize for the way she treated me, 
and | told her | forgave her and loved 
her. But | thought | would get to see 
her again.” 

The AIDS-related death of dilated ‘s 





brother Howard also shattered the 
singer, who has given up drugs and is 
seriously considering moving back to 
Britain. (She was born outside Man- 
chester shortly before her parents 
immigrated to Canada.) 

“| think I’ve really found myself 
the last two or three years,” says 
Pope. “I’m pretty anti-drug because | 
took so many. | just had enough of 
them. Acid and cocaine were my 
favourites, but there’s something 
wrong with anything that makes you 
feel like God. Coke is an insidious 
drug. | don’t want no chemical telling 
me how | feel.” 

And while Pope’s solo work since 
meusn Trade’s 1986 break-up has 


never really caught on, she says, “I’ve 
never really missed the adulation. | 
have a cult following here [in West 
Hollywood] and it surprises me how 
many people know me from Rough 


Trade. But I’m releasing a CD single 
and still do the occasional gig.” 


Which, of course, brings us back to 


that diva thing. “I don’t mind people 
calling me a diva,” Carole says, not 
very seriously, “but | prefer ‘gay cult 


icon.’ Or ‘lesbian cult icon.’ Whatever.” 
Like Pope writes in Anti-Diva, “I'm 


so over me.” @ 


Check out La Pope on the web aE 
www. CAEDISPOP SE 





Confessions of an opium reader 


Sadie Plant shows 
her addiction to 
research in Writing 
on Drugs 


By DANA McNAIRN © 


Ones, author Sadie Plants writes 

that the brilliant British mathe- 
matician and artificial 
intelligence pioneer 
Alan Turing com- 
mitted suicide by 
eating a poisoned 
apple. (Others say it was an 
unintentional death, as Turing was 
supposedly notorious for not wash- 
ing his hands after scientific exper- 
iments.) Nonetheless, wrote Plant, 
Turing was found dead with an 
apple that had a couple of “bytes” 
taken out of it. The beleaguered 
computer theorist had been 
“harassed” into committing suicide 
because he was gay. Therefore, 
Apple Computer's logo (the rain- 
bow-striped apple with a “byte” 
missing) is actually a tribute to 
Turing. 

Deep-delving tidbits of informa- 
tion like that one was what first 
attracted me to this British author. 
Plant has a wild card reputation for 
radical thinking and unapologetic 
commentary, and Zeros + Ones was 
an intelligent cyber-feminist look at 
women and technology. So it was 
with some anticipation that I read 
her most recent book, Writing on 
Drugs. Drugs ambitiously examines 
the last 200 years of writing pro- 


i n her previous book, Zeroes and 


books 


reVUE 


duced in the name of (or under the 
influence of) narcotics. Plant wants 
to show us why it was more impor- 
tant for writers like Mary Shelley 
and Baudelaire not just to get wast- 
ed, but to experience that “certain 
indescribable feeling” and then cap- 
ture it in words. 


Autopsying de Quincey 


She starts off with everybody’s 
favourite and most unabashed 
opium eater, Thomas De 
Quincey. In 1821's 
Confessions of an 
English Opium- 
Eater, De Quincey 
details the joy he first 
derived from his experiments with 
laudanum (a tincture of opium 
mixed with alcohol and distilled 
water) and then chronicles his 
growing addiction and paranoia. 
Plant moves on to Coleridge 
(opium), Robert Louis Stevenson 
(cocaine), Poe (both) and ever 
onward through a host of the 
usual suspects (Cocteau, Bur- 
roughs, Ginsberg) and other nota- 
bles from the pantheon of Western 
drug literature. 

But Plant has another motive 
up her sleeve. She is quick to 
remind us that drugs were first 
marketed with “indiscriminate 
enthusiasm” by pharmaceutical 
companies like Bayer, who claimed 
that heroin was a “non-addictive 
substitute for morphine.” But these 
examples are, in fact, old news. 
(Every high-school pothead is 
familiar with the story of why 
Coca-Cola was so darned popular 
at the turn of the century.) You 


may not have 
guessed that both 
Churchill and Hitler 
were amphetamine 
enthusiasts, but 
you're probably not 
all that surprised by 
the news, either. 
Drugs have permeat- 
ed our culture since 
the beginning of 
time, and are not 
just found in the 
florid realm of poets 
and painters. Plant 
stretches her thesis 
(the necessity of rec- 
ognizing and accept- 
ing the pervasiveness 
of drugs) by looking 
at ethnobotany, 
narco-economics and 
neurophysiology to 
make her point. 


The Sadie 
in question 


Writing on Drugs is 
well-researched and 
comes with an 
exhaustive bibliogra- 
phy, but in the end, the author is 
undone by all this scholarly inves- 
tigation. The reader is simply 
bowled over by the tidal wave of 
quotes used in the text. “Where’s 
Plant’s voice?” I wondered. More 
importantly, where’s she going 
with this? Because the body natu- 
rally produces its own opiates, we 
should therefore legalize all drugs? 
That world leaders have displayed 
“gross errors of judgment” because 
they were stoned in office means 





of ZEROSeS-ONE Soy 


author 


we should clamour our for-urine-test-— 


ing? Plant is remarkable in her 
ability to link narcotics with poli- 
tics, commerce, empire-building 
and old-fashioned drug cartels. 
That's the clear-eyed stuff. It wa 
wading through Plant’s rapid-fire 
zeal for this intoxicating subject 
that left me a little dizzy. © 






_ By Sadie Plant © Farrar, Straus 
Giroux © 294 pp. © 
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Electile dysfunction 


The dust has cleared from last week's 
federal election and pundits every- 
where have been earning their keep by 
analyzing the results. What does a third 
consecutive win by the Liberals mean? 

There are a million answers to that 
question, but I’ll just focus on one: it 
means Canada is desperately in need 
of electoral: reform. 

Sure, after every election there are 
always some fringe elements screaming 
for changes to Canada’s system of 
electing governments. And a few years 
pass, and another election is held 
under the exact same fundamental 
rules as the previous one. After all, the 
government of the day owes its victory 
to the Canadian electoral system, so 
there’s very little incentive to change it. 

A simple glance at the results of last 
week’s election will show that it did not 
accurately reflect voters’ wishes. The 
Liberals won a sizable majority—more 
than 57% of the seats and more than 
two and a half times as many seats as 
their nearest competitor, the official 
opposition Canadian Alliance—while 
garnering less than 41% of the popular 
vote. They therefore won by plurality, 
but do not have a mandate from the 
majority of the country. 

A telltale sign of inequity is the 
results from Ontario, the province 
whose 103 out of Parliament's 301 
seats and tendency to elect parties en 
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masse have made it the winner-take- 
all of Canadian federal politics—a fact 
never lost on ruling parties, whose 
policies are tailored to Ontario’s needs 
more than that of any other province. 
In Ontario-last-week, the CA received 
just over a million votes, or about 
24% of the popular vote, and received 
a mere two seats. The Liberals 
received just over twice as many 
votes—but were rewarded with a 
whopping 50 times as many seats. 

Another revelatory election statis- 
tic comes from comparing the popu- 
lar vote and seat totals (or real power) 
of the Bloc Quebecois and the Pro- 
gressive Conservatives. The PCs 
received 1.6 million votes to the BQ’s 
1.4 million—but were rewarded less 
than a third as many seats, 12 com- 
pared to the Bloc’s 38. This disparity 
was most pronounced in the 1993 
election, in which the PCs led the BQ 
by a similar margin in the popular 
vote, but received only two seats— 
compared to 54, and official opposi- 
tion status, for the Bloc. 

The fault for the lack of correlation 
between popular vote results—the 
surest gauge of the will of the peo- 
ple—and election results lies entirely 
with Canada’s outdated, plurality- 
takes-all (which political scientists 
term “first-past-the-post”) electoral 
system. In fact, it is quite possible for a 
party to win a majority of seats while 
actually finishing second in terms of 
number of votes cast—an extreme dis- 
parity that has never happened in a 
federal election, but is exactly what 
transpired in Quebec's last election. 

Canada is one of only four major 
democracies in the world to use an 
exclusively first-past-the-post system— 
the others, sadly, are the United States 
(the world’s oldest democracy), Great 
Britain (the world’s oldest parliamentary 
democracy) and India (the world’s 
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largest democracy). The problem is 
exacerbated in Canada’s parliamentary 
democracy, in which the leader of the 
winning party becomes the head of 
government—outside his riding, no 
vote is cast for prime minister. The U.S 
avoids this problem by separating the 
president and Congress, but their 
recent election, and the probability that 
George W. Bush will win a majority in 
the electoral college after receiving 
fewer actual votes than Al Gore shows 
that system is in need of reform as well. 

It’s tempting—and, indeed, was 
the first inspiration for this article—to 
imagine what Canada’s 37th Parlia- 
ment would look like if seats were 
awarded purely on the basis of the 
popular vote. The Liberals would have 
a minority government of 123 seats, 
and the Green Party and Marijuana 
Party would each have two MPs. How- 
ever, the very nature of our electoral 
system greatly influences the popular 
vote—in what is often termed “strate- 
gic voting,” people do not necessarily 
vote for the party or candidate they 
favour most. Simply put, if Canada had 
a different electoral system, people 
would vote differently, since they'd use 
different criteria to cast their ballots. 

Next week, !| will look at the 
more modern, more equitable politi- 
cal systems of most of the world’s 
democracies and theorize how their 
implementation would have affected 
the results of the last election. And 
I'l] study whether all this is just a 
pointless, abstract exercise in alter- 
native history, or whether there is 
any chance Canada will ever change 
its electoral system—before or after 
the Liberals win election after elec- 
tion after election ad infinitum, as 
they are, sadly, poised to do. Sadly 
for supporters of any other political 
party, yes—but more importantly, 
sadly for democracy. O 
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Adventures in the 
SPIN trade 


It's an increasingly common holiday 
season predicament: what do you 
get the fiercely anti-consumerist 
friend on your list who has nothing 
and doesn’t want anything? A gift 
certificate for the Gap, obviously, 
won't cut it for this dude. And if 
you're like me, the thought of mak- 
ing something with your own hands... 
well, I’m still attempting to master 
the art of tying my own shoes, so 
origami gift geese won't be flying 
anytime soon. 

Fear not, though—there is an 
answer. The San Francisco-based 
Independent Media Institute has 
published a new book called SPIN 


‘Tis the b 
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Works!, which it bills as a media 
guidebook to help people communi- 
cate values and shape opinion. And 
it’s bound to put a smile on the face 
of even the most Spartan comrade 
on Christmas morning. 

Formerly known as the Institute for 
Alternative Journalism, the Independent 
Media Institute is a non-profit organiza- 
tion dedicated to strengthening and 
supporting independent and alternative 
journalism and improving the public’s 
access to independent information 
sources. Its four-year-old SPIN (Strategic 
Press Information Network) Project was 
sparked up to provide community 
organizations with the technical assis- 
tance they need to better attract posi- 
tive media attention. 

Groups working for environmental 
or human rights causes, for example, 
can become more media-savvy by 
sending representatives to the annual 
SPIN Academy held every spring in the 
San Francisco Bay Area, where 30 or so 
activists and organizers go through an 
intensive, four-day “graduate school” 
to learn how to convey their messages 
to the media more effectively. (Those 
who attend the academy are expected 
to teach others how to work with the 
press when they return home.) But not 


Buy now and get a free $15 


everyone can make it to this training 
camp, of course, which is why the IMI 
created SPIN Works! 

The 115-page guidebook is 
Packed with tips, tactics and strate- 
gies designed to give grassroots 
organizers the tools they need to 
shape public opinion. “Written with 
flair, humor and practicality,” the IMI 
says, “the guidebook is divided into 
five sections: The basics, The mes- 
sage, Moving the message, Reacting 
to media coverage and Media and 
community, plus an extensive 
resource section, numerous case stud- 
ies, scores of ‘how to’ checklists, sev- 
eral media ‘models’ and much more.” 
In other words, it’s the perfect anti- 
dote for those gold-plated publication 
relations firms deployed by corpora- 
tions whenever they have a philoso- 
phy or product to sell. 

SPIN Works! covers a wide range 
of media relations skills, from the 
basics to more advanced concepts. It 
explores, among other specifics, 
media jargon, how to know if some- 
thing will be considered “newswor- 
thy,” how to “frame” your news, how 
to write a press release and prepare 
press kits, how to cultivate relation- 
ships with reporters, how to stage 
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events and how to deliver effective 
radio and TV soundbites, It’s every- 
thing you need to know to properly 
take advantage of the often lazy, 
disinterested reporter—or to 
engage a reporter who’s actually 
interested in covering a story truth- 
fully and honestly. 

Some may question the ethics 
of such a manipulative scheme. 
Isn’t the IMI sinking to the level of 
corporations like Shell, chastised for 
its sneaky eco-tinged "greenwash- 
ing” ad campaign, by devoting so 
much effort into spin? Maybe. But 
it’s also a recognition of the fact 
that organizations working towards 
change have to play the corporate 
media game if they want to get 
their ideas across to the masses of 
ordinary citizens, because they’re 
the people with the buying power 
and political bulk necessary to bring 
about serious shifts in government 
and corporate policy. And if that 
means pimping yourself on a local TV 
newscast aimed at MTV-groomed 
short attention spans, you might as 
well learn how to do it right. As John 
Sellers, head of the California-based 
Ruckus Society, likes to say, you’ve 
got to get Mom and Dad off the 


eeping season. 
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couch and concerned—otherwise all 
of your protests and projects will 
never have a significant impact. 

For more information about the 
IMI or their SPIN Project, or to order 
the book, go to www.spinproject.org. 
If you order before December 30, the 
IMI promises a Special Holiday Dis- 
count! Even activists, it seems, use the 
Christmas season to sell. © 
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Chasing chateaux 


VANCOUVER—An 11th-hour effort to 
stop the construction of a seven-story 
convention centre adjacent to the 
Chateau Lake Louise had its day in 
court this week. 

The federal court of appeal in Van- 
couver heard arguments by the Sierra 
Legal Defence Fund, representing the 
Bow Valley Naturalists and the Banff 
Environmental Action and Research 
(BEAR) Society, about why the project 
should not proceed. 

Canadian Pacific Hotels completed 
an initial environmental assessment for 
the plan, as required by the Canadian 
Environmental Assessment Act (CEAA), 
in 1997. CP received federal govern- 
ment approval in 1998. 

That green light spurred the Bow 
Valley Naturalists and the BEAR Society 
into action. They claimed that Parks 
Canada had violated the CEAA by not 
considering the environmental impact 
of the project in combination with 
other developments in the area and 
launched legal and publicity campaigns 
aimed at overturning the approval. 

That contention, however, was dis- 
missed in September of 1999 by feder- 
al court judge P. Rouleau, who ruled his 
court does not have the power to 
question Parks Canada’s interpretation 
of the CEAA because Parks Canada is 
the “expert” in applying the CEAA. 
And that statement is at the core of this 
new appeal, the result of which won't 
be known for several weeks. 

“How can our federal courts view 
Parks Canada as ‘experts’ on the envi- 
ronment?” BEAR Society director Ed 
Whittingham asked in a release. “A 
panel of highly respected scientific 
authorities on protected areas just told 
[Canadian heritage minister] Sheila 
Copps that Parks is not even capable 
of managing our national parks,” he 
continued, referring to a February 
2000 report commissioned by Copps 
that stated “Parks Canada lacks the 
necessary capacity in the natural sci- 
ences and social sciences to effectively 
manage ecological integrity in our 
national parks.” 

The BEAR Society also cites April 
2000 surveys by Cameron Strategy Ltd. 
and the Angus Reid Group, which 
found that 63 per cent of Albertans are 
opposed to the construction of a con- 
vention centre at Lake Louise and 65 
per cent of Albertans think national 
parks should be about conservation and 
environmental protection while only 22 
per cent said parks should be about 
promoting tourism. “Prime Minister 
Chrétien has recently said he wants to 
hear the voices and concerns of western 
Canadians,” said Whittingham. “Alber- 
tans have now spoken loud and clear: 
do not build this convention centre.” 

But CP is determined to begin con- 
struction on the 156,000-square-foot 
complex, which they estimate will 
attract 10,000 more visitors to Lake 
Louise every year. (The BEAR Society, on 
the other hand, predicts 30,000 more 
visitors annually.) According to one of 
CP’s consultants, the company thinks 
the project will help them “sustain a 
better year-round operation.” As CP 
lawyer Judson E. Virtue explained in 
ae last year, “Instead of filling the 
per cent of discount 
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off-season, it allows the hotel to provide 
the sort of services that will attract a 
convention traveller and, to be frank, 
that traveller pays a higher rate to stay 
at the hotel. So it’s not attracting new 
people; it allows the hotel to upgrade its 
services and charge more for rooms.” 
But that does nothing to alleviate 
the BEAR Society's concerns about the 
impact on the area’s grizzly, wolf and 
cougar habitat, not to mention keep- 
ing park facilities accessible to the aver- 
age Canadian visitor. —DAN RUBINSTEIN 


At loggerheads over Luna 


HumBo.pt County, CA—Environ- 
mentalists, used to spiking or chaining 
themselves to trees, got a taste of their 
own guerrilla-tactic activism last week. 

An unknown logger placed a 
potentially fatal crosscut in Luna, a 
1,000-year-old redwood which was the 
site of a two-year “tree sit” protest by 
the green Circle of Light Foundation. 

“While the tree is still alive and 
standing, Luna is extremely vulnerable 
to a windstorm, Judging from the pre- 
cision of the cut and the fresh sawdust, 
the criminal action appears to have 
been committed by an experienced 
treefeller within the last few days,” Cir- 
cle of Light stated in a news release. 

The 32-inch cut stretches along 19 
feet of the tree’s base. 

“| feel this vicious attack on Luna as 
surely as if the chainsaw was going 
right through me,” Julia Butterfly Hill, 
who did not leave the tree for two 
years, told Reuters. Hill’s protest ended 
after the Pacific Lumber Co. agreed not 
to chop down the tree—in exchange 
for $50,000 from the Circle of Light. 

Obviously, in the case of the red- 
wood, money didn’t buy happiness, 
only a grudge from an anonymous log- 
ger. But while this case’s sheer lunacy 
(sorry about the pun) is laughable, it 
grimly illustrates the tightrope left-lean- 
ing political parties must walk when 
trying to appease both greens and 
unionists, who find themselves at odds 
on several issues. —SteveN SANDOR 


Hargrove calls for NDP 
overhaul 


OTTAWA—The head of the Canadian 
Autoworkers Union thinks the NDP 
should undergo a drastic overhaul 
before the next federal election. Other- 
wise, Buzz Hargrove says, it could splin- 
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ter apart and die. 

In the wake of the NDP presence in 
the House of Commons dropping from 
19 to 13 seats, Hargrove thinks the 
party needs a new constitution, a new 
platform—even a new name. 

“| think the ‘New’ is kind of worn- 
out after 40 years,” he said to 
Southam. “We should be looking at the 
Democratic Socialist Party of Canada 
and moving ahead on that basis.” Har- 
grove feels the NDP is in “crisis” 
because it’s neglecting its traditional 
base of support—like the CAW’s 
240,000 members, who contributed 
$350,000 towards the latest cam- 
paign—and talking about measures like 
tax cuts for small businesses. 

“There are only two choices,” he 
said. “One is a rebirth within the cur- 
rent NDP structure. Or if people in the 
NDP just continue to say, ‘Everything is 
fine, we just got a bad break from the 
media again,’ if people hide their heads 
and run from it, then | think they are 
going to have to see the birth of a new, 
serious left party by some serious left 
thinkers and some resources put in it 
by people like myself and our union 
and others that are interested in 
rebuilding the left.” 

Several NDP politicians have already 
rejected Hargrove’s call for a shift back 
to the left. “| respect Buzz Hargrove 
greatly for the work he’s done over the 
years,” re-elected Nova Scotia MP Peter 
Stoffer told Southam, “but if he thinks, 
or if anyone thinks, that by going fur- 
ther to the left he’s going to improve 
our electoral chances, they're mistak- 
en.” —DAN RUBINSTEIN 


Middle East peace process 
divides Chrétien, Day 


OTTAWA—The peace process in the 
Middle East is an awful political animal. 
That's why politicians, as a rule, will 
claim to support a peace initiative but 
won't wade into a conflict of who’s 
right and who's wrong between Israelis 
and Palestinians. 

But that rule of thumb was broken 
last week when Prime Minister Jean 
Chrétien came out in support of a Unit- 
ed Nations resolution which called 
Israeli’s sovereignty over Jerusalem “ille- 
gal and, therefore, null and void.” 

Chrétien’s decision to champion 
the Palestinian cause of a partitioned 
Jerusalem quickly drew the wrath of 
opposition leader Stockwell Day, whose 
Alliance party supports Israeli sover- 
eignty over the disputed Jerusalem 





quarters. 

“Canada should be brokering a 
peace settlement in the Middle East, 
not burning bridges with longtime 
friends and allies,” said Day. “The 
Prime Minister is undermining Cana- 
da’s long-standing reputation as broker 
of peace and balance in the region.” 

Canada supported Resolution 1322 
when it was introduced in October, but 
Chrétien, in a wise political move, dis- 
tanced himself from the vote. After all, 
a support of the bill would have alien- 
ated a large bloc of Jewish voters in 
North Toronto, ridings which have 


been Liberal strongholds for years. And — 


a loss of the Jewish vote would have 
helped renegade independent MP John 
Nunziata keep his seat in Weston 
(which he lost last week to Alan Tonks). 

Meanwhile, by continuing to ham- 
mer away at 1322, even though the 
issue flew under the election-frenzy 
radar, the Alliance runs the risk of being 
seen as anti-Arab. Politically, it’s a lose- 
lose situation, so it’s not surprising it 
didn’t become a highlighted issue until 
after the votes were counted. —STEveN 
SANDOR 


- JUSTICE 
House arrest for Pinochet 


SANTIAGO, CHILE—Former Chilean 
dictator Augusto Pinochet has been 
ordered into house arrest by a special 
magistrate investigating charges of tor- 
ture and murder that Pinochet has 
been dancing away from for years. But 
even this move, the latest in a string of 
attempts to find justice for victims of 
Pinochet's reign, is mostly symbolic. 

The 85-year-old didn’t receive 
judge Juan Guzman’s confinement 
order directly, because Pinochet was 
staying at his country estate at the 
time. Upon hearing the news—Guz- 
man said Pinochet was the “intellectual 
co-author” of the disappearance of 19 
political prisoners in 1973—Pinochet’s 
lawyers immediately said they'd appeal 
to Chile’s highest court. 

There's also the question of medical 
tests to determine whether the ailing 
Pinochet is fit to stand trial. His declin- 
ing health, of course, is the main reason 
Pinochet successfully avoided extradi- 
tion to Spain while recovering from sur- 
gery in London. He spent more than 
500 days in detention in England 
before being allowed to return to Chile. 
And it’s doubtful this new legal assault 
will reach him either. —Dan RusinsTEIN 


Point 
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" Devalued Stock 


Stockwell Day is no Ralph Klein— 
and |, for one, am mighty surprised 
that he didn’t learn more during 
the time he spent at his master’s 
side. Say what you like about him, 
Ralph Klein is a great politician. He 
has the uncanny ability to read the 
minds of the voters and almost 
always say the right thing to the 
right group, But Stockwell? Well... 
that megawatt smile couldn't fool 
all of the people all of the time, 
even if he did look kind of cute in 
his photo ops. Canadian voters still 
want a little steak with their sizzle, 
and the Alliance leader lacks sub- 
stance in a very big way. 

This was supposed to be the 
election that would sew up Ontario 
and turn the heads of voters nation- 
wide. True, the Alliance picked up a 
couple seats more—sadly for them, 
not at the Liberals’ expense—but 
blaming Joe Clark for their disap- 
pointing performance is really bad 
form. The man is the head of a 
party, after all, and that party did 
win a few seats. (The Tories could 
equally accuse the Alliance of split- 
ting the vote and robbing them of 
their seats.) it’s a stupid argument 
and the Alliance would do well to 
drop it. They lost because they 
couldn't find enough Canadians 
who believed in Day. 

The Alliance is trying to spin 
their debate as some malicious 
undertaking by the media. Well, we 
may have a lot of power, but rarely 
can we exert this much influence 
out of thin air. The fact remains: Day 





se Sethy should be varatated 
and young offenders should qualify 
to receive it, that gays are not equal 
to other Canadians and that belong- 
ing to a gang should be outlawed. 
This is the man who believes cre- 
ationism is true and that private 
schools should get more financial 
help. The result? Instead of spread- 
ing his vision across Canada, he 
remained boxed inside the West. 
The Alliance seemed to put all 





‘McLellan and Kilgour, a feat they 


complish for one simple 
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No ordinary hole in the wall | 


Niah Cave and 
surrounding forest 
are both enthralling 


By JIM SOLISKI 


lying flashes whisk about near 
F::: cave’s ceiling as I make my 
way deeper inside. The jutting 
edges of the floor weaken the light’s 
zipping rays, as do the stalactites 
holding fast to the ceil- 
ing. The air cools 
and becomes dank 
and clammy. A thin 
slime coats the planked 
handrails and wooden stairways 
that snake through the cave, the 
light from the entrance slowly 
dwindling as I make my way further 
inside Niah Cave, one of the world’s 
largest, located in the state of 
Sarawak in East Malaysia on the 
island of Borneo. The atmosphere 
gets warmer, the lumber less slick, 
until the plankway ends just short 
of the other side. The cave turns out 
to be a gigantic tunnel that houses 
another, smaller cave, the Painted 
Cave, whose walls exhibit drawings 
dating back a thousand years, their 
origins still veiled in mystery. 

By day, the cave is inhabited by 
millions of sleeping bats. By night, 
when the bats go out to play, a com- 
parable number of swifts dwell in 
their nests, which the Chinese har- 
vest to make their famous bird’s nest 
soup. The cave floor is thick with 
guano, the combined feces of the 
cave’s occupants, which is carted 
away and sold for fertilizer. It’s a 
valuable export; armed guards pro- 





tect the spots where the “crop” is at 
its most fertile. 

Three kilometres from Batu 
Niah, Malaysia Parks has construct- 
ed magnificent cabins rentable 
either as private rooms or by the 
bed. The one-hour plankwalk 
through the jungle to the cave’s 
entrance is alive with plants, trees, 
Fauvist butterflies, lizards, flowers, 
streams, water snakes, squirrels, 
crickets, frogs, birds, mosses. Every- 
thing is green. The canopy of the 

jungle treetops blocks 

the sun;-even the 

shade has a green- 

ish hue. As I walk, a 

timid green lizard runs 

upright on its hind legs, stopping to 

rest until I draw near, then bolts like 
an Olympic hurdler. 


Cricketmaster 


I watch it run off when another, 
even more peculiar sight catches my 
eye: a large green insect the size of 
my finger, with disproportionately 
small wings, flies into the air over 
and over again, its tiny wings flap- 
ping furiously, only to fall to the 
ground once more. As I approach 
the creature, it lies still. Then, to my 
astonishment, the wings suddenly 
fly away to safety, leaving the rest of 
its bulky, too-heavy body behind. 
Finally, the truth dawns on me: a 
dragonfly was packing a dead crick- 
et, easily twice its size, trying to find 
a quiet place for breakfast. 

The jungle is most alive at night. 
Singing birds duet with croaking 
frogs, while crickets provide the har- 


mony. Rounding out the orchestra, 
other dirds cackle and chirp sooth- 


clothing. 
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ingly in the distance. Each night 
brings rainstorms and strangely 
comforting lightning flashes. The 
jungle is a spectacle, and Niah Cave 
and the territory surrounding it is 
living proof. At last, I understand 
the passion of the people fighting to 
save the rain forests. 

Here’s some information you 





















‘s 
“ 
x) 
a 
= 


might find useful if you decide to 
take the trip. The island of Borneo 
consists of Kalimantan (Indonesia), 
The Kingdom of Brunei and East 
Malaysia. Don’t believe the myth 
of the Wildman of Borneo. 
Malaysia, in spite of some recent 
bad press, is one of the most sta- 


ble, peaceful, enjoyable, prosper- 
ous countries in Asia. Besides, the 
lights go out early in this Muslim 


country. The closest airport is Miri. 
From there, take a bus to Niah, 
approximately an hour and a half 
away. Malaysian Airlines flies 
through Kuala Lumpur, Singapore 
Airlines connects through Singa- 
pore. Cathay routes through Hong 
Kong, but you still need to go 
through KL to get to Miri. The cli- 
mate is hot and humid. You will 
need insect repellent to ward off 
the silent nighttime mosquitoes. 
Malaysians speak Malay, but Eng- 
lish is widely spoken as well. The 
food is cheap and delicious. 
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By DAVID DiCENZO 
AND JOHN TURNER 
NNR OSE EEE OILS 


This week, Vue press box fixtures John 
and Dave talk about Spanish pronunci- 
ation, why people need to get their 
asses in the seats and how AC’s gonna 
fit in fine. 


Dave: Well, JT, good to have you 
back. | trust there were no copies of 
Vue for you to read whilst away in 
Espafia? Whew! | wanna hear about 
siestas, sangria and sefioritas! 

John: No copies of Vue, but the 
sefioritas—wow! Let me tell you... 
beautiful. | was able to make it to a 
Barcelona football game while | was 
there and they were suffering from 
the same affliction that used to plague 
the Oilers. They lost to a team they 
were supposed to destroy. | did see 
the Calgary-Edmonton game on 
Spanish TV and it wasn’t until | 
checked the Internet that | realized 





the game had happened five days ear- 
lier. Still, nice to see the NHL getting 
some exposure in western Europe 
even if it did take me a few minutes to 
realize that the guy they kept calling 
“Mabh-rai” was in fact Rem Murray. 

Dave: Okay, let’s get to it. The Oil 
have been slipping a bit of late, which 
is strange seeing as they were hotter 
than a buxom belly dancer from 
Barcelona in your absence, 

John: | get blamed for things 
when I’m here and blamed for things 
when I’m gone. Kind of reminds me 
of being married. 

Dave: How is the He-Man 
Woman-Haters Club, anyway? But as 
for the Oilers, the slide is on, capped 
by a difficult-to-take 3-3 tie with San 
José. In the boys’ defence, though, 
even though they went up 3-0 on the 
Sharks, they looked exhausted from 
having played the night before on the 
road. And that game was an ugly 
one—thoroughly dominated by divi- 
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Dreamland 
<www.DreamlandNews.com> 
Devoted to the life and work of film- 
maker John Waters 


From Prince to Pope: An Interview 
with John Waters 
<www.dantenet.com/er/chats/ 
interviews/waters/waters.html> 


John Waters 

<www. northcoast.com/~shojo/ 
Waters> 

Dedicated to the films and writings 
of John Waters 





Salon Brilliant Careers: John 
Waters 
<wwwsalon.com/people/oc/2000/ 
08/08/waters> 

Profile of “The Pope of Trash.” 


Two Jealous Perverts: David and 
Suzu's World of Glamour 
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Unofficial John Waters Page 
<www.johnwaters.net> 

A trioute to John Waters and the 
Dreamlanders. 





Divine 


Dark Lady's Divine Shrine 
<www.geocities.com/Hollywood/Set/ 
9625> 


Divine (1945-1988) 
<www.losman.com/divine.htm> 
A brief biography of the actor. 


Psychedelic Shack of Divinity 
<www.geocities.com/~milstead> 

A tribute to one of the world’s most 
famous drag queens and his career as a 
cult superstar and disco diva. 


Simply Divine 

<www. freespeech.org/cinextreme/ 
divine, htm> 

A tribute to the actor. 
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sion rival Vancouver 5-3. Man, do | 
hate those guys. 

John: That was a tough game to 
play with less than 20 hours between 
the two, so it’s hard to get down on 
them for the loss. 

Dave: Yup. This team is the epito- 
me of streaky, John. They can string 
together three losses just as easily as 
they can four straight Ws. Kinda frus- 
trating for the fans. But what can you 
do? This is literally one of the best 
teams the organization can put on the 
ice, given the budget limitations. An 
Oiler insider made a really good point 
recently: fans start to complain about 
not having enough go-to guys, but 
they should put their money where 
their mouths are flapping. If fans were 
to, oh, | don’t know, show up to 
games, the additional revenue would 
help sign others. Easy math, eh? 

John: | suppose attendance was 
better while | was away as well? At 
what point will the lack of attendance 
become a non-issue? The Oilers have 
looked like a better team this year, 
and I’m convinced they'll be able to 
keep the winning streaks longer than 
the losing streaks. That's probably the 
best reason to buy tickets to the 
games. 

Dave: On the plus side, it was 
good to see Tom Poti get that high- 
light-reel goal to open things up 
against the Sharks. Sweet rush, even 
better move and a wicked shot to 
beat Steve Shields. Nice, considering 
his struggles this year. And Anson 
Carter got his first power-play marker. 
Whaddya think of that? 

John: Poti's goal reminded me a 
bit of the smooth skating Paul Coffey 
used to do when he played here in 
Edmonton. And Saturday’s game was 
the first time | witnessed Carter play- 
ing in an Oiler uniform. It looked like 
he'll fit in nicely with Weight and 
Smyth. That’s what | think of that. @ 
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Up to $10 per*. 
$10-20 per 


$3. 
$$$ $20-30 per 





—  $$$$ 30 per&up 
__.* Price per person, before tax & tip 


Badass Jack’s (7 locations inEdmonton 
and area. Call 468-3452 for location 
nearest you, or visut 
www.badassjacks.com) Edmonton's first 
and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) 
Bigger scoops + low prices = A Big Hit! 
$ 


Le Brasserie (10332 Whyte Ave., 434- 
6597) The freshest burgers, tantalizing 
chicken burgers and homemade pizza, 
pitchers of beer, and Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, 
healthy meals, featuring many selec- 
tions for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked goods 
and a variety of fresh hemp items. 
Support the new attitude—try our 
Hemp coffee. $ 


Oriental Veggie House (10586-100 
St., 424-04633 Edmonton’s only totally 
vegetarian restaurant. $-$$ 


Route 99 Diner (8820-99 St., 432- 
0968) 50’s diner with an abundance of 
memorabilia, a jukebox playing 50’s 
music and a great variety of food. $-$$ 
Sinfully Fresh (9014-112 St. (hub 
Mall), 438-3156) Eighteen varieties of 
healthy low-fat wraps. Salads and pitas 
made to order. $$ 
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Bee Bell Bakery (10416-80 Ave, 439- 
3247) “The health bakery” $$ 


C’est Bon Bakery and Café (7904 104 
St., 434-2849) The best soup and sand- 
wich spot in town! Desserts range from 
puffed wheat squares and peanut but- 


DE Weekly 


ter cookies to German chocolate cake 
and cherry pie. Non-smoking. $ 


Tree Stone Bakery (8612-99 St., 433- 
5924) Artisan bread shop making pain 
au levain (true French sourdough). $$ 

BISTROS 
Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Bridges (9028-Jasper Ave., 425-0173) 
Be scene! Before the theatre, after the 
game or for an evening of entertain- 
ment in itself $$$ 


Cafe Select (10016-106 St., 423-0419) 
Offering lunch, dinner and late night 
dining in a relaxed atmosphere for over 
14 years. 


Cafe De Ville (10137-124 St., 488- 
9188) Located in Old Glenora, offering 
a diverse and eclectic menu in a warm 
and inviting atmosphere. $$ 


Carole’s Cafe & Catering (10145-104 
St., 425-1824) Creative, comfortable, 
accommodating. Offering a diverse 
menu of fresh food, and a warm and 
inviting atmosphere. $-$$ 


Cilantro’s on 111th (10322-111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat fish 
or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton Centre, 
102 Ave. & Rice Howard Way, 426- 
4767) Casual dining in an upscale envi- 
ronment, featuring a unique interna- 
tional tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour and 
service. Great prices on dishes from 
around the world. $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 

Nina’s (10139-124 St., 482-3531) 
Sophisticated, casual elegance. Live 
music fridays and saturdays. $-$$ 
Russian Tea Room (10312 Jasper Ave., 
426-0000) Best cheesecake in town. A 
quiet and romantic atmosphere; can- 
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dlelight at night to-warm your heart. $- 
$ 


Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old Glenora, 
delicious, health conscious dishes made 
fresh. $$ 


Tasty Tom’s Bistro & Bar (9965 Whyte 
Ave., 437-5761) Find a taste explosion 

on the other side of the tracks. Let our 

chef's Tom and Christian entertain you 

for lunch, dinner or a late night snack. 

$$ 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different 
types of beer brewed on site. brewery 
tours available. $$ 


Taps Brewpub & Eatery (3921 Calgary 
Trail S., 944-0523) Our exclusive 
Microbrewed Ales and lagers are pro- 
duced in our site brewery (Brew-tours 
with your glass). 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, cap- 
puccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 
(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
puccino after a night out. Check out 
our patio for the hot summer days. $ 


Bohemia Cyber Café (11012 Jasper 
Ave., 429-3442) Comfortable surround- 
ings, enjoy our array of productivity 
and entertainment software over a chai 
latte or a bowl of peanut soup. $$ 


Café Amande (8523-91 St., 465-1919) 
Featuring fine french cuisine—quiches, 
tortes and crepes a la mamandine. Live 
music Fri & Sat $ 


Café La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a win- 
ning medley of culinary delights includ- 
ing vegetarian fare, hearty salads, 
grilled sandwiches, and fresh baked 
goods. $ 


Café Lacombe (10111 Bellamy Hill, 
The Crowne Plaza, Chateau Lacombe, 
428-6611) The finest in fusion cooking 
Best breakfast and lunch buffets in 
town, all day a la carte menu and 
monthly opera dinners. $$$ 
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Café Lila’s (10153-97 St., 414-0627) In 
the farmers market. Grilled sandwiches, 
daily specials, European desserts and 
specialty coffees in a smoke free envi- 
ronment. $$ 


Cafe on Whyte (10159-Whyte Ave., 
437-4858) Open 24 hours. Plenty of 
parking. Breakfast and lunch specials. 
Come and enjoy our quiet and friendly 
atmosphere $ 


Calabash Café (10630-124 St., 414- 
6625) Creative Carribbean cooking in 
casual yet comfortable atmosphere. 
Lunch, Happy Hour, Dinner or Late 
Night snack. Come for the food, stay 
for the party! $-$$ 

Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. $ 


C’est Bon Bistro (10505 Whyte Ave., 
439-8609). The best soup and sand- 
wich spot in town! We laso have a vari- 
ety of delicious wraps, salads and 
entrées such as shepards pie and 
lasagna, and desserts supplied by our 
own bakery. $-$$ 


Expressionz Café, Market & Meeting 
Place (9142 - 118 Ave., 471-9125) Live 
entertainment Fri & Sat. Artists gift- 
shop. $ 


The Commissary (11750-jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) Good home style cooking in 
a relaxed environment. Smokers always 
welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed din- 
ner atmosphere. A great place to meet 
friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St, Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert 


La Piazza (104588-82 Ave., 433-3512) 
ae, & European coffee, breakfast 
buns & bagels, home-made soups, 
sandwiches, bagel melts, lasagna 
Makapakafe (13042-S0 St., 413-4165) 
No place like it in NE. Edmonton. A 
huge variety of special coffee, nachos, 


sandwiches, wraps. $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the nowy: 
Featuring daily breakfast, lunch & din- 
ner buffet and a delightful A La Carte 
menu. $-$$ 


Misty on Whyte (10458 Whyte Ave., 
433-3512) Gourmet coffees, cappucci- 
nos, homemade soups, sandwiches, 
bagels and hot lunches. Daily $3.95 
lunch special. $ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats & 
drinks in a comfortable atmosphere. 
Daily liquor and food specials. 
Catering. $ 


Savoy's Gourmet Health Café (11010- 
51 Ave., 437-7718) South Indian cui- 
sine, vegetarian menu, sandwiches and 
soups for under $3.99. Fruit and veg- 
etable juice bar. $ 


Steeps (12411- Stony Plain Rd., 488- 
1505) The original tea café. Huge selec- 
tion of premium loose tea. Sit, sip and 
savour! Great gift ideas, awesome 
desserts-and light lunches. $ 


Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 


Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.) Muffins and 
pastries freshly made at our on-site bak- 
ery. $ 

Urban Grind (10124-124 St. 451- 
1039) Come and try our Fresh Fruit 
Bubble Drink in our eclectic atmos- 
phere. Variety of specialty coffees, 
mouthwatering desserts, homemade 
soups and sandwiches made fresh 
when ordered. Open until 2a.m. $$ 


Cajun House (7 St. Anne St., St. Albert, 
460-8772) Worth the drive to sample 
some of the best Jambalaya and 
Gumbo in the province. $$ 


Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320-111 St., 
420-6779) Higher-end style of cooking 
from the Bayou & great atmosphere. 


. 
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EverRY THURSDAY 
EnTER TO Win A 
Trip FOR Two 
TO IRELAND 


10616 - 82 Avenve + 414-6766 
EDMONTON’S AUTHENTIC IRISH PUB _ 


Wednesdays 
Latin Nights — 
; featuring erelaaley= 

“GEnter to Wine 


a Trip ines Two 
to Cuba 


11606 Jasper Avenue 
454-9928 











Barb & Ernie's (9906-72 Ave., 433- 
3242) One of the best mom & pop 
operations in the city. $$ 


Billiards Club (2 fl. 10505-82 Ave., 
432-0335) Rack ‘em up and chow 
down, with heaps of burgers & mugs 
of ale. $ 


David's ( 8407 Argyll Rd., 468-1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Devlin’s (10507 - 82 Ave., 437-7489) 
Now serving lunch specials. All sou 

and sandwich combos for $6.95. Also 
1/2 price Happy Hour on drinks & food 
daily. $ 


Fife n’Dekel (9114-51 Ave., 436-9235, 
10646-170 St., 489-6436, 12028-149 
St., 454-5503) Best sandwich award 
winners in the Vue Weekly 2000 golden 
fork awards. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467- 
1234) All day breakfast and a great 
selection of all your favourites. $-$$ 


The Garage Pager Bar and Grill ( 
10242-106 St., 423-5014) Best home- 
made burgers with daily lunch specials 
at student-friendly prices. $ 


The Grinder (10957-124 St., 453-1709 
) 20 years old but under new manage- 
ment. Also lounge and games room. $- 
$$. 


High Level Diner (10912-88 Ave., 
433-0993 ) Wholesome and health 
conscious-Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552-Calgary Trail 
South, 414-1743 ) Cool place for the 
new, cool generation. Great food, great 
atmosphere, awesome prices. $ 


Keegan’s Family Restaurant (8709- 
109 St. & 3458-99 St., 439-8934 ) 
Open 24 hours every day. Breakfast 
served all day. Affordable homestyle 
meals, $ 


Larry's Cafe ( 6, 10015-82 Ave., 414- 
6040 ) Best breakfasts and lunches on 
the south side. Cheep prices! $ 
Louie’s Submarine (8109-104 St., 431- 
0897) In-store fresh baked bread. 
Soups and salads. Seria business & 
social lunches or dinners. 

Mayfield Grill (1665-109 Ave., 930- 
4062) Casual dining in an elegant 
atmosphere, extensive menu for lunch 
and dinner, best Sunday brunch. $$ 


Nellie’s Tea Shoppe (12606-118 Ave., 
452-9429) Hhome-made meals. 
Specializing in traditional English high 
tea and gourmet evening meals. $$ 
Phatz Restaurant (10331-82 Ave., 
413-0930) An eclectic assortment of 
appetizers, entrees and pastas, and 
delectable desserts. 

The Raven (10338-81 Ave., 431-1193 
) Eclectic selection of “wood fired 
food” with Old Strathcona’s best steaks 
and oven roasted chicken. $ 


Richie Mill Bar and Grill (10171 


426- . <i p< Dir er | 


102 Ave Entrance Edmonton Centre 


Saskatchewan Dr., 431-1717) Century 
old fieldstone walls create a cozy 
atmosphere in which to enjoy a variety 
of ~— or relax during happy hour. 
$$-5$ 


Rosie’s Bar and Grill (10604-101 St., 
432-3499 ) Nothing fancy, but sensible 
home cooking without the frills. $ 


Shecky’s (7623 Argyl Rd., 426-8983, 
#100, 10130-103 St., 424-8657) Real 
food, real fast. Terrific Italian Dishes. 

Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 


The Sidetrack Cafe (10333-112 St., 
453-1326 ) Whether you like succulent 
steak, decadent eggs Benedict in the 
morning or late night chicken wings, 
The Sidetrack Cafe’s kitchen will do it 
for you. $-$$ 


Squires Pub/Starvin’ Marvin's 
(10505-82 Ave., 439-8594) We invite 
you in for daily and monthly specials, 
as well as Happy Hour from 4-8 pm. $ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) 
Country fresh foods for lunch, dinners 
or breakfast. antiques, local arts and 
crafts anad unique gifts to browse 

hs ly Breakfast & lunch $; dinner $- 


Teak Room (11615-109 Ave., 484- 
0821) Enjoy a fine dining experience 
with gourmet dishes prepared by our 
award-winning chefs sss 


Thomas’ Fishermen’s Grotto (9624-76 
Ave., 433-3905) Fine dining fish & 
seafood, featuring the seafood lover's 
beng for two. Brunch, lunch & dinner. 


Turtle Creek Cafe (8404-109 St., 433- 
4202) Continental-style bistro with 

ood variety of dishes and pizza, stir- 
ries, pasta and more. $$ 


Unheardof Restaurant (9602-82 Ave., 
432-0480) Over 17 years of operating 
a fine dining establishment in a newly 
renovated building. $$$$ 


Urban Lounge (8103-105 St., 439- 
3388) For lunch, dinner or late night 
fare, experience wholesome home- 
made burgers. $ 


The Village Café (11223 Jasper Ave. 
488-0955) Serves homemade gourmet 
dishes prepared by red seal chefs on 
site. Specializing in prime rib, seafood, 
pasta and stir fries. 
Von's Steak and Fish House (10309- 
81 Ave., 439-0041) Alberta beef at its 
best and great seafood, too. $$$ 
Zac's Place Cafe and Pub (Fort. 9855- 
76 Ave., 439-1901) Featuring their 
famous ultimate burger and all-day 
breakfasts. $ : 
CHINESE 
Blue Willow (11107-103 Ave., 428- 
0584) Great food, great service and 
great atmosphere. $$ 
Double Greeting Wonton House 
(10212-96 St., 424-2486) The rock ‘n 
rollers choice. Try a spicy long donut 
with rice roll or a curried chicken plat- 
ter, washed down with a fine sago con- 
coction. $ 


Genghis Grill (10080 Jasper Ave., 424- 








6197) “A Mongolian food experience”. 
$ 


Noodle Noodle (10008-106 Ave., 422- 
6862) The best Dim Sum in Edmonton. 
$$ 

Man's Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of tasty 
treats. Make sure to try the Oriental 
Stir-fry. $$ 

Marco Polo (#206, 9700-105 Ave., 
428-3388) The classiest Chinese restau- 
rant in Edmonton. $$ 


Shangri-La Restaurant (14927-111 
Ave., 487-6868) Authentic Chinese and 
Thai cuisine. Rice and noodle dishes, 
meat entrees, appetizers, desserts. $$ 


Xian Szechuan (10080 - 178 St., 484- 
8883) Delicious selection of authentic 
Szechuan dishes. $$ 
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Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that’s out of this 
world. Designed to capture the excite- 
ment & glamour of India. 


Khazana (10177-107 St., 702-0330) 
Authentic Tandoori cuisine in one of 
Edmonton's most elegant dining 
rooms. $$ 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) Cooking 
at its best from the subcontinent with a 
great panoramic river valley view. $ 


Spicey House (9777-102 A Ave., 
Canada Place (Food Court), 425-0193 
or 475-0496) Veg & non-veg curries 
with choice herbs, the secret to the 
intoxicating flavour of Indian cuisine. $ 
ebhts a 





Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 


Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regional cui- 
sine with a European influence. $$$ 


The Russian Tearoom (10312 Jasper 
Ave., 426-0000) Romantic quiet restau- 
rant in the heart of downtown. Best 
Cheesecake in town. European and 
Ukrainian cuisine. Palm readings daily. 
$$-$$5 

Café Amandine (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 
The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton insti- 
tution without haute price. $ 


La Boheme (6427-112 Ave., 474- 
5693) A rare establishment where the 
alchemy of the surroundings, food, 
drink and service combine to create 
somethin sppreeid the art of liv- 
ing well. 3s 


Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradition- 
al French cuisine at an affordable price 
in a unique setting. Patio now open! $$ 


Normands (11639A Jasper Ave., 482- 
2600) Whether you’re craving a wild 
mushroom soup or-have an appetite 
for wild game, we can fill your needs ——— 
It's a country-French fare with an 
Alberta accent. $$ 
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Grub Med Ristorante (17 Fairway Dr., 
119 St. & 37 Ave.) Edmonton's finest 
Greek restaurant. $$-$$$ 


It’s all Greek to me (10127-100A St., 
Rice Howard Way, 425-2073) Delicious 
spanakopita with fine Greek wines. 
Beautiful Greek atmosphere. $$ 


Koutouki Taverna (10704-124 St., 
next to Roxy Theatre, 452-5383) The 
most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. $$ 


Ss sium on Whyte (10439-82 
hres 2d Floor. 433791 2) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444-82 
Ave., 433-6768) Authentic Greek food, 

belly dancing, and the friendly staff cre- 
rs a fun and boisterous atmosphere 


O'Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care and 
pride. From our homemade fish ‘n’ 
chips to our near famous Irish break- 
fast. Our menu changes daily, so please 
ne in & indulge in the experience. 
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Bruno’s Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style din- 
ing and one of Edmonton’s best kept 
secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
drop in establishment offering the best 
pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restaurant 
off campus. $ 


Frank's Place-Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 block 
from Churchill Square and Summer 
Festival Fun!! An extensive Italian and 
seafood menu and friendly efficient 
service ensure a return visit. $ -$$$ 


Giovanni's Restaurant (101 30-107 St., 
426-2021) Delicious cuisine for a song- 
featuring Giovanni himself when he 
breaks into a heart-stopping aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with fresh 
imaginative dishes. $$$ 


Italian Kitchen Restaurant (69 Ave., 
178 St., Callingwood Mall, 489-5619) 
Relaxing Italian dining. From pastas 
such as fettuccine alfredo to dishes 
such as steak Diane. $$ 


Italix Ristorante Italiano (512 St. 
Albert Trail, St. Albert, 459-8090) 
Delicious, homemade Italian food $$ 


Pappa’s (4702-118 Ave., 471-5749) A 
fine italian family restaurant. $$ 


Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 


Sorrentino’s Whyte Avenue (10612- 
82 Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 


The Old Spaghetti Factory (10220- 

103 St., 422-6088) Heaping plates of 

ite hetti served with their patented 
ick, tasty sauce. $$ 


That’s Aroma (11010-101 St., 425- 
7335) the garlic specialists, offering fine 
Italian cuisine. $$ 

Tony Roma’s (11730 Jasper Ave., 488- 
1971) Great barbecue chicken and ribs 
with lots of food on your plate. $$ 


Zenari’s on 1st (10117-101 St., 425- 
6151) eyed eclectic italian food in an 
intimate funky atmosphere. Dinner or 
drinks - featuring live jazz every week- 
end. Wheelchair accessible. $ 
prea sa apse camA Ear 
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Grab-a-bite (10351 Whyte Ave., 433- 
6336) The perfect spot for either a 
quick bite or an evening of dining. A 
varied selection of Chinese, Japanese 
and Vietnamese dishes. $$ 


Furasato (10012-82 Ave., 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from ind of the 
Rising Sun. $$ 
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Mikado (10350-109 St., 425-8096) 
The oldest Japanese restaurant in 
Edmonton for a good reason. $ 


Osaka (10511-82 Ave., 944-1388) 
Good affordable sushi and other 
authentic specialities on Whyte Ave. 


The Library Bistro & Bar (11113-87 
Ave., 439-4981) Enjoy our new spicy, 
exotic dishes from Singapore. Go 
downstairs to experience placid 
ambiance i rk $ 











Julio”s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. 
$ 


Senor Frog’s (10045-109 St., 429- 
FROG) Good food in a party mood! 
Restaurant Bar & Grill. Innovative 
Mexican cuisine. $ 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


Funky Pickle (10441-82 Ave., 433- 
FUNK) Vue Weekly golden fork winners 
1999, 2000. Edmonton Journal 4-star 
rating, voted best pizza 1996, 98, 99. 
ag advantage of their free delivery. 


Miami Pizza (8424-109 St., 433-0723 
or 433-7733) Delivering savoury pizza 
since 1985, offers both round crust and 
square deep-dish pizza. Dine in, free 
delivery, $2 take-out discount. Full 
menu at www.miami 

pizza.net. $ 


Park Lounge & Sports Bar (Franklin’s 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth the 
trip.” Sherwood Park’s best pizza for 
over 15 years. Unbelievable daily spe- 
cials to complement our full menu! $-$$ 


Pharos Pizza (8708-109 St., 433-5205) 
World famous pizza since 1970. Made 
with fresh ingredients and no preserva- 
tives. Try our BOPNE: it’s our speciality. 
Hg ie offer small dishes for individu- 
als. 


Planet Pizza (2878 Calagry Trail S. 
413-3337, 13226-118 Ave., 414-2888) 
Gourmet pizza heaped with fresh top- 
pings and oozing with flavour. You’ve 
never had pizza this good. South-side 
location has dine-in. $$ 


Elephant & Castle (3 locations: 103 St. 
& Whyte Ave.; Eaton Centre-3rd Level; 
West Edmonton Mall near Entrance #8) 
Your comfort spot, with a great selec- 
tion of British favourites—appetizers, 
burgers, salads and of course the finest 
British & Canadian beer and single- 
malt scotch. $ 


Gallery Bar (16615-109 Ave., Mayfield 
Inn & Suites Hotel) Comfortable, cozy 
after-hours entertainment. ‘60s-’80s 
music at its very best Thur-Sat 
evenings. $ 








Orne Gift Of Dining 
Purchase any Gift Certificate ~ 
in denominations of 

$25, $50 or $100 

and you will... 











Liailted time offer, On sale ew unt 
December 23. 
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great italian 

style pizza, 
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and more! 


Electric 
Lava 


Masquerade 
Ball 


a fundraiser in disguise for 


Northern Light 
Theatre 


tickets on sale here 





Martini’s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom mar- 
tinis, 15+ single-malt scotch collection, 
evening steak sandwich specials and 
selection of craft beers all in an envi- 
ronment conducive to relaxation! $-$$ 


Nathan’s Pub & Grill (8930 Jasper 
Ave., 421-4651) Great food-large serv- 
ings and value for your money. $ 


Pub Paradise Sports Bar (4225-118 
Ave., 471-3526) Edmonton’s only car- 
ribean & continental sports bar. 
Featuring 11 flavours of wings and the 
best jerk chicken in the city. Daily spe- 
cials. Sun,Mon: WWF Wrestling Nite; 
Wed: karaoke; Fri: Carribean Night; Sat: 
Party Nite. $ 


The Sherlock Holmes Pubs (10012- 
101A Ave., 8770-170 St., 10341-82 
Ave., 5004-98 Ave.) For a taste of the 

ood old times, come on in and try our 
British and continental menu. Recently 
revised with nearly 20 new dishes, we'll 
have something to tempt your taste- 
buds! Try a vegetarian quesadilla or 
Chicken Cordon Bleu sandwich, or if 
you're feeling a little British, you can’t 
go wrong with Steak ‘n’ Kidney Pie or 
our ultimate halibut & chips! Daily spe- 
cials also offered. $-$$ 


La Tapa-Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cui- 
sine from Spain in a casual atmosphere. 
specializing in Paella and Sangria, 24 
Tapas available. Great menu. The only 
place to go for a taste of Spain. 


STEAKHOUSE . 





















sunday 
live local 
musicians 

Dec. 10 

Dale Ladouceur 


Yeoman’s (10030-107 St., 423-1511) 
the beefeaters steakhouse. $$-$$$ 


Hy’s (10013-101A Ave., 424-444) 
Great steaks in a great atmosphere. $$- 
$$$ 








BanThai (15726-100 Ave., 444-9345) 
Great Thai menu. $$ 


Bua Thai Restaurant (10049-113 St., 

482-2277) Thailand's distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton. $$$ 


The King and | (8208-107 St., 433- 
2222) The King is back! Amazing selec- 
tion of dishes-spicy and flavourful. 
‘ser enough for the Rolling Stones. 






Krua Wilai Thai Restaurant (Sterling 
Pl., 9940-106 St., 424-8303) Our cooks 
from Bangkok offer you the best and 
most authentic Thai food in Edmonton. 
Vegetarian menu available. 


Pyrogy House (12510-118 St., 454- 
7880) Pyrogies and cabbage rolls-just 
like Baba used to make. $ 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 

Oriental Noodle House (10718-101 St., 
448-5068) Authentic Vietnamese food in 
a family-oriented environment. $ 





karaoke with BNB 
Entertainment's 
Phil Brandon 



















Restaurant and Nightclub 
11540 - Jasper Ave. 
: Phone: 447-0777 Delivery: 447-0707 










me restrictions apply. 
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Marmot, Marmot, Marmot chameleon 


Marmot Basin 
changes 
dramatically from 
year to year 


By HART GOLBECK 


hat a difference a year 
makes. Last year at this 
time, Marmot was totally 


open with plenty of powder and 
marketing director Brian Rode was 
proudly announcing that opening- 
day conditions hadn't been that 
good in 20 years. This year, Marmot 
still awaits one or two good snow- 
falls. Three things are certainties, 
however: it will snow, Marmot will 
open and when they do, it will be 
with good conditions, not one or 
two runs and partially discounted 
lift tickets. 

Many Edmontonians consider 
Marmot Basin to be theirs and when 
its lifts start up, the official opening 
of the skiing and boarding season 
has arrived. One of the 
nice things about 
Marmot is the 
uncrowded slopes. 
Every time I go there, 
the lift lines are no more then five 
to ten groups deep. There’s the odd 
after-lunch rush, but a lot of times 
there are no lines at all. You might 
say the explanation is that Marmot 
isn’t a big resort and doesn’t have 
the most vertical—but in fact, there 
is more than enough vertical (897 
metres) and terrain (53 runs) to keep 
the best skier or boarder busy for a 
few days. 

If you're looking for steeps, head 
for the Knob and attack Charlie’s 
Bowl and Wendy’s Choice. Boarders 
like to go the extra mile and hike up 
Marmot Peak for some first tracks. I 
especially love Highway Sixteen 
because it's the perfect pitch for 
high-speed cruising and the freshly 
groomed corduroy is real sweet in 
the morning. If you’re into brushing 
bark, head for Caribou Knoll; steep 
bumps can usually be found on 
Slash, the Knob and Exhibition. 
Beginners will love Sleepy Hollow 
and Old Road as they gently mean- 
der from the top of the Friendly 
Giant quad to the base lodge below. 


ALL-WEATHER 
DRIVING _ 





Marmot Basin has some exciting 
news regarding their terrain with 
the announcement that another 
chair will be added next season. 
This chair will travel from the top of 
the Friendly Giant quad to the top 
of Eagles East, opening up some 
incredible terrain, including some 
to-die-for glades on Chalet Slope. 


Livin’ Lodge 


If you haven't been to Marmot for a 
couple of years, you're in for a treat 
because Caribou Lodge at the base is 
new, and real nice too: room to 
stretch, room to eat and walk, room 
to go to the can and a fabulous view 
to boot. The breathtaking view of 
the Athabasca Valley sprawls 
beneath the large picture windows 
in the lounge. Marmot's parking is 
second to none—there’s a large 
drop-off area and the tiered lots are 
all get-out-and-ski-to-the-lodge. No 
long hikes with a ton of gear here. 

Lift tickets this year are $44, but 
you can pick them up in Edmonton 
at the AMA or selected 
ski shops for only 
$39.95. With one of 
their Rocky Moun- 
tain cards (price: 
$29.95), you can lower that lift tick- 
et price to $32—a great deal if 
you're planning on getting out a 
few times. Great deals are available 
for beginners as well; $44 for skiers 
or $52 for boarders gets you into the 
learn-to-ski or board package, which 
includes lift ticket, rentals and a 
two-hour group lesson. 

After a good day on the slopes 
or just upon your arrival at Jasper, 
the Astoria Hotel’s Dead Dog 
Saloon is a great watering hole— 
especially during happy hour, 
when you can meet many locals 
and visiting snow enthusiasts 
happy to share some laughs over a 
pint or two. The Athabasca Hotel 
entertains the younger crowd with 
live music performed by great 
bands from across Canada. 


Hotel it on the mountain 


There are many good, reasonably 
priced hotels in Jasper, but three 
really stand out. The Royal Canadi- 
an Lodge Jasper (formerly known as 


eR 


Marmot Basin: a hill with a view 


the Charlton’s Chateau Jasper) offers 
first-class accommodations, gourmet 
dining and underground parking as 
well as special extra touches like 
fruit baskets and overnight car win- 
dow washings. The Jasper Inn has 
superb accommodations comple- 
mented by kitchenettes and wood- 
burning fireplaces. And last but not 
least, there’s the luxurious Jasper 
Park Lodge, which opens up its first- 
class doors to cash-strapped skiers 
and boarders during the winter. All 


Goes 





of these establishments have slashed 
prices for the winter and they cut 
them even more during the 16-day 
Jasper in January festival, which 
complements the reduced $31 lift 
tickets on the slopes. 

If you're planning to rest from 
the slopes for a day, Jasper has 
many exciting places to spend an 
adventurous day. The canyon crawl 
into Maligne Canyon is wonderful 
and you might even get to see 
some ice climbers on some of the 


falls. There’s skating on Lac Beau- 
vert by the Jasper Park Lodge and 
swimming (including water slides 
and an excellent steam room) at 
Aqua Plex right in town. Of course, 
you could just take a walk and 
drink in the incredible sights that 
way—including the vicinity’s abun- 
dance of elk. © 





Ski Jasper: 1-800-471-8135 ° Web:-- 
www, skimarmot.com 
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PFEAR TO TREAD 


2001 OUTBACK 


Luxurious executive equipped, heated mirrors, heated seats, roof rack and fog lamps. 


Binformation, call 


sii 


For further 


Subaru Declers 


5 YEAR 
100,000KM 
WARRANTY 
1-800-586-1467 

484-7733 


10120-178 ST. 
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By ZEKE THE SKI FREAK 
ER PTET RNG HTN 


The squat thickens 


Tired of high priced hotels? Why not 
squat? It seems that in the Fernie area, 
lots of people are getting plywood, 
old two-by-fours, tin sheets and any- 
thing else they can get their hands on 
and hauling it into the back country. 
Some trappers illegally rent out their 
cabins for a couple of bucks a night. 
Most of these cabins are on Crown 
land, but the provincial government 
doesn’t do a hell of a lot to shut them 
down. They figure there are over 100 
“trespass huts” in the Fernie area. 
With a hot new snowmobile, you can 
ski powder for a few bucks a day and 
stay in a cozy shack. 


Burning issues 


Ever wonder what happens when a 
speed skier falls at over 200 kilometres 
per hour? Well, besides losing the 
race, it really burns your butt—literal- 
ly! The speed suits they wear get so 
hot from the friction on the snow that 
it burns the racer. How hot do they 
get? Even if your suit stays intact, you 
can get third-degree burns severe 
enough to be life-threatening. Now, 
temember: this is a sliding fall. If you 
start to tumble... well, you don’t want 
to know the rest. 


Beeping the faith 


If you ski lots of powder, you have 
most likely had to dog for a lost ski or 
two. Last time | went heli-skiing they 
tied long red ribbons onto our heel 
Pieces to help us locate the “fat boys” 
after a release. (That term refers to the 
skis, not us.) Now along comes high- 
tech little powered beepers which you 
simply stick onto your skis so that 
when you lose a ski, all you have to do 
is reach inside your pocket, press the 
button and follow the beep to your 
thousand-dollar Volkls. 


Slopeslaughter 


In last week’s colump,,..wrote about a 
man who | said was GotAg'to court for 
killing a fellow skier. In fact, he was 
charged with manslaughter and could 
face up to six years in the slammer. He 
will be sentenced in January. The les- 
son? Don’t ski out of control or you 
could wind up in the pokey. 


A price above newbies 


Here are a few quick tips for riders hit- 
ting the mountain for the first time: 

1. To cut down on falls when get- 
ting off the lift, don’t look at the 
ground. Keep your balance, pick a 
focal point and don’t look down. You 
keep your head up when riding down 


119 STREET OFF THE WHITEMUD 


the mountain; why should things be 
any different getting off the lift? 

2. At the bottom of the mountain 
skate to the lift line, don’t look like a 
kook, Use your unstrapped back foot 
to push the board forward using 
small, gentle kicks. There is no hurry 
and no need to push as hard as you 
can—you'll more than likely fall down. 

3. When taking a lesson or waiting 
for friends, fool around with your 
board. The more time you spent on it, 
the better. Do little free-floating spins 
or even try a jump or two. The more 
you play, the more it will pay off down 
the road. 

4. If you have pockets, carry a 
couple of tools with you. It’s no fun to 
run down the slopes because a screw 
is loose or your binding is pulling too 
tight. Carry a tool with you that you 
can use to make minor repairs. 


A star is Weissenborn 


Harold Weissenborn, manager of Sun- 
ridge Ski Area, has been around the 
block. After several groups tried to 
take over the area, Weissenborn and 
his team of ski experts put forward a 
proposal that secured them the area 
rights for many years to come. It’s not 
often in these days of corporate 
takeovers and lobbyist groups that 
you can secure a multi-year contract 
for such a large undertaking. 
Weissenborn definitely knows 
what he’s doing, though. The Sun- 
ridge Ski Area is up and running as 
smoothly as any other ski hill in 
Edmonton with some huge plans in 
the works. Right now, the area is too 
steep, and the master plan is to take 
the dirt from several of the existing 
slopes and contour it up and over the 
top of the terrain. This would not only 
add significant vertical, but also make 
the area steep enough to accommo- 
date a huge half-pipe and even larger 
terrain park. “It’s a multi-stage plan,” 


says Weissenborn. 
The only stumbling block is the 


amount of money it’ll take to move 
several hundred thousand cubic 
metres of soil up and over the existing 
terrain. Add to that the expense of 
moving the lifts and services and you 
have a multi-million dollar project on 
your hands, But with Sherwood Park 
expanding at its present rate, the 
need for a well-maintained and well- 
operated ski area on the east end of 
town is obvious. Sunridge should be 
able to deliver. 

Snowboarding is a priority at the 
site, and they have an excellent four- 
lesson program that includes all of 
your equipment and excellent teach- 
ing. If you take a one-hour lesson and 
then are left on your own, you may 
find that snowboarding can be a little 
frustrating. Taking four one-hour les- 
sons spread out over four weeks will 
give you the needed base for real 
enjoyment of the sport. So head out 
some evening to Sunridge and check 
out the excellent lodge facilities. Rent 
a snowboard and see if you’re as good 
as you think. It’s always a blast to try 
something new, and snowboarding at 
the “Ridge” is a great way to get out 
and do just that. © 


www.snowvalley.ab.ca 
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Visit cold 


Strathcon 





Be allelaiecmrerere lave) 
Slopeside hot pools 


1.800.663.2929: 
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The skinny on 
skinny-skiing at 
Strathcona 
Wilderness Centre 


By ZEKE THE SKI FREAK 


aving trouble sleeping at 
if night? Need something to help 
fill those boring evenings 
alone with just you and the cat? Get 
out to the Strathcona Wilderness 
Centre. It’s not as huge a leap as you 
might think—Nordic skiing has 
changed a bunch over the last few 
years, and the new skis and bindings, 
coupled with the SWC’s 
unbelievable trail 
preparation, have 
made the sport 
accessible to even the 
most spudlike of couch potatoes. 

There are many good trails 
throughout the Edmonton area, and 
Strathcona has all the equipment 
you'll need in order to experience 
how much fun skinny-skiing can be. 
Travel just 20 minutes east of Sher- 
wood Park on Baseline Road and 
Range Road 212 and you'll spot the 
SWC, which features a full-service 
ski rental shop that will set you up 
on great new equipment and send 
you out to explore the many kilo- 
metres of excellent trails they have 
cut through the area. 

Your timing couldn’t be more 
perfect if you headed out there now: 
the Centre has planned several spe- 
cial events for the Christmas season, 
so this would be an excellent oppor- 
tunity to wander the outdoors alone 
or with your family and make some 
new friends in the process. You can 
jon Santa and his elves on Sunday, 
Dececnber 17 from 1-4 p.m. Santa 
will be at the Centre to ski, play 
games and have a Christmas camp- 
fire with families. Children young 
and old can also enjoy face paint- 
ing, broomball and crafts. Cross 
country ski and snowshoe rentals 
are available throughout the day. 
Trail day pass fees are $1 for youth, 


Ski Jasper Packages 


From $7900 single person 


per room/per night 


$3 for adults and $6 for a family. 
Call 922-6099 for more information. 

The fun continues into the new 
year, too. On Sunday, January 7, 
2001, the SWC will play host to 
Subaru Ski Fest 2000, an interna- 
tional cross-country ski festival cele- 
brated at more than 100 ski areas 
worldwide. The festival is designed 
to introduce new skiers to the sport 
while encouraging skiers of all skill 
levels to learn more about what's 
new in the sport. 


A timeless event 


The day comes complete with les- 

sons, demos, videos and prize draws. 

The Track 'n’ Trail “Time Will Tell” 

family ski starts at noon. 

All ages and levels 

of ability are wel- 

come to ski either 

the 1.8-kilometre or the 

10-kilometre course. Before embark- 

ing, skiers must guess how long it 

will take them to ski the course—and 

then leave their watches behind. The 

skier finishing closest to their guess 

will win the Ski Fest prize. (On-site 

registration takes place from 10:30 to 

11:30 a.m., but you can call Track 'n’ 

Trail at 432-1707 or the Strathcona 

Wilderness Centre at 922-6099 to 
register in advance.) 

Beginners, meanwhile, can take a 
“Loonie Lesson” that will give them 
plenty of ski games and tips. These 
45-minute sessions start at 1, 2 and 3 
p.m. (Your loonie donation goes to 
support the Canadian Ski Patrol.) 
And there are plenty of other activi- 
ties as-well, including face-painting, 
screenings of the latest Olympic and 
World Cup ski videos, ski waxing 
and equipment demonstrations, 
food and drink at the Ski Fest con- 
cession and frequent-skier prizes 
including mid-week accommodation 
at Aspenhill Country Lodge. 

But Strathcona Wilderness Cen- 
tre is a great destination even on 
days when no special events are 
planned. For the full dirt on lessons, 
trail conditions and events, call 922- 
6099 or their 24-hour information 
line at 467-5800, ext. 371.0 


Rates based on one night in a Pyramid Room, per person, double occupancy, 


including lift ficket, continental breakfast and all taxes 





4, Deluxe Suites with Fireplaces & Kitchenettes 
4 Complimentary In-Room Continental Breakfast 
%o Skiing/Boarding at nearby Marmot Basin 

$s Ice Skating on the Lake 


JASPER NATIONAL PARK a 
MACLAB 


Call 1.888.852.4900 www-pyramidiakeresort.com woters & aesoats: 
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Ride Guide gets fortified 


Snowboarding 
series changes 
title, hosts 





his winter marks a few 
Tenses in the ever-evolving 

Ride Guide television series— 
including a new title: The Ride 
Guide Powder Chasers. Three guesses 
what their focus is 
going to be. “The 
epicentre of the 
best heli-boarding, 
the best cat-boarding 
and some of the country’s best back 
country hiking is within five or six 
hours of us,” says Calgary-based 
television producer Kevin Pennock. 
So it makes perfect sense for an 
Albertan company, especially one 
trying to make each season new 
and fresh, to expose some of the 
goods hidden in our own backyard. 
Besides, says Pennock, “It’s every- 





Kelowna, Whitefish 
Kimberley/Fernie 
Panorama, Jasper 





SKI & TRAVEL CO, LTD. 









snowboarding 


body’s dream to drive around chas- 
ing the best snow.” 

One of the show’s other notice- 
able changes is the absence of co- 
hosts (and real-life couple) Rob 
Stevens and Melissa Hubbard. While 
both are still involved with the 
mountain biking portion of the Ride 
Guide program, Stevens is now doing 
colour commentary for the CBC, a 
task he performed during the '98 
Olympics in Nagano, Japan. It’s put 
him ina position to make few inter- 
esting observations 
about both the 
sport and the peo- 
ple running it, 
though getting him to 
go on record is a bit difficult. Suffice 
to say that the network’s dealings 
with the FIS have been a bit dodgy 
of late—a problem that led to the 
CBC’s decision to eschew some FIS 
competitions, such as the World Cup 
in Whistler, in favour of other 
comps. 

“We struck a deal with Grand 
Prix organizers for the Continental 


Cup [in Colorado},” says Stevens. He 
says a first-place finish there will 
yield 500 FIS points, the equivalent 
of second place at a World Cup. 
“You get 500 points and you're on 
the friggin’ national team,” says 
Stevens. That, and the presence of 
many formidable names at the 
World Cup, including most Euro- 
pean heavyweights, will encourage a 
lot of good local riders to hit the 
Continentals instead. It’s where 
you'll probably see our local talent 
shine. “There’s guys from Alberta 
who'll be going down to Colorado,” 
says Stevens. “A lot of them would- 
n’t be going to Whistler because 
they wouldn’t even get a point.” 


Sealed with a FIS 


One other observation Stevens 
makes is that the much-hyped FIS 
vs. ISF controversy is slowly 
becoming a good thing. Two cir- 
cuits, after all, means more compe- 





SEE PAGE 22 


4or 5-Day Package Includes 
* Return motorcoach transportation, 
* Accommodations, * Lift Tickets, 
* New Year Eve en 
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Local lifts lift 
local spirits 


They may not be 
the Rockies, but 
they give a good 
day's skiing 


By HART GOLBECK — 


inter hasn’t really gotten 
the ski and snowboard 
season to a very rousing 


start in the Rockies, but our local 
slopes are coming along just like 
they always do. They don’t pre- 
tend to be mountain resorts 
because of their close proximity 
and low vertical but they provide 
a lot of slopeside fun 
nevertheless, Like 

golfers, we can’t 

always head for 

the Pebble Beaches and 

Wolf Creeks, but we have plenty of 
fun and hone our skills at the local 
pastures. Our local hills have a lot 
to offer, especially to families who 
want to get out and enjoy the 
great outdoors. What may surprise 
you most is the cost, which is 
nowhere near what the big guys 
charge. The following is a brief 
overview of what you can find— 
and for how little—at a few of the 
local slopes. 

Rabbit Hill is the biggest, with 
two T-bars and a triple chair haul- 
ing the bulk of the skiers. They 
have the only pipe grinder north 
of Calgary, which isn’t expected to 
start grinding away until the end 
of December unless we get a major 
snowfall soon. Manager Bill Oak 
has outlined an exciting new 
beginner ski program that will be 
implemented this year. The pro- 
gram will use the beginners’ 
shaped ski Elan has designed—it’s 
120cm long and ideal for any skier 
learning his first turns. Initial feed- 
back has been great, with many 
commenting they were surprised 
that skiing could be so easy. 

Women in Motion is another 
program Rabbit Hill offers. As the 
name implies, it’s a women-only 
program; for $99 you get three 
two-hour lessons including full 








day passes on those three days. 
The next class starts on January 8 
and runs for three consecutive 
Mondays. 

How about a ski and snowboard 
birthday party? For $159 (skiing) or 
$231 (snowboarding), you get lifts 
and rentals for a party of six kids 
and two adults. If you're really ambi- 
tious, you can rent the whole hill 
for a big party or event. 

To get to Rabbit Hill, just head 
south on Highway 2 and take the 
turnoff to Devon. After nine kilo- 
metres, you'll spot a sign to hang a 
right—that means you’re almost 
there. There is a bus that runs on 
Saturdays and Sundays as well, 

with pickups at St. 

Albert, WEM, Her- 

itage Mall and 

Riverbend Square. 

Call 955-2440 for more 

information on any of these spe- 
cials and more. 

Snow Valley is carved into the 
side of Rainbow Valley just off the 
Whitemud Freeway. Lifts include 
rope tows, handle lifts and a chair 
lift. On average, their snowmak- 
ing equipment blasts out 1:2-mil- 
lion cubic feet of snow annually. 
That’s one heck of a snowpile but, 
it’s necessary to provide solid cov- 
erage when Mother Nature does- 
n’t cooperate. Local boarders 
spend a lot of time here preparing 
jumps and hanging. For anywhere 
from $6 to $15, depending on 
your age, you can hit the slopes 
for up to five hours. To add a lit- 
tle spice to the slopes, they’ve 
added snow tubing on Sunday 
nights from 6:30 to 9:30. Ten dol- 
lars gets you five rides on a hard- 
bottomed inner tube. You even 
get to ride the chair to the top for 
each run. Warren Miller usually 
hangs out at inner tube events to 
collect awesome footage for next 
year’s film. Snow Valley is hugely 
excited about next year, as plans 
for a new three-million-dollar 
lodge are proceeding at full 
steam. The resulting Millennium 
Lodge will be a 17,800 square-foo 
SOS CA ROE SERNA 
SEE PAGE 21 
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1 Night & 2 Days Skiing from *80* at The Sunshine Inn 
“Banff’s Only Ski In - Ski Out Hotel” 


Call Toll-Free 1 - 87 - SKI - BANFF 
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Ski & Stay 
at the 
Inns of Banff! 


Our packages 
Plnew- live) ner-lo) (= 
and include: 


EDMONTON'S URBAN VOICE 






2, Scm of new snow, 4 of 11 runs open 
5U base, excellent on open runs 
55cm base, 3cm of new snow, excellent conditions 
50cm base, 9cm of new snow in the past 9 days 
30cm base, 13cm of new snow in the past 13 days 
~ s| 51cm base, 0cm of new snow 

Fort - Opening TBA 
Marmot/Jasper - Opening TBA 


*Tri-area ski pass for | 
Lake Louise, 
Sunshine Village and | 
Banff Mount Norquay. 









. Beat the Crowds on a Mt. Norquay - 30cm base, Scm of new snow in the last 7 days 
«Accomodations - Nakiska - Opening Dec. 8 


with a minimum of Low Priced 


two night stay. 


Castle Mountain- Opening Dec. 8 
Pass Powder Keg- Dec. TBA 


S ki G etaway | BRITISH COLUMBIA 





: Koo : Opening Dec. 15 
*Scheduled ski bus Bara iene tog 


3 I Fernie - Opening Dec. 15 
service between the to Banff | Kimberley - Opening Dec. 15 p 
hotel and ski resorts. | Panorama - Opening Dec. 8 | 

















starting from $ i Kicking Horse Mt- Opening Dec. 8 
*Daily breakfast. is Opening Dec 22 
Red Mtn. - Opening Dec. 1 
Whitewater - Opening Dec. 16 
pan poles say i Powder Springs - Opening Dec. 15 
Plus applicable taxes. | Silver Star - 69cm base, Ocm of new snow 
Big White - 71cm base, Ocm of new snow 
Apex - 50cm base, Ocm of new snow 
Swiss Village Sun Peaks - 45cm base,0cm of new snow, 2 lifts open 
Randle Manor UNITED STATES 
Big Mountain - 43cm base, 0 cm of new snow 
Big Sky - 41 inches base, 0 inches of new snow, 3 lifts with 14 runs 


| 

Mt. Spokane - 30 inches base, 0 inches of new snow 
| Silver Mt. - 20 inches base, 0 inches of new snow, 
Lookout Pass - 20 inches base, 0 inches of new snow 


phone toll free: 1-800-661-1272 


phone: (403) 762-4581 Fax: (403) 762-2434 Look 20 inches base, O inches of 
ile x, H chweitzer - v es base, inches new snow 
Email: esrv@innsofbanff.com 49 North - 20 inches base, 0 inches of new snow 


www.innsofbanff.com i nxsithihinancaitersticatcraai 





: Per Person 
Bosed on Gouisle occupancy & availability 


Sundays to Thursdays 


io en! Reservations 
4-800-661-1315 
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Call 1-877-762-2281 





VUE WEEKLY « DECEMBER 7 - DECEMBER 13, 2000 ° 2@ 








Snow Valley 
Continued from page 18 


slopeside masterpiece with all the 
amenities of a major resort. Call 
them at 434-3991 for more info. 
Sunridge Ski Area services 
more of the north side of Edmon- 
ton and Sherwood Park. It’s located 
just south of the Yellowhead on 17 
Street and can be easily spotted 
from Rundle Park. Like the other 
local hills, Sunridge has many 
affordable learn-to-ski programs 
with lesson four-packs for $32. 





#8 9977 178st 
Edmonton 
487-8103 


aah, 


enh $192 (Save $28), rout student 6164 Save $21 


They have a unique program on 
Friday nights for ladies. For $15 
you get lifts, rentals and a one- 
hour lesson followed by prizes and 
aprés-ski activities. Like Snow Val- 
ley, they have exciting infrastruc- 
ture plans in the works, with $1 
million slated to be spent in the 
next few years on hill improve- 
ments and their chalet. Call 449- 
6555 for details. 

If you get out to any of these 
places you'll be sure to have a good 
time. Don’t expect the long runs of 
the Rockies, but do expect just as 
much fun. © 


73 Sioux Rd 
Shemvood Fark 


(formerly the Kore) 


‘CENTURY VA UE PAK 
_» Books of 5 fully Paratorsble lift ticket vouchers valid until 2005. 








Junior $80 (Save $10) 


Buy the Rocky Mountain Ski Card fo only $29.95 and s save” 
Bae tp to $12 daily on Adult, Youth, and Student Lift Tickets. 
neces ‘amilies save up to 20%, every day, all season long. 


3) MARMO EXPRESS LIFT: TICKETS 


Direct-to-Lift-Access 


Now you can purcl ase your actual lift ticket in Edmonton and 

bypass our ticket windows. 3 Easy Steps: 1) Buy your actual lift ticket in Edmonton 
2) Head | to Marmot, Basin 3) Park, bypass our ticket window and go directly to the lift. 
Adult $39.95 (reg. $44), Youth/Student $37, Junior $18. 


CALL’MARMOT BASIN FOR SALES 
LOCATIONS AND MORK INFORMATION. 


*NOT FOR SALE IN JASPER 












As your host we offer you 
78 Luxurious Air Conditioned Units 
Executive Suites with Whirlpool Tubs or Fireplaces 


Remote Cable TV with Movi 
Video Rentals 


ie Channels 


Refrigerators & In Room Coffee 
Fax / Modem Hookups 
Outdoor Whirlpools * Ski Lockers 
Winter Plug-ins © Wheelchair Access 


Please Ask About Our Winter Activity Packages - 


Some of these include: 
* Downhill Skiing Canyon Crawls f 
. Sightseeing Informative Tours 


Ask about ¢ our off-season Jacuzzi Room Special 


1-800-587-3327 


Phone (780) 852-3327 Fax: (780) 852-5004 
f _ E-mail: info@mountrobsoninn.com 
2. Website: www.mountrobsoninn.com 


* Conference facility 
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Our amenities include: 

e Executive suites 

* Restaurant & lounge * Suites with 
kitchen and wood buming fireplaces 
* Indoor pool, sauna & steam 


Jasper National Park, AB 
Phone: 780-852-4461 

Fax: 780-852-5916 

_ www jasperinn.com 

Toll Free North America: 
1-800-661-1933 
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Canadians film boards 


Video director 
Adam Balon hopes 
to put Warren 
Miller to shame 

By RICK OVERWATER 


he mainstream press seems to 
Te: Warren Miller. From the 

amount of ink Miller still 
gets after all these years, you’d 
swear he was still the only one 
making videos. Some folks tiptoe 
carefully around this subject, 
reluctant to slam an industry pio- 
neer, but it’s a cold, 
hard fact that most 
snowboarders 
think Miller’s 
flicks are the very def- 
inition of boring. 

“T personally hate Warren 
Miller,” says rival Calgary video 
producer Adam Balon. “He really 
doesn't do anything for snowboard- 
ing. He takes a couple of snow- 






snowboard 


boarders out with him to help sell 
his movies and the footage really 
isn’t that great.” 

Balon’s comments will proba- 
bly ruffle a few feathers, but his 
opinion is a common one. These 
days, there’s a growing number 
of progressive filmmakers bent 
on taking snowboarding videos 
to a new level—complete with 
music snowboarders actually lis- 
ten to and devoid of mundane 
narration. 

Balon is part of that new wave of 
videographers. Watching them was- 
n’t good enough, he decided—it was 
time to make a video of his own and 
expose some of the 
Banff/Calgary area’s 
unsung talent in 
the process. Called 
Northwest Warriors, 
Balon’s film is jammed full of 
scenery that'll leave you saying, 
“Hey—where is that? I recognize 
that place!” 

Whether it’s someone jibbing a 
rail at the Glenmore Reservoir in 


Louise Plus Gard 


iDY-1] hake eve] 01 a) me) me] om ce) 
$24 off at 7 resorts. One 


al 54 od oot DY AN fam 0) Uo) al =) 


bonus FREE DAY with 


foligevei cater linqe)oliielan 
RIT ator a 


Louise Card Child” 


(Ages 6-12) 

(@) alo al nd od a DA 
ro) [Uk mo)al=m olelal ers) 
FREE DAY with 
foligcroieacomiiis 
foyejilelan 

Just $20. 


“available at these 
locations 


All prices 
include GST. 






Cowtown or bonking off a wall in 
front of Sunshine Village’s main 
lodge, its likely a rider from Alberta’s 
infamous 138 Crew. “There’s a cou- 
ple of riders that really helped me 
make this movie,” says Balon. “Like 
T.J Schneider and Scott Shaw— 
they’d always be totally eager and 
give me input on their parts.” 


$700... and a dream 


Balon had to balance a busy sched- 
ule to complete the film. “I com- 
pete a lot, so aside from a full 
contest schedule, I had to make 
time to film,” he says, adding that 
the editing sessions were long and 
intense. “There’s not one trick 
that’s butt-checked real badly, no 
really sloppy footage. We worked 
really hard to make it all good for 
Alberta.” Considering Balon’s 
budget was about $700 (which he 
raised from sponsors), it’s a fine 
first effort. 

If you want to watch the big- 
money stuff, here’s a few new releas- 


RCR Direet-to-Lift - 
Valid at Lake Louise/Fernie 


Save $14 


Lint Tickets 0 Sa 


Louise Cards and Tickets available at 7-Eleven* and AMA.” 
Louise Cards also available at all Sport Chek locations. Available until Dec. 24. 


Call 1-800-258-SNOW (7669) 
www.skilouise.com 
Resorts of the Canadian Rockies 
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es worth checking out. They, along 
with Northwest Warriors, can all be 
found in your local shops. (Special 
thanks to Freewheelin’ Snowboards 
for supplying the videos.) 

TB9: Filmmaker Mike Hatchett 
must have a budget equalling 
NASA's. The TB series is famous for 
endless miles of heli-footage and 
more powder turns than you'll 
make all year. To you, it looks like 
a fatal cliff drop. To riders like 
Brian Savard and Jim Rippey, it’s 
all good. 

The Resistance: The newest 
from the legendary Mack Dawg and, 
in Balon’s opinion, the snowboard 
flick of the year. There’s handrails a- 
plenty in this one. The Forum team 
is front and centre and, even after 
all these years, Peter Line is still 
killing it. 

The Gathering: This one does 
Canada proud and is almost the 
complete opposite of TB9. Super- 
technical and starring Quebec’s 
418 crew, it contains some nifty 
handrail action as well. You're 











also introduced to the Wildcats, a 
crew stocked with rippers like 
Devun Walsh and JF Pelchat. The 
extra footage is hilarious—if 
you're drinking with these guys, 
hide the magic markers and hair 
clippers first. © 





E-mail Rick Overwater at 
overwatj@cadvision.com, 








titions. “[The governing bodies] 
get into a prize-money war where 
the obvious winner is the athlete,” 
Stevens says. “Snowboarders can 
relax with the knowledge that 


| there’s going to be more opportu- 


nities to win money.” 

Meanwhile, back at Ride Guide, 
Pennock has corralled a new crop of 
talent, including John Stewart, who 
hosted Ride Guide BMX last summer 


' and who can often be found behind 


the counter at the Source Snow- 
board shop in Cowtown. Joining 
him is Theresa Becker, a certified 
CASI (Canadian Association of 
Snowboard Instructors) instructor 
with a sickening amount of heli- 
experience under her belt, and com- 
pleting the trio is well-known Banff 
local Candice Drouin, who will 
have to tear herself away the board- 
ercross circuit. 

Drouin says it’ll be tough 
because she’s been kicking some 
serious ass these days—she won 


the Goodwill Games last year, 
ruled the North American Champi- 
onships and took second in the 


U.S. nationals. “It’s a great oppor- 
tunity,” she says, “but I’m not 
ready to quit snowboarding. It’s 
going to be a lot of work.” 
Although Ride Guide will demand a 
lot of commitment, Drouin will 
still get to sneak away for some of 
the bigger comps, including ESPN’s 
X-Games and the Gravity Games. 


Aww... poor 
Candice Drouin 


“I’m missing the World Cup in 
Whistler and already it’s hard,” 
Drouin laments, only half-joking- 
ly. “But if I passed up [the TV pro- 
gram] and regretted it, that would 
suck, It's only a winter commit- 
ment, so if I don’t like it I’ll be 
able to move on.” Does anyone 
really feel sorry for a woman 
forced to choose between a TV gig 
chasing Canada’s best riding con- 
ditions and a spot as an interna- 
tional BX dominator? Probably 
not. Chances are, she’ll never 
look back. 

At least the presence of Drouin, 
Becker and Stewart will guarantee 
that all of our (ahem) “national” 
snowboard coverage doesn’t come 
solely from Whistler, B.C. or places 
like Stoneham, Quebec. It’s not 
like we don’t have a voice of our 
own out here. Ride Guide has been 
going strong since '96 and produc- 
er Pennock says the fact they’re 
entering their sixth television sea- _ 
son is proof that “we can cover 
snowboarding out of Alberta as a 
good as anywhere.” 

The Ride Guide can be seen Pee 
Wednesday on the Outdoor Life 
Network at 4:30 and 10:30 p.m. @ 
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By ZEKE THE SKI FREAK 


Tearing you a new one 


Many people think that those of us 
who spend our free time hurling our- 
selves down mountains are a little on 
the crazy side. Let’s face it: skiing and 
boarding are not completely safe 
activities, but neither is driving your 
car. And just like wearing a seat belt 
decreases your chances of injury, there 
are things you can do on and off the 
hill to keep yourself healthy. 

According to recent statistics, one 
in every 400 skiers sustains an injury 
that will require a visit to the doctor 
every day. Ski areas are becoming 
more aware of dangerous skiing and 
are even posting “speed control 
patrols” at high-collision areas on their 
mountains. Manufacturers are con- 
stantly improving equipment and 
most people are more aware of the 
hazards involved in alpine descents. 
Improved bindings have decreased 
broken legs and ankles by 90 per cent. 


on winning the 





Despite those improvements, howev- 
er, the main responsibility for safety 
still rests with the skier. | wrote last 
year about an interesting study that 
indicated wearing a helmet might 
actually increase your likelihood of 
injury. Why? A false sense of security. 
If | strap on a helmet, the thinking 
goes, | can ski like a wildman. 

The most common skiing injuries 
these days are knee tears and sprains. 
Almost all involve the ACL, or anterior 
cruciate ligament. Torn ACLs represent 
more than 20 per cent of all ski 
injuries. Statistics indicate that over 
three-quarters of these injuries could 
have been avoided if binding systems 
were operating properly. Why didn’t 
they operate properly? They hadn’t 
been serviced enough or were too old 
and worn. If you walk long distances in 
your ski boots (as some ski areas 
require), you will wear down the soles 
of your boots to a point where they no 
longer fit your bindings properly. 

Knees are the most frequently 
injured part of a skier’s body. If you 
think of all the flexing and pounding 
these two hinges undergo, it’s not 
hard to understand why you can dam- 
age them, especially if your skis don’t 
release. You really only have two small 
pieces of cartilage to stop your femur 
from smashing into your lower leg 
bones, the tibia and fibula. Holding all 
these parts together is a cluster of lig- 


SnowZone Prize Package 


Pick up next week's 


for our coverage of 
lake louise and 


Powder King. 










aments. The ACL is the one most 
prone to tears, and (if I’ve done my 
math correctly) something like 4,000 
ACLs tear on Canadian ski slopes each 
year. One main culprit is thought to 
be the new carving skis. | know first- 
hand how much pressure you can 
exert on the legs while taking a hard 
and fast carve turn, and the stress 
they place on your knee as you come 
across the hill in a fully weighted posi- 
tion trying to keep your body posi- 
tioned properly. Many ACL tears occur 
when a skier lands on the back of their 
skis after taking air, or twisting the 
lower leg while they’re in a bent leg 
position. Some people can hear the 
ACL “pop” when they get a third- 
grade tear. 

Binding manufacturers are hoping 
new technologies will help solve this 
painful problem. But even with 360- 
degree release systems now available, 
tears still occur. Studies continue, 
however—apparently, cadavers’ legs 
have been used to test ACL tears. (Just 
think: if you sign your donor card, 
your legs might just wind up in a 
binding test.) 

Play it safe and have your bindings 
serviced by one of the reputable shops 
around town. © 








After your big 
appearance on 
Help TV* 
what's next 
Josh? 


COME OWN THE MOUNTAIN TOR A DAY. 


The EDMONTON SUN 
MAGICBUS TO MARMOT 


is the worry-free alternative 
toa long days drive to Jasper. 


A video and stereo equipped luxury highway motorcoach, 
The Edmonton Sun MagicBus to Marmot departs from. 
The Ramada inn on Kingsway each Friday, Sarurday, and 
Sunday at 5:30.am, retuming the same day at 9:00 pm: We 
do the driving. You enjay a full day's skiing ar Jasper’s 
Marmot Basin and a kourely wip tack. 
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MON-TUES: 9:30-6 
WED-FRI: 9:30-9 
SAT: 9-5:30 
Closed Sunday for a 
Better Family Lifestyle 
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424-4543 10112 - 107st 


complete fur service specialists 


Spring 2001 line in 1976 when they began knitting 


: : brightly coloured sweaters; later, 

co nj ures up Imag S they expanded into creating coordi- 
nating outfits. By the mid-’90s, the 

of elegant line included elegant high-end 


hol idayi ng eveningwear, accessories, eyewear, 


ae diamond jewelry, fragrances and 
By JULIANN WILDING = cosmetics. Spring 2001 marks 25 
le- 11f Peartific; a of ( rict lac ears in fashion for Escada, a Ger- 
W e A ave Ss) ft cel 9 i ae ga = wedish designer Margaretha rea bael women’s line with over 
1002 3 x no.) A A ve 7K: fe 0 é Ss: and her husband Wolf- Zo SOE worldwide. (Edmon- 
gang founded the Escada line _ton’s Plaza Escada, located in Com- 
merce Place, is one of only four 

Escada outlets in Canada.) 

Last Thursday evening, Edmon- 
ton was host to Spring—by Escada 
Sport, the pre-season launch of Esca- 
da’s spring 2001 ladies’ clothing 
line. The event, a fundraiser for the 
Banff Centre for the Arts, was held 
at the Winspear Centre. 

Escada Sport is the casual, practi- 
cal derivative of the impressive and 
luxurious Escada Fashion Interna- 
tional. Geared towards leisure, travel 
and active sports, the spring 2001 
line features ease of movement in 
outfits that are functional yet classy. 
The show displayed a collection of 
separates in corresponding fabrics 
and colors with minimal detailing 
and fundamental cuts. Fabric is the 


BEATRICE TESDORPF Fused glass platter significant element of these 
designs—breathable cottons, light 


knit sweaters and thin denim, all 

emitting a very crisp matte appear- 

ance, In their brochure, Escada 

claims that their “Cool Comfort fab- 
tic is a revolutionary breakthrough 
“EOMONTON CENTRE * 420-6311 that keeps skin cooler and drier,” 
but fails to mention exactly what 


this miracle fabric is made out of. (If _ 
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LONG LUSCIOUS LOCKS 
FOR NEW YEARS 


ENHANCE YOUR HAIR 
WITH LENGTH & 
FULLNESS. 


WE USE THE EXCLUSIVE 
DOME METHOD OF 
HAIR EXTENSIONS 
ORIGINATING IN 
LONDON, ENGLAND. 


PLEASE PHONE DON FOR 
YOUR CONSULTATION. 
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- Style 


Continued from previous page’ 


to be a cotton or cotton-nylon 
blend.) In any case, it showed up in 
most of the outfits they exhibited. 


| love capri 


Escada’s entire spring line is very 
stylized and aimed at a very specific 
segment of the clothes-buying pub- 
lic: young, professional, recreation- 
seekers. Most of the casual outfits 
consisted of comfortable basics in 
extremely simple, “classic” cuts. 
Sweater sets and polo shirts were 
paired with straight-leg cotton pants 
in solid colours or vertical stripes, 
creating the semblance of a trip to : s . pon: ; 
the country club. (The models even . ; re’ 
carried golf clubs during one set.) & . ‘ ? y 
Boat-neck sailor-striped knits worn} ~“ . P i, = ; ; 
again with a simple, straight-cut | y : : 
pant furthered the-suggestion of an | 
__——~elegant vacation, though the tops 

had a cute, simple, French look to 

them. There were more active pieces rr : 
that resembled tracksuits, but since 
EE RET r4-jlem- 5-7. Erdos Be 780 429-0087 W OMEN 
eRe SEE NEXT PAGE 
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Continued from previous page 


they were made of cotton in pastel 
mint and lavender, they also looked 
a little like hospital uniforms. Khaki 
was the only non-pastel colour of 
the bottoms in this set—walking 
shorts and narrow capris ina 
straight, flat front cut worn with 
tops knotted at the waist. The 
colours of all of these outfits were 
extremely pale pastels—mauve, 
pink, mint, blue and white. 

The Escada brochure describes 


their spring collection as a “destina- 
tion,” and indeed, many of the 
models looked as though they came 
straight from a day at the resort. I 
do have to wonder, however, how 
fashionable they would appear in 
any other context or paired with 
anything outside of the line. The 
general appearance of the majority 
of the pieces was fairly convention- 
al, uninspired and not very progres- 
sive—the colours and style were 
reminiscent of preppie fashions 
from about 1991. 


SEE NEXT PAGE 


9652 Jasper Avenue 
call 428-LTHR 


email: bnblethr@cadvision.com 


Visit our website! www.bnbemporium.com 


LOCATION: TURBO NIGHT CLUB, TORONTO PHOTO; STEVE CARTY 





www .modrobes.com 


clothing the modern world 


available @ 


Pa a= Pe, GB) GB 


west edmonton mall 


Saldebus (left) wears the Luner hoody and Function pants 
Quinn (right) wears Cali girl top and M103 pant 
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Tourist tsuris 


Some of the dressy pieces, however, 
were more unique and interesting. 
With bolder hues of orange, green 
and indigo, and by using more 
modern fabrics and cuts, Escada did 
show a few creative articles of cloth- 
ing. My favorite was a knee-length, 
dark denim dress with big cuffs on 
the sleeves and little snaps down 
the front. There were some semi- 
gloss, brightly-coloured rain jackets 
worn with skirts of the same shade 
that worked really well. The fancier 
set also had some pieces that 
seemed a bit redundant—pink and 
white floral wrap skirts and knotted 
tops that have been done and done 
again, and looked more like tourist 
souvenirs than a fashionable outfit. 

, Overall, the fashions served the 
purpose of the mandate of Escada 
Sport and-did look comfortable, 
simple and feminine. Perhaps my 
disappointment is due to the fact 
that I had never before seen Escada 
Sport—only Escada Couture, which 
is always diverse and in the 
moment, and led me to expect 
something more refined, exciting 
and forward-looking from a pre-sea- 
son 2001 fashion show. @ 
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December mall hours ff 2 
Monday to Saturday 
10am-9pm 
Sunday noon to 5 pm midnight 
December 24th J madness 
noon - 5 pm nd ‘ 
December 25th closed Sars 
December 26th On December 
10am-9pm 22nd, Westmount 
December 31st 


Centre will be open 
from 10 am to 
midnight. Rediscover 
all the great savings 
for that last minute 
shopping. 


noon —-5pm 
January 1st, 2001 
closed 

January 2nd, 2001 
10 am —9 pm 









111th Avenue & Groat Road 
Administration: (780) 452-1234 
Fax Number: (780) 452-7678 
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ENTERTAINMENT, 
BIG TIME FUN! 


PH: 481-6420 


Red: 


WEST EDMONTON MALL ° 


December 10 
HYPNO SUNDAYS 


featuring hypnotist 


Sebastian Steele | 
SHOW At 9:30 PM - FREE ADMISSION! 
Stick around and dance til 2 AM — 


{BOWLING B BILLIARDS ’AN 


GAMES ARE INCLUDED i 
BIG CASH PRIZES, STERED & PRUES, 


TICKETS ARE od 

AND INCLUDE Bi 

TLLIARDS, GAMES : 

TICKETS ARE ONLY AVAILABLE AT RED'S 
OR CHARGE BY PHONE Bye 487-2066. 





By WAYNE ARTHURSON 
Don’t Fehr the reaper 


Dead Jesus CD Release * The Rev 
Cabaret « Fri, Dec 8 It’s just one of 
those weird coincidences: local 
death/black metal band Dead Jesus is 
holding their CD release party the 
same day the Catholic Church cele- 
brates the Feast of the Immaculate 
Conception (the day God impregnat- 
ed the Virgin Mary with the embryo of 
Jesus). 

In fact, when told of the connec- 
tion, Dead Jesus lead singer Calvin 
Fehr laughs so hard he breaks into to 
a fit of coughing. “Man, | didn’t real- 
ize that,” he says once he gains his 
composure. “That’s sweet. But it was 
just an accident.” 

In case you're not Catholic or a 
student of theology, Dead Jesus’s 
release party for their first full-length 
CD, When Your Soul Is the Sickness, will 
be held on Friday at the Rev Cabaret. 
The opening acts will be Lure, Deimos 
from Calgary and Compromise. 

Although considered one of the 
top death/black metal bands in Alber- 
ta (they’ve opened for Cannibal 
Corpse, Napalm Death and Incanta- 
tion), Dead Jesus’s music moves past 
that genre’s boundaries. True, they 
play songs with titles like “Carnival of 
the Fetuses,” “Hymns of the Unholy” 
and “Covered in Fly Puke,” and there 
are the usual sped-up tempos and 
grinding guitars. But there's also a 
sense of melody and structure, not to 


Dead Jesus 


mention some dynamic grooves that 
hark back to the old days of metal. It’s 
the kind of music that makes you 
bang your head, raise your fist and 
cringe in fear at the same time. 

When Your Soul Is the Sickness may 
attract some fans from outside the 
genre but what’s made Dead Jesus’s 
famous is their legendary live shows. 
In their press kit, the band (which also 
includes Glen Blochlinger on guitars, 
Trevor Loney on drum and Andy Bed- 
ingfield on bass) warns people not to 
wear anything expensive to the show. 
And that’s not some fanciful warning 
calculated to get some cheap publici- 
ty: Fehr makes full use of his training 
as a professional wrestler. 

“Usually there’s some of my own 
blood, pig’s blood, fire, people get- 
ting beat up, stuff like that,” says Fehr. 
“| roll around in barbed wire, thumb- 
tacks and take the good ol’ X-acto 
knife blade and go to work. | can’t be 
bored just standing there banging my 
head. | need something to do. On our 
very first show, | was so nervous my 
leg was throbbing, so | smashed my 
head into something, cut it open and 
then | felt fine.” 






But Fehr says the mayhem of their 
show isn’t just careless chaotic vio- 
lence. “It’s all orchestrated to each 
song, because then | would get really 
hurt,” he says. 

But sometimes things go wrong 
and injuries occur. Last New Year's Eve, 
he fell through a burning table, suffered 
third-degree burns and spent a week in 
the hospital. He had to get a skin graft 
but still finished the show before check- 
ing into the emergency ward. 

As for the future, there are plans 
to support the CD with a cross-Cana- 
da tour come spring. And there’s talk 
about a record deal with a U.K.-based 
death metal label, but they’re still in 
the preliminary stages with that. First, 
Fehr needs to recover from the CD 
release show, headline Metal Fest on 
December 23 at Reola’s Pub and then 
do a show on New Year's Eve. 


Puberty blues 


Bluesway Express ¢ R&B Club ° 
Fri-Sat, Dec 8-9 Bluesway Express 
likes to dare A aa dog, 





SEE NEXT f PAGE 


join television's 


Dec. 7—Wendy McNeill at 
Bagel Tree * Nicola Divine at 
Capital Hill Pub * X Faxtor at 
Casino Yellowhead * Todd 
Reynolds at Lion’s Head Pub * 
Wendell Donovan, East Coast 
Rider at Longriders Saloon * 
Spygirl at Mickey Finn’s * 
Bobby Rich and the Unattrac- 
tions, Torn and Frayed at New 
City Likwid Lounge * Northwest 
Passage at O’Byrne’s © 
Duotang, Kung Fu Grip, Jere- 
miah at Rev * Sam August at 
Sherlock Holmes Capilano * Tim 
Becker at Sherlock Holmes 
Downtown * Mr. Potato Head 
at Sherlock Holmes on Whyte * 
Tony Dizon at Sherlock Holmes 
WEM * Kit Kat Club at Sidetrack 
Café * James Brown at Skyreach 
Centre * Gods ‘n’ Monsters at 
Urban Lounge 


Friday 


Dec, 8—Kevin Ryan at Atlantic 
Tap and Grill * Dwayne Sparks 
at Capital Hill Pub * Me and 
Julio at Casino Edmonton * X 
Faxtor at Casino Yellowhead * 
Mr. Lucky at Ecco Neighbour- 
hood Pub « Al Brant, Bissett 
and Watt at Expressionz Café « 
George Blondheim at Four 
Rooms Restaurant * Femur, In 
Articulo Mortis, R.N. Atrophy at 
Fox and Hounds ¢ Recollection 
Blues Band at Grinder Restau- 
rant * Rotting Fruit, Welcome 
at Highrun Club ¢ Joel Kroeker 


very entertaining trio 


Duo at Indigo Books * Swarm at 
.|.'s Pub « Gord Steinke’s Hid- 
den Agenda at King’s Knight 
Pub * Todd Reynolds at Lion’s 
Head Pub * Wendell Donovan, 
East Coast Rider at Longriders 
Saloon * Justin Bindon at 
Nicholby’s ¢ 53 Cent Tip at 
Puck's Sports Bar * Bluesway 
Express at R&B Club ¢ Michelle 
Boudreau, Lisa B at Reola’s 
Campus Pub ¢ Dead Jesus, 
Deimos, Compromise, Lure, 
Ouroboros at Rev * Sam August 
at Sherlock Holmes Capilano * 
Tim Becker at Sherlock Holmes 
Downtown ¢ Duff Robison at 
Sherlock Holmes on Whyte * 
Tony Dizon at Sherlock Holmes 
WEM ® 6 Figures at Sidetrack 
Café * Terry Morrison at Sugar- 
bow! Café (University) ¢ Hurri- 
cane Jane at Urban Lounge * 
Charlie Austin Trio, Karen Plato 
at Yardbird Suite * [Sic] Trio at 
Zenari’s on 1st 


Saturday 


Dec. 9—Kevin Ryan at Atlantic 
Tap and Grill ¢ Ben Sures at Black 
Dog * Dwayne Sparks at Capital 
Hill Pub * Me and Julio at Casino 
Edmonton * X Faxtor at Casino 
Yellowhead * Mr. Lucky at Ecco 
Neighbourhood Pub * George 
Blondheim at Four Rooms 
Restaurant * Amadan, Skin 
Effect, $.M.S. at Fox and Hounds 
* Recollection Blues Band at 
Grinder Restaurant * Welcome, 
The Quitters at Highrun Club * 
jBombal at Iron Bridge * Swarm 


at }.J.’s Pub © Gord Steinke’s Hid- 
den Agenda at King’s Knight Pub 
* Todd Reynolds at Lion’s Head 
Pub * Wendell Donovan, East 
Coast Rider at Longriders Saloon 
* Kathleen Yearwood, Summer- 
lad at New City Likwid Lounge * 
53 Cent Tip at Puck’s Sports Bar * 
Bluesway Express at R&B Club « 
Teri's Parasite, Solemntry, Man- 
goats at Reola’s Campus Pub ° 
Sam August at Sherlock Holmes 
Capilano * Tim Becker at Sher- 
lock Holmes Downtown ¢ Duff 
Robison at Sherlock Holmes on 
Whyte * Tony Dizon at Sherlock 
Holmes WEM ¢ lan Stewart and 
the Untouchables at Sidetrack 
Café * Hurricane Jane at Urban 
Lounge ¢ Charlie Austin Trio, 
Karen Plato at Yardbird Suite 


Sunday 


Dec. 10—Marshall Lawrence 
Band at Blues on Whyte « Festi- 
val Singers at Festival Place * 
Tim Tamashiro, jBomba!, Dave 
Babcock at Myer Horowitz The- 
atre * Preservation Hall Jazz 
Band at Winspear Centre ¢ Lit- 
tlebirds at Yardbird Suite 


Monday 


Dec. 11—Todd Reynolds at 
Lion's Head Pub * Tony Dizon 
at Sherlock Holmes WEM * The 
Blue Angels at Sidetrack Café 


Tuesday 


Dec, 12—Carlene Friesen at 


Horizon Stage ¢ Todd 

Reynolds at Lion’s Head Pub ¢ 
Circuit Rider at Longriders 
Saloon * Tim Becker at Sherlock 
Holmes Downtown ¢ Tony 
Dizon at Sherlock Holmes WEM 
* Groove Alliance, Kristian 
Alexandrov at Sidetrack Café ¢ 
jBomba! at Urban Lounge 


Wednesday 


Dec, 13—Todd Reynolds at 
Lion’s Head Pub * Ken McDoy 
at Longriders Saloon * Tim: 
Becker at Sherlock Holmes 
Downtown ¢* Tony Dizon at 
Sherlock Holmes WEM * Hi- 
Phonigs, 70 Sunshine Divine, 
Sonica at Urban Lounge 


Thursday 


Dec. 14—Paul Bromley at Bagel 
Tree ¢ Stephanie Suchy at Four 
Rooms Restaurant * Todd 
Reynolds at Lion’s Head Pub 
Ken McDoy at Longriders 
Saloon * Gordie Johnson and 
Kelly Hoppe at Myer Horowitz 
Theatre * Chris Smith and the 
Almost Leather Band, Aaron 
Booth at New City Likwid 
Lounge * Bill Jackson at Sher- 
lock Holmes Capilano * Tim 
Becker at Sherlock Holmes 
Downtown ¢ Tony Dizon at 
Sherlock Holmes WEM * The 
New Meanies, Sleave, Tim 
Mech’s Peep Show at Sidetrack 
Café ¢ Vedanta, Las Vegas 
Crypt Keepers, Sonica at Urban 
Lounge 








Music Notes 
eek 
even triple-dog dare them. Before you 
get a chance to see what they look 
like, they want you to close your eyes 
and then listen to them for one song. 
Make an impression and then open 
your eyes. 

Chances are you'll be surprised by 
the maturity of the music coming 
from these boys from Saskatoon. And 
when we say “boys,” we really mean 
it. Bluesway Express bassist Ryan Boldt 
and drummer Roger Mercier are both 
17.-What's more, lead singer-guitarist 
Kyle Riabko just turned 13 last Sep- 
tember. Despite that fact, he’s played 
countless shows already and was once 
called “the Wayne Gretzky of Canadi- 
an blues guitar.” Ever since he was a 
kid, Riabko had an interest in all forms 
of music and started taking guitar les- 
sons at the age of 10. 

All three band members cite musi- 
cal influences such as Jimi Hendrix, 
Led Zeppelin, Eric Clapton and 
Saskatchewan's own Jordan Cook. So 
if you’re willing to take their dare, 
Bluesway Express will be playing their 
first-ever Edmonton dates at the new 
R&B Club (9271-34 Ave) on Friday 
and Saturday. The shows are part of a 
quick little tour to support the release 
of their first CD, Where Do You Fly? 





Back to mono 


The Alberta Beatnik has mono. 
And no, it’s not a collection of spoken- 
word pieces called The Mono Sessions. 
He’s suffering from the actual dis- 
ease—but he’s intrigued by the sound 
of that title, and may use it yet. 

“\’m way better than | was a few 
weeks ago,” he says. “I had tonsillitis, 
strep throat kind of thing for about 
two weeks. The good thing about it is 
that | was on Tylenol 3. But when 
you're on that, you think, ‘Hey, this 
feels pretty good,’ but after a while 
you'd get bored. | don’t think | could 
be a very good drug addict.” 

Mono’s not only killed his energy, 
but it forced the Alberta Beatnik to 
cancel the release party for his newest 
CD, Husband=I/diot. But he decided to 
release it anyway. (It’s on sale at Black- 
byrd Myoozik and HMV.) The disc, his 
third (after 34Kerouacs and therapy), 
has expanded his spoken-word style 
to include a lot more music. In fact, 
he recorded Husband=ldiot like any 
otherbard Would record a music CD. 

"We got bass guitar, guitar, sax, 
some drums and a lot of electronic 
drums, all recording on different 
tracks,” he says. “Musically, it’s as if 
you put Lou Reed, Johnny Cash and 
Tom Waits in a blender. So it’s got a 
slight folky vibe, certainly on the rocky 
side of things too. And then there’s 
weird semi-jazz element as well.” 

Despite the band feel to the disc, 
the Beatnik has no real desire to 
form a band to perform his pieces 
live. A musician with years of experi- 
ence, the Beatnik feels that the 
whole band thing doesn’t really work 
for the solitary writer. “| find keeping 
a band together a really difficult 
arduous process,” he explains. 
“Everybody in a band has different 
ideas and | don’t know if a writer is 
on the same page as musicians.” 
Then again, he might put together 
an experimental trio for a few select 
gigs, just to see how it goes. 

You can probably surmise from 
the title of Husband=/diot that many of 
the Beatnik’s songs deal the stupidity 
of men. “| had a number of friends 
who recently went through some 
messy divorces,” he says, “and it’s 
interesting to be happily married 
amidst couples who are falling to 
pieces. So | was contemplating some 
of those, and men and women issues 
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and how man can be really stupid.” 
Since its general release, Hus- 
band=ldiot has been well-received, 
reaching the #7 spot on CJSR’s top 
album chart, right below Johnny 
Cash, of all people. The Beatnik finds 
this encouraging because it proves 
that people like listening to the spo- 
ken word style and also understand it. 
And while we’re on the subject of 
spoken-word performers, the final 
night of Raving Poets, the live poetry- 
reading sessions at the Backroom 
Vodka Bar, take place Tuesday, 
December 12 at 7:30 p.m. The night 
is hosted by the Alberta Beatnik and 
for this final night of the series, the 
poets who is judged to be the best 
will win $350, plus a cool gift from 
their sponsor Big Rock. For more info, 
or to book a three-minute spot to 
read your poetry, e-mail the Alberta 
Beatnik at albertabeatnik@email.com. 


Bagel exercises 


Live at the Bagel Tree * Thursday 
Nights If you're looking for a little sol- 
ace on a Thursday night before the 
weekend takes over and nullifies all of 
your senses, you might want to take a 
stroll down Whyte Avenue and stop in 
at the Bagel Tree. 

For the past four months, Whyte 
Ave’s favourite haunt for bagels has 
become a place for Thursday-night live 
music: music designed to appease all 
those clamourous voices in your head. 

“It's just nice to have a relaxed 
coffee-house atmosphere and kick 
back and listen to some nice music,” 
says the Bagel Tree’s Tanyss Nixi. “We 
just wanted to have another venue on 
Whyte Avenue for people to play. And 
non-smoking venues are hard to come 
by, so a lot of people can‘t come out if 
they have kids,” 

The Thursday night performanc- 
es are also a way for the Bagel Tree 
to get some extra use out of their 
recently-acquired liquor license and 
to show off the renovations that 
have expanded their seating area. 
“People can come for cookies, an 
apple cider or a Bailey's or a glass of 
wine,” she says. 

Word of mouth is starting to 
spread about the shows, so instead of 
just getting friends and family of the 
musicians at the shows, a group of 
regulars are starting to haunt the 
place on Thursday night. Admission 
for most shows is only a toonie and is 
only in place to pay the musicians. 
Because of the size of the venue, the 
musical focus is on singer-songwriters 
and the policy is to support local tal- 
ent by booking only Edmonton-area 
musicians. 

Upcoming Bagel Tree performers 
include Wendy McNeill on December 
7 and Paul Bromley on December 14. 
The December 21 show will be a 
Christmas carol event with local musi- 
cians coming to performer their 
favourite seasonal music. Audience 
members are invited to join in. 

Singer-songwriters looking to 


~ book a show can drop off a tape and 








their info to Tanyss Nixi, care of the 
Bagel Tree. 


Latin declension 


jBomba! ¢ Urban Lounge « Every 
Tuesday Your friendly neighbour- 
hood weatherman is predicting snow, 
sleet, hail and a wind chill factor of - 
35° Celsius. Sure it’s only December 
and since there’s no El Nifio this year, 
it’s going to be a normal winter, 
which means five to six more months 
of this stuff. What to do? 

Well, in the immortal words of the 
late, great John Candy, there’s only 
one thing to do: MAMBO! 

Actually, the magic word in this 
case is ;Bomba!, but you get the gist 
of what we're talking about. Edmon- 
ton’s favourite mambo kings (and 
samba, rumba and all those other 
‘mba dances), are firing up the music 
for Latin Night at Urban Lounge. 
Every Tuesday night (and not just dur- 
ing the winter, either—this is sup- 
posed to be a permanent thing) 
jBomba! will take the stage at the 
local watering hole and turn it into a 
fiery place of hot Latin dance. 

“It's coming in the from the cold 
to some really warm and great 
music,” says Christine Tymchuk of the 
Urban Lounge. “I think jBomba! and 
Latin Night makes people feel great 
about the weather outside. 

Tymchuk also has one final tip for 
those who plan on attending: “You can 
come dressed any way your heart 
desires,” she says, “but come wearing 
something you can move your hips 
with. There's lots of room for dancing.” 


Pass the medicine ball 


‘& 











True to the season, the Urban Lounge 
is also hosting the First Annual Medi- 
cine Ball on Wednesday night. Local 
techno pop group Sonica, along with 
Las Vegas Crypt Keepers, Vendanta, 70 
Sunshine Divine and the Hi-Phonigs, 
will be playing for the benefit of two 
charities— the Edmonton Food Bank 
and the Make A Wish Foundation. 

Cover is $10, plus a canned item 
for the Food Bank. If you can’t make it 
out on Wednesday night, the event 
will continue on Thursday, December 
14. Do it for the kids. © 
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For a FREE listing, fax 426-2889 or 
e-mail listings@vue.ab.ca. 
Deadline is 3pm Friday. 

Turn to "More Music" on page 28 
for day-to-day listings. 
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FOX AND HOUNDS 10125-109 Street, 
423-2913. FRI 8: Femur, In Articulo Mortis, 
R.N. gee SAT 9: Amadan, Skin Effect, 


S.M.S. FRI 15: Skully and teh Hypocrites, 
Braggin’ Rights. SAT 16: Idle Mad, Kybosh, 
Mithric. WED 20: Xmess, Wrekdefy, 
Moneyshots, Bonzai Babies. 


MICKEY FINN'S 2nd Floor, 10511A-82 
Avenue, 439-9852. THU 7: Spygirl (urban 
folk, funk, country, hop, jazz, pop). 


NEW CITY LIKWID LOUNGE 10161/57- 
112 Street, 413-4578. Lounge. *Every MON: 
80's Metal: DJ Red Dawn. *Every TUE: Tag 
Team Tuesdays: DJ Jailhouse Rob, Dj Johnny 
R. Soule. ey WED: Skate punk and new 
alternative: DJ Shone. *Every THU: Live 
bands. *Every FRI: D) Buster Friendly. *Every 
SAT: Live bands. SUBURBS: *Every THU: 
Classic alternative: Dj nik tee ye Every FRI: 
Freedom Fridays: Nexus Tribe. Nicky Miago, 
Jacob and Malfunkt. *Every SAT: Ronindays 
Suck; Dj Blue Jay. Schizo (alternative, punk). 
THU 7: Bobby Rich and the Unattractions 
tribute to Elvis Costello), Torn and Frayed 
bellbottom rock). $5 cover. SAT 9: Kathleen 
Yearwood-CD pes sy Summerlad. $6 
cover. THU 14: Chris Smith and the Almost 
Leather Band, Aaron Booth, featuring mem- 
bers of Slow Fresh Oil and Mollys Reach. $5 
cover. SAT 16: Indifferent-CD release party, 
Endsville. $6 cover. THU 21: Shady Pines, 
Rich Hope. $5 cover. SAT 23: Helvis, 
Wednesday Night Heroes, The Cleats. $6 
cover, SUN 24; The second annual Stephane 
pte aoe dinner. THU 28: Greg 
MacPherson, Gidgeit Queeb, $5 cover. SAT 
30: The Waleboots, Thousandsticks. $6 cover. 
SUN 31: pounge: New Years at New ae 
Mad Bomber Society-CD release Party, Les 
Tabernacles and Dj Mick Sleeper. TIX: $15 
adv., $18 @ door. Adv. tickets @ Blackbyrd 
Myoozik, Freecloud. *Suburbs: The $5 New 
Years Bash: Dj Blue Jay, nik rofeelya. TIX: $5 
adv. and @ door. Adv. tickets @ Blackbyrd 
Myoozik, Freecloud. 


REV 10030-102 Street, 424-2851. THU 7; 
Duotang, Kung Fu Grip, Jeremiah, FRI 8: 
Dead Jesus-CD release party, Deimos, 
Compromise, Lure, Ouroboros. SAT 16 (8:30 
door): Texas Blood Money, Mammoth, 
Amadan. TIX: $7 @ door ($1 off with food 
bank donation). FRI 29: Texas Sendoff show: 
Corb Lund Band. TIX: @ Sonix, Blackbyrd 
Myoozik, Freecloud, The Rev, The Black Dog 
Freehouse. SUN 31: New Years 2000 
Metalennium: Broken Nose, Curbstomp, 
Defeat. 


BLUES AND ROOTS. 


ATLANTIC TAP AND GRILL 7704 Calgary 
Trail S., 432-4611. *Every THU: Open Mic. 
THU 7: Open mic nite hosted by Leona. FRI 
8-SAT 9: Kevin Ryan. 


THE BAGEL TREE CAFE 10354-82 Avenue, 
439-9604, *Every THU (9:30pm): 
Singer/songwriter showcase. THU 7: Wendy 
McNeill. THU 14: Paul Bromley. 


THE BLACK DOG FREEHOUSE 10425 
Whyte Ave., 439-1082. eae SAT eave 
Hair of the Dog. SAT 9: Ben Sures. SAT 16: 
Mike McDonald. 


BLUES ON WHYTE 10329-82 Avenue, 439- 
5058. SUN 10: Marshall Lawrence Band. 


CAPITAL HILL PUB Blues at the Hill, 14203 
Stony Plain Rd., 454-3063. *Every WED 
(9pm): Jam Night. Jam with the Gang at the 
fill No cover. THU 7 (9:30pm): Vocalist 
Nicola Divine with The Gang At The Hill. $3 
caver. FRI 8-SAT 9 EMA DE Blues Vocalist 
Dwayne Sparks with The Gang At The Hill. 
$3 cover. 


CASINO EDMONTON 7055 Argyll Rd. FRI 
8-SAT 9: Me and Julio. FRI 15-SAT 16: All The 
Rage !n Dallas. No cover. 


CASINO YELLOWHEAD 12462-153 St. 
THU 7-SAT 9: X Faxtor. No cover. 


ELEPHANT AND CASTLE ON WHYTE 
10314 Whyte Ave., 439-4545. SUN 31: New 
Year's Eve: Jerry ary and The Sons of 
Rhythm Orchestra. TIX: $15 adv. and @ door. 
(Includes champagne @ midnight). 
EXPRESSIONZ CAFE MARKET AND MEET- 


ING PLACE 9142-118 Avenue, 471-9125. 
FRI 8: Al Brant, Bissett and Watt. SAT 9: Open 





stage: Randall Walsh. FRI 15; Dale Ladouceur 
and Eddie Patterson. SAT 16: Open Stage: 
Randall Walsh. 


FESTIVAL PLACE 100 Festival Way, 
Sherwood Park, 449-3378. SUN 10 (2; : 
Christmas Tidings: Festival Singers. TIX: $10 
adult; $8 kid/senior. 


THE GRINDER RESTAURANT AND 
LOUNGE 10957-124 St., 453-1709. *Every 
SUN: Open stage Blues Nite. FRI 8-SAT 9: 
Recollection Blues Band. No cover. 


THE HIGHRUN 4926-98 Avenue, 440-2233. 
FRI 8: Rotting Fruit, Welcome. SAT 9 (10pm): 
Live webcast of Welcome, The Quitters. 


ILLUSIONS RESTAURANT AND NIGHT 
CLUB 11540 Jasper Avenue, 447-0777. 
*Every MON: Open stage night with Natalie 
Czar and Andrew Gummer. *Every TUES: 
Goth night with Azriel Knight. *Every THU: 
Karaoke with BNB Entertainment Cherry 
Riffin. *Every FRI: Karaoke with BNB enter- 
tainment Phil Brandon. 


INDIGO BOOKS, MUSIC AND CAFE 1836- 
99 Street, 432-4488. FRI 8 (7-9pm): Joel 
Kroeker Duo (pop). 


MEZZA LUNA 10238-104 St., 423-LUNA, 
Latin club now open. 


MYER HOROWITZ THEATRE U of A 
Campus, 451-8000. THU 14 (8pm): Gordie 
Johnson and Kelly Hoppe (Big Sugar Acoustic 
Duo). TIX: $20. 


NICHOLBY'S BAR AND GRILL 11062-156 
St., 448-2255. FRI 8: Justin Bindon. FRI 15: 
Ron Pederson. 


O'BYRNE'S 10616 Whyte Ave., 414-6766. 
*Every SUN (9pm): Celtic open mic with Joe 
Bird. *Every TUE: Celtic Session: Maria Dunn. 
THU 7 (9pm): Northwest Passage. 


THE R&B CLUB 9271-34 Avenue, 490- 
5469. FRI 8-SAT 9: Bluesway Express. No 
cover. FRI 15-SAT 16: Shannon Fayth. No 
cover. FRI 22-SAT 23: Alex Herriot's House 
Rockers. No cover. FRI 29-SAT 30: Fat 
Tuesday. No cover. SUN 31: Amos Garrett 
and the "Eh" Team. No cover. 


THE ROXY 10708-124 Street, 453-2440. 
FRI 22-SAT 23: Christmas Carol Project 2000: 
Presented by Theatre Public and Brass 
Monkey Productions, Bill Bourne (Ebenezer 
Scrooge), Tom Roschkov (Bob Cratchit), 
Kevin Cook (Ghost of Marley), Terry Morrison 
(Ghost of Christmas Past), Al Brant (Ghost of 
Christmas Present), Dale Ladouceur (Ghost of 
Christmas Future), Maria Dunn gy Tim), 
Kenneth Brown (narrator). TIX: $25 @ door, 
Adv. $20. 


SKYREACH CENTRE 451-8000, THU 7 
(8pm): James Brown, TIX: $65, $55, $45. 


SECOND CUP 10303 Jasper Ave. *Every 
THU (7:30-10:30pm): Ron Taylor's open 
stage. Every SUN (8-10:30pm): Live music. 
SUN 10: Dale Nikkel. 


SIDETRACK CAFE 10333-112 Street, 421- 
1326. *Every SUN: Variety Night. *Every 
MON (8-11pm): Bopcat presents Blue 
Mondays. *Every TUE (8-1 1pm): Bopcat pres- 
ents Funky Tuesdays. THU 7 (9pm): The Kit 
Kat Club with DJ Mikee. $8 cover. FRI 8 
(9:30pm): 6 Figures with DJ Mikee. $8 cover. 
SAT 9 (9:30pm): lan Stewart and the 
Untouchables with Dj] Mikee. $8 cover. SUN 
10: Variety Night. MON11 (8pm): Blue 
Mondays: The Blue Angels with special quest. 
$5 cover. TUE 12 (8:30pm): Funky Tuesdays: 
The Groove Alliance with special quest 
Kristian Alexandrov. $5 cover. WE 

9pm): Disco Wednesday: DJ Mikee. THU 14 
9pm): Alt Thursday: The New Meanies, 
Sleave, Tim Mech’s Peep Show. TIX: $10 adv. 
($9 Grant MacEwen Students) $12 door. Adv. 
tickets @ TicketMaster or @ the Sidetrack 
Café. FRI 15 (9:30pm): The Joes. $8 cover. 
SAT 16 (9:30pm): The Joes. $8 cover. SUN 
tz Malye Niche MON 18 (8pm): Blue 
Monday: The Blue Angels with special guest. 
$5 cover. TUE 19 (8: 4740 Funky Tuesday: 
The Groove Alliance with special quest Alan 
Kellogg. $5 cover. WED 20-THU 21 (9pm): 
The Nomads. $8 cover. FRI 22 (9:30pm): The 
Nomads. $8 cover. SAT 23 GaP eny: Alt Rock 
Christmas: Recipe From A Small Planet. $5. 


SUGARBOWL CAFE AND BAR 10922-88 
Ave., 433-8369. *Every FRI: Original live 
music. FRI 8: Terry Morrison. $3. FRI 15: Joel 
Kroeker and Ben Sures (Double Bill). $3. 
SWEET ROCKS 116 St., 101 Ave. *Every 
WED (9pm): Open Stage hosted by Ben 
Sures. No cover. 

WINSPEAR CENTRE Sir Winston Churchill 
Sq., 428-1414, 800-563-5081. FRI 29 (7pm 
door): The Mike Plume Band. 
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ALL SAINTS ANGLICAN CATHED! 
10035-103 Street, 420-1757. SAT 9 (8pm): 

Carols and Lullabies: Da Camera Singers. TIX: 
$15 adult; $10 Student/senior, Adv. tickets @ 
TIX on the Square. MON 11 (8pm): Music of 


10238 - 104 Street 





Christmas: Greenwood Snge TIX: Adv. tick- 
ets @ TIX on the Square. FRI 15 (8pm): Piano 
Plus Series: Songs for Christmastime: Michael 
Meraw (baritone), Jeremy Spurgeon (piano). 
TIX: $10 adult, $8 senior/student. Adv. tickets 
@ TIX on the Square, 


CANTEMUS CANADA Mt. Olivet Lutheran 
Church, 205 Fir St., Sherwood Park, 420- 
1757. FRI 15 (pm): Cantemus Canada pres- 
ents Handel’s Messiah. *St. Albert United 
Church, 20 Green Grove Drive, St. Albert, 
420-1757. SUN 17 (3pm): Cantemus Canada 
presents Handel’s Messiah. 


COSMOPOLITAN MUSIC SOCIETY 
Cosmopolitan Music Centre, 8426-103 St, 
432-9333. SUN 10 (2:30pm): Annual 
Christmas Concert. TIX: $10 adult; $5 kids 12 
and under. 


EDMONTON COLUMBIAN CHOIRS 
Winspear Centre, Sirs Winston Churchill Sq., 
433-9580. THU 7 (ean: Celebration of 
Christmas: Colin Maclean (host); Choral 
favourites by three youth and two adult 
choirs; two vocal jazz ensembles and hand- 
bell choirs. TIX: $10 adult; $8 senior/student. 


EDMONTON KIWANIS SINGERS (EKOS) 
City Hall. SUN 10 (2pm): Echoes of Christmas: 
The Edmonton Seeaprioee Quartet, The Little 
Dickens Children’s Choir from Holyrood 
School. Free, donation for the Edmonton 
Food Bank. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, Sir Winston Churchill Sq., 
428-1414. FRI 8-SAT 9 (8pm); SUN 10 
{2p : The Pops: Anne Murray. David Hoyt 
conductor/host). TIX: $21-$62. Limited tick- 
ets available. SUN 10: Sunday Brunch pre- 
pare by the Delta Edmonton South, 
urchase tickets to the Sun matinee concert. 
THU 21, FRI 22-SAT 23 (8pm): Super Special: 
Handel's Messiah. Jackalyn Short (soprano), 
Anita Krause (mezzo-soprano), Nils Brown 
(tenor), Peter Volpe (bass), Grzegorz Nowak 
conductor), Richard Eaton Singers. TIX: $23- 
55. MON 1 (2:30pm): New Years Day: 
Salute to Vienna. Featuring Clyde Mitchell 
(Strauss Specialist), Anna Maria Pammer 
Se rano), Sebastian Holecek (baritone). Also 
eaturing Dance Alberta dressed in period 
costume. TIX: $35, $45, $65, $75. Post-con- 
cert reception: $30. *Westin Hotel. New 
Year's Day Brunch. Old Vienna. TIX: $110 
(includes a concert seat). 


FIRST PRESBYTERIAN CHURCH 10025- 
105 St., 420-1757. FRI 8 (7:30pm): Winter 
Song: Kokopelli Youth Choir, Lindsay Thurber 
Hight School Chamber Choir. TIX: $10 adult; 
$8 student/senior; $25 family @ TIX on the 
Square. *416-2356. SUN 10 (2pm): 
Celebrating the Season: Faculty of Education 
Youth Choirs, University of Alberta Faculty of 
Education Handbell Ringers. TIX: $10 adult; 
$8 senior; $5 students (6-18 yrs). SAT 16 
We: A Canadian Christmas: TIX: $12 adult; 
student/senior @ door. FRI 22 (8pm): 
Ensemble de la Rue Christmas concert. TIX: 
$15/$10 @ TIX on the square, 
Grammophone and Orlando Books. 


PRO CORO CANADA McDougall United 
Church, 10025-101 St., 420-1757. SUN 10 
(2pm): A Pro Coro Family Christmas: Pro Coro 
Canada with P.J. Perry. Trent Worthington 
(conductor). TIX: Ady. tickets @ TIX on the 
Square. Rush discount tickets available on 
FRI, Dec. 8 @ TIX on the Square. 


ROBERTSON-WESLEY UNITED CHURCH 
10209-123 Street, 940-6138, 420-1757. THU 
7 (8pm); Air Races,..Where Celtic Meets 
Classical: lan MacKinnon, Gayle Martin. 
Sounds of the Highland bag ipe and the 
pipe organ. TIX: Si @ Blackbyrd Myoozik, 

ound Connection, Scottish Imports on 
Whyte and TIX on the Square, 


THE ROYAL CANADIAN COLLEGE OF 
ORGANISTS St. Andrew’s United Church, 
9915-148 Street, 420-1757. SAT 16 (4pm): 
Sundays at 3 Pipe Organ Concerts: Lessons 
and Carols. TIX: Adv. tickets @ TIX on the 
Square. 


YOUNG ARTISTS FOR THE ARTS Stanley 
Milner Library Theatre, 7 Sir Winston 
Churchill Square, 439-4252. THU 7-SAT 9 
(7:30-pm): and SAT 9 (4:30pm): Amahl and 
the Night Visitors by Gian Carlo Mangtti-:Ap. 
jong crippled shepherd boy and his mother 


ive in poverty along the road to Bethlehem. 
The three wise men stop for rest at AmahI's 
home as they follow the star. Opera with the 
YAFTA chorus. TIX: $6 plus donation for the 
Edmonton Food Bank. 






® 


HORIZON STAGE 1001 Calahoo Rd., 
Spruce Grove, 962-8995. TUE 12 (7:30pm): 
arlene Friesen. 


LONGRIDERS SALOON 11733-78 Street, 
479-7400. Closed December 25-28. THU 7: 
Wendell Donovan, East Coast Rider. FRI 8-SAT 
9: Wendell Donovan, East Coast Rider. $4 
cover. SUN 10 (3-7pm): Canadian Country 
Music Hall of Fame National Singing Contest. 
TUE 12: Circuit Rider. $3 cover. WED 13-THU 
14: Ken McDoy. FRI 15: Ken McDoy. $4 
cover. SAT 16: Longriders Christmas Party: 
Ken McDoy. Fundraiser for the Christmas 





SEE NEXT PAGE 


* NOW OPEN 
» Weds - Sat 


* Fri & Sat, Dec 8 & 9: 
> ,los Caminantes 


423-LUNA 
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Maren Ord may only be 
19 years old, but she’s been 
fo) a-We}¢-t-(e NVA un om Com cat co) 9} 
since she graduated from 
Harry Ainlay High School a 
while back. Last year she 
signed a deal with Vancou- 
ver’s Nettwerk Records, and 
plans to release her debut 
disc in February. Ord is cur- 
rently featured on Net- 
twerk’'s Christmas Songs 
compilation, performing— 
what else?—"The Christmas 
Song.” You can'see her per- 
form live at HMV in West 
Edmonton Mall this Satur- 
day at 2 p.m. 


GtETaAeekty 


_. Continued from previous page 


Bureau. SUN 17: (3-7pm): Canadian Country 
Music Hall of Fame National Singing Contest. 
TUE 19: Joyce Smith, Rodeo Wind. $3 cover. 
WED 20: joyce Smith, Rodeo Wind. Jam 
Night. THU 21: Cosmic Cowboy. FRI 22-SAT 
23: Cosmic Cowboy. $4 cover. FRI 29-SAT 
30: Lisa Hewitt. $4 cover. SUN 31: New Years 
Eve: Lisa Hewitt. 


NASHVILLE'S ELECTRIC ROADHOUSE 
8770-170 St., 483-3289. MON 11: Full 


Moon Party, 


EARL'S TIN PALACE 11830 Jasper Ave. 
*Every THU (6-9pm): Dave Babcock and His 
Group (blues, jazz). 


FOUR ROOMS RESTAURANT Edmonton 
Centre, 102 Ave., Rice Howard icky 426- 
4767. THU 7: Alterations. FRI 8-SAT 9: (9pm) 
A Little Christmas Jazz: George Blondheim. 
Intimate and interactive dinner. Ady. tickets @ 
Four Rooms Restaurant. THU 14 (9pm): 
Stephanie Suchy. SAT 16 (9pm): Brett Miles 
Trio. THU 21 (9pm): Don Berner Trio. SAT 23 
Opa: [Sic] Tic. THU 28 (9pm): Brett Miles 
no, 


THE IRON BRIDGE 12520-102 Avenue, 
482-5620. Ca) SAT (12:30-3pm): Saturday 
Jazz Brunch SAT 9 (12:30- apie Saturday 
Jazz Brunch: iBamba! 


WINSPEAR CENTRE Sir Winston Churchill 
raft 428-1414. SUN 10 (8pm): World at 

bt a The Preservation Hall Jazz Band. A 
real Creole Christmas. TIX: $33-$39. 


YARDBIRD SUITE 11 Tommy Banks Way, 
103 St., 86 Avenue, 432-0428. *Every TUE: 
Jazz and blues Jam Sessions. $2 cover. *Every 
FRI: Non-smoking nights. FRI 8-SAT 9 (8pm 
door): A Jazzy Christmas: Charlie Austin Trio 
with Karin Plato. TIX: $9 member; $13 guest. 
SUN 10 (7pm door): Littlebirds. TIX: $8. 


ZENARI'S ON 1ST 10117-101 Street, 425- 
6151. www.jazz@zenaris.com. FRI 8 (8-mid- 
night): [Sic] Trio 


THE LION'S HEAD PUB Coast Terrace Inn, 

440 cay Trail South, 431-5815. THU 7- 

SAT 9: Todd Reynolds, MON 11-SAT 16: 

ee Reynolds. MON 18-SAT 23: Tony 
izon. 


SHERLOCK HOLMES CAPILANO Capilano 
Mall, 5004-98 Avenue, 463-7788, THU 7-SAT 
Sh Sam Augiist: THU 14-SAT 16: Bill Jackson. 


jom 


SHERLOCK HOLMES DOWNTOWN 
10012-101A Avenue, 426-7784. THU 7-SAT 
9: Tim Becker. TUE 12-SAT 16: Tim Becker. 
TUE 19-SAT 23: Sam August. 


SHERLOCK HOLMES WEM 444-1752. THU 
7-SAT 9: Tony Dizon. MON 11-SAT 16: Tony 
Dizon. MON 18-SAT 23: Tim Becker. 


SHERLOCK HOLMES ON WHYTE 10341- 
82 Avenue, 433-9676. THU 7: Mr. Potato 
Head. FRI 8-SAT 9: Duff Robison. WED 20- 
SAT 23: Mr. Potato Head. 





Also see VURB Weekly on page 42. 


BILLY BOB'S LOUNGE Continental Inn, 
16625 Stony Plain Rd., 484-7751. *Every 
THU, FRI, SAT (9:30-1: 30am): Live bands. 


DUSTERS PUB 6402-118 cyeen Stile 
0887, 474-5554. oy, THU (8; prey arcs, 
hosted by Keep Six. FRI R15 O36. 1:30am): 
Mr. Lucky (blues, boogie, rockin’ R&B), 


ECCO NEIGHBOURHOOD PUB 9605-66 
Ave., 435-5050. FRI 8-SAT 9 (9: 30-1: 30am): 
Mr. ‘Lucky (blues, boogie, rockin’ R&B). 


J.J.'S PUB 13160-118 Avenue. FRI 8-SAT 9: 
Swarm (rock). WED 13: Open stage. 


JUICE DANCE LOUNGE Bourbon Street, 
EM. *Every TUE: SIN Tuesdays, ladies night. 


KING'S KNIGHT PUB 9221-34 Avenue, 
nee 2599. FRI 8-SAT 9: Gord Steinke’s 
Hidden Agenda, Gerry Doucette. 


MYER HOROWITZ THEATRE University of 


Alberta, 451-8000. SUN 10 (8pm): Love at 
Christmas: Tim Tamashiro, iBomba!, Dave 
Babcock. TIX: $22.50. incl. complimentary 
copy of the Christmas CD Love at Christmas. 

Yon of the concert proceeds and $5 from 

Love at Christmas CD sale go to the 
bal food bank. *THU 14 cep Roos 

i} 


h id H 
ee nson ond pik rely eee of ugar 
PARLIAMENT. 10551 pales) Avenue, 446- 
4431. Every THU: of Commons- 
Nexus Tribe Inc: Dy Geottry | and Sola; D) 





Junior Brown, MC Curtisy (Upstairs in The 
Gallery) *Every FRI: Fevah: R&B, Hip Hop, 
Funk with Dj Ice and Dj Kwake ‘Euphoria: 
Code Red. *Every ANE High Society-Grade 
‘A’: Junior Brown, Ryan Mason. Upstairs in 
The Gallery: Dj Code Red. *Every TUE 
Anthem with Dj Celcius. 


THE POWERROCK LOUNGE 8103-127 
Avenue. SUN 31: New Years Eve: Septimus 


PUCK’S SPORTS BAR 11845 Wayne 
Gretzky Drive, 478-3048. FRI 8-SAT 9: 53 
Cent Tip. 


RED'S WEM, 481-6420, 487-2066. SUN 10 
(9:30pm): Hypno Sundays: Sebastian Steele 


ee 








SUN 31: New Years Eve 2001. TIX: $50 @ 
Reds. SUN 31 (1-Spm): Family New YEars 
2001. TIX: $20 (incl. bowling, billiards, 
games and food. 


REOLA’S CAMPUS PUB 10805-105 
Avenue, 424-1072. FRI 8: Michelle Boudreau, 
Lisa B (pop rock, folk), SAT 9: Teri's ae 
(rock), see, Man-goats. THU 14 (8 
Kick-off party for Metal Fest 2000. «METAL 
FEST 2060, 489-7462. FRI 15: Chunk, King 
Ring Nancy Septimus, Sun of Man, Indian 
Police. SAT 16: Defeat, Truth, Extortion, 
Threshold of Pain, Absorb. FRI 22: New 
Nation, Darksand, Blacken, Deep Fine Grind, 
Idlemind. SAT 23: Dead Jesus, Skin Effect, 
Anchored Soul, Necronaut, Cleveland 
Steamer. 


RUM JUNGLE Phase ||, WEM. Direct from 
Las Vegas. *Every THU: ‘Ladies Brant Every 
FRI and SAT: Live acts. Every SUN: Industry 
Sundays. No cover for industry staff 


TRADE NIGHTCLUB 10089 Jasper Ave., 
425-8787. *Open: Wed-Sat 8pm-3am 
Alternative and progressive dance house 
*WED: TableScraps w/Dj Competition with DJ 
Tomek. ¢THU: Somethin’ ae 

w/Donovon. ®FRI: Business w/Davey James. 
SAT: Ariel and Roel, Feroshus, Hello. 


URBAN LOUNGE 8111-105 Street, 439- 
3388. eEvery MON: I.R.S. Mondays w/ D) 
Gilligan. TH HU 7 (10pm): Gods ‘n’ Monsters 
$3. FRI 8-SAT 9 (10pm); Hurricane Jane. $5 
cover. TUE 12 (9pm): Latin ae iBomba! 
$3. WED 13 (9pm): Medicine Ball: Hi-Phonigs, 
70 Sunshine Divine, Sonica. $10 cover. 
Proceeds go to Make a Wish 
Foundation/Food Bank. THU 14 amy 
Medicine Ball: Vedanta, Las Vegas 

Keepers, Sonica. $10 cover. Procee Sto the 
Make a Wish Foundation/Food Bank. FRI 15- 
SAT 16 (10pm): King Muskafa. $5 cover. TUE 
19 (9pm): !Bombal $3. WED 20 (10pm) 
Coldspot and Gods ‘n’ Monsters. $3. THU 21 
(10pm); Sleave with Endsville. $5. FRI 22-SAT 
23 (10pm): Mcuaig. $5. WED 27 (10pm): 
Xilth House, Northern Star. $3. THU 28: Exit 
303. FRI 29-SUN 31: Tar Baby. 


hanes Fruit.-1 
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welcome 


Saturday Dec. 9th 10pm. MST 


WITH OPENING ACT"THE QUITTERS” 


like a star's microphone 


LIVE 


wEBCAS! 


Molson Dry On Sale!! SU 


LOG ON TO OUR WEBPAGE HIGHRUNCLUB,COM OR COME DOWN 
AND BE A PART OF THE LIVE SHOW, AS WE PRESENT ONE OF 
bales Stipes BEST LIVE RECORDING ACTS. 


4926-98th Avenue Ednioneor: - 440- SEE) for reservations 


“Just 10 minutes from anywhere!” 


















Battle of the bartenders! 
Dec. 14, 9pm (Whyte Ave) 
Donations to the Christmas Bureau 


Give Generously to the # ° 
Christmas Bureau @ * 

and become a part y tte 
(o)m@)b) mo) RO) Mrelp aa. — 


A 
Dec. 7-9: Tony Dizon 
Dec. 11-16: Tony Dizon 





Dec. 7- 9: Sam | August 
Dec. 14-16 Bill Jackson 









Sundays 9pm-lam Karaoke 
Dec. 7: Mr. Potatohead 
Dec. 8&9: Duff Robison 
Dec. 13-16 Party Hog 









Dec. 7-9: Tim Becker 
Dec. 12-16: Tim Becker 


EDMONTON LOCATIONS 


ee eee Whyte Ave. » Bourbon St. 
rlockholmes.com 
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he joy of Christmas gift-giving is often soured by the frustration of Christmas gift-giving, 
which leads many a sorry soul to wander the mall aimlessly, often on the verge of tears, not 
knowing what to give little Becky or Timmy. Well, perhaps that image is an exaggeration, 
but figuring out what the music buff in your circle would like can be a headache. Which is 
why we here at Vue Weekly Laboratories have happily endured countless hours of sonic research to 
find the most appealing releases from the past few months, and added a handy R.1.Y.L. (Recom- 
mended If You Like) feature to assist in your gift-giving process. Next week, we'll focus on some off- 


beat musical gifts and new media, including DVDs. Until then, good luck. —Dave JOHNSTON 


INDEX OF REVIEWERS 


WA—Wayne Arthurson ¢ JB—Josef Braun * Dj—Dave johnston * DM—Dana McNairn 
PM—Paul Matwychuk * GP—George Parthenis * DR—Dan Rubinstein * SS—Steven Sandor 


BareNaAKeD Lapies Maroon 

(Reprise) 
The Barenaked Ladies are masters at 
creating radio-friendly pop tunes that 
sell a lot of records. But that’s no rea- 
son to slag them. Say what you want 
about the five Scarborough natives, 
they are consummate musicians and 
Uber-producer Don Was uses that 
knowledge to build a solid foundation 
of songs in their newest CD, Maroon. 
There’s nothing new in Maroon; 
Steven Page and Ed Robertson deliver 
a series of quirky songs dealing, in a 
suburban-angst sort of way, with 
love, isolation, death and other things 
hidden (albeit not too deeply) inside 
all of us. 

Robertson's “Pinch Me” is the first 
single (probably the number-one song 
added to radio playlists the week this 
disc came out), but his partner and co- 
lead singer Page has written the supe- 
rior tunes. Robertson tries to be too 
clever with his wordplay—“I’m so 
cool, too bad I’m a loser, I’m so smart, 
too bad | can’t get anything figured 
out,” he sings on “Falling for the First 
Time,” a prime example of a lyricist 
forcing his words. Meanwhile, Page’s 
songs, especially the simple, bouncy 
ditty “Go Home” (the best song on 


5 


the album), are more natural and real. 
Or maybe it’s just that his voice always 
seems to express more warmth. 
Maroon ain’t going to change the 
world, but it will make you bob your 
head and smile. And that’s okey-dokey. 
(WA) 

R.1.Y.L.: Guster, They Might Be 
Giants 


Nosopy Souimares (Usiquity) 


More of a melting pot of the best 
smoky basement vibes from L.A.’s 
underground hip hop and turntable 
jazz scene than something entirely 
new, Nobody's full-length recording 
debut, Soulmates, is nonetheless one 
of the most addictive releases of the 
fall. Four years in the making, Soul- 
mates is distinctive mainly because of 
Nobody's great, eclectic taste and his 
reluctance to rely on funk and soul 
samples that give other such records a 
more obvious appeal. Nobody clearly 
has one foot firmly rooted in the 
‘60s/'70s psychedelic jazz of Alice 
Coltrane and Pharoah Sanders (one 
needs only to get as far as the second 
track, “For Those Who Never Dream,” 
to feel the heady buzz), while also 
making subtle references to Brian Wil- 
son and De La Soul. 

Soulmates is a hypnotic pleasure 


SIC FOR PEOPLE 


TURBED 


(check out the tumbling soundtrack 
music of “Sixth Sense” before you pass 
judgment), a great pseudo-spiritual 
make-out album that will please fans 
of Dj Shadow. (JB) 

R.1.Y.L.: DJ Shadow, Thievery Corpo- 
ration 


Van Morrison anp Linpa Gait 
Lewis You Win AGAIN (EXiLE/ViRGIN) 
Four tracks into You Win Again, | was 
ready to dismiss the disc as a throw- 
away, one of those side projects, like 
the lite-jazz How Long Has This Been 
Going On?, that Van Morrison occa- 
sionally tosses off for fun while storing 
up energy for “real” records like, say, 
Hymns to the Silence. But I'll be 
damned if this collection of vintage, 
Southern-tinged R&B and country 
tunes recorded with Jerry Lee Lewis's 
sister Linda Gail Lewis at the piano, 
didn’t begin to grow on me, starting 
with Morrison and Lewis's rave-up of 
“Old Black Joe.” By the time they hit 
the one Morrison original on the disc, 
a carefree novelty called “No Way 
Pedro,” | started grinning happily to 
myself at the thought of Van the Man 
writing lyrics like “Come here Kemo 
Sabe!/No way, Tonto!/Come here 


SEE PAGE 34 








SPECIAL ADVERTISING FEAT! 
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; EAPLICIT CONTENT 


PARENTAL 


CYPRESS HILL 
Live At The Fillmore 


Recorded live at San Francisco’s legendary 
this new Cypress Hill 
album reworks classic Cypress tunes with a 
live band, giving the music a hard-rockin’ 
‘Live At The Fillmore” contains 


Fillmore Theatre, 


new edge. 
17 tracks 


SISTERS 
Various Artists 
Featuring 16 compelling songs from the 
1 ¢-1e-Sao) Mn cole t- NVM Lale Mmm Co] ritol age). AMES) i (21 ¢-) 
includes music by artists such as Jennifer 
Lopez, Destiny’s Child. Chantal Kreviazuk, 
yNist-laler-Mi vt te-iar-lie- lace Maslelacs! <3 


Se 
a ¥ 


= 


ALICE IN CHAINS 


Live 


ROGER WATERS _ 
In The Flesh (Live) 


“In The Flesh” is the new double-CD live 
album documenting the historic 2000 
concert tour. It features a comprehensive 
overview of Waters’ music including early 
Pink Floyd material and music from his 
acclaimed solo albums. 


ing 
ARISTMAS 
BUY 


»o®e 


SOMEONE 
AF MKKIN'S 
Hi 


SILVERCHAIR 
The Best Of Vol. 1 


r pilus ereve 
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TLPLICLT CORTES 


-WU-TANG | CLAN 
The W 


One of the most influential and prolific 
groups in the history of hip-hop has reunited 
to release one of the most anticipated 
albums of the year. 


XZIBIT. 


Restless 


Hot off the heels of appearances on albums 
by Snoop Dogg and Dr. Dre, the Up In Smoke 
Tour and Limp Bizkit’s Anger Management 
Tour, the anticipation is high for the third 
release from Xzibit. 


DRACULA 2000 


Various / Soundtrack 


t 
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eelcoe got to make it pronto.” 

You Win Again is a minor entry in 
the Morrison canon, that’s for sure, 
but he’s seldom sounded more easy- 
going than he does duetting with 
Lewis on sassy numbers like “Cadillac” 
or the Dinah Washington/Brook Ben- 
ton classic “Baby (You've Got What It 
Takes).” Lewis certainly has done 
something unusual for Morrison’s spir- 
its—the CD sleeve contains not one, 
‘but two pictures in which Morrison is 


S 


clearly... can it be?... smiling? (PM) 


R.1.¥.L.: Elvis Costello, John Lee 
Hooker 








With their new disc The Menace, Elasti- 
ca returns from a five-year hiatus to 
remind us why we fell in love with 
those refugees from the Brit-pop wars 
in the first place. Oasis or Blur? Elastica 
took the best from those two, a bit of 
the Pretenders, Rockpile, lan Hunter 
and created their own brand of British 
pop rock. Menace offers more of the 
same: spunky and sassy songs that 
may not be classics, but are still pop 


12-12-2000 


SE: 





CD G s ft G cal i 
gems that rock when they have to. 
Elastica has expanded its lineup to 


six by adding tworsets of keyboards, 


and fortunately the new instruments 
don’t alter the band’s basic founda- 
tion—within a few seconds of the first 
song, you'll have no doubt what band 
you're listening to. Much of that is due 
to the highly recognizable vocals of 
Justine Frischmann. At times she’s a 
lovesick puppy (“I want a lover who 
can love me slowly to make your heart 
beat faster,” she whispers on “My 
Sex,” a song that starts quietly like 
foreplay and builds to a noisy climax); 
at other times, she’s a lager lout (on 





“Your Arse, My Place,” she belts out 
lines like “I’m class, you’re ace, your 
arse my place, get with it baby”). With 
such an assortment of lyrics and musi- 
cal approaches, Elastica shows you 
don’t have to stick to one emotional 
theme on a single CD; you can be fun 
and silly, serious and maudlin and still 
keep things in focus. (WA) 

R.1.Y.L.: later Blur, Sleater-Kinney, 
Buzzcocks 





n wonder | won er what Happens 
next,” Bjork sings on “New World,” the 
final song on her new disc, Selmasongs, 
and it’s a question that her fans have 
been asking ever since she burst onto 
the music scene as lead singer of the 
Sugarcubes. She initially seemed like a 
novelty act (“Can you imagine? A pop 
star from Iceland!”), but as this tiny 
singer with that incredible, enormous 
voice and that inscrutable, childlike 
face—she looks like something out of 
the Elfquest comic books—kept putting 
out one utterly original solo album 
after another, you had to wonder if her 
talent had any limitations at all. 

| literally get chills every time | lis- 
ten to “In the Musicals,” on which 
Bjork's transcendent delivery of the 
line “There's always someone there to 
catch me” captures the swoony magic 
of escapist entertainment better than 
any song I’ve ever heard. And “Cval- 
da,” a series of Tourette’s-like nonsense 
lyrics set against a jagged, syncopated 
orchestral rhythm, sustains a level of 
crazy, off-the-cuff brilliance that few 
other artists ever reach, even briefly. 
It’s thrilling. 

Selmasongs is too short (32 min- 
utes) and too skimpy (seven songs, one 
of which is an instrumental “Overture” 
and another of which, “I've Seen It All,” 
is a disappointingly uneventful duet 
with Radiohead’s Thom Yorke) to be 
entirely satisfying. But it does contain 
22 minutes’ worth of pretty amazing 
material from the damnedest pixie who 
ever walked the face of the earth. (PM) 

R.1.Y.L.: Bjérk, Michael Nyman 
soundtracks 


pian Montatvo ei Det 
Atma (Putumayo) — 

Chilean singer and multi-instrumental- 
ist Mariana Montalvo was forced into 
exile in France in 1974 when Augusto 
Pinochet came to power. Today, Mon- 
talvo still resides in France and keen 
world music fans will recognize her 
voice from her many years with fellow 
South American musician exiles in the 
band Los Machucambos. On Cantos 
Del Alma, Montalvo delivers traditional 
Chilean folk .music,rejigged Latin 
American poetry and a couple of 
French crooner standards, all wrapped 
in her rich and resonant voice. She 
sings in the nueva cancién style of Latin 
America, wrapping traditional music 
around evocative poetry and radical, 
contemporary lyrics. 

Traditional instruments like pan 
flutes, cuatro and charango interplay 
with accordion, violin, trombone and 
a souped-up bass line. Montalvo cov- 
ers Serge Gainsbourg’s “Tu Color 
Café” with spirited percussion and 
acoustic guitar. The other French 
cover is of superstar Maxime Le 
Forestier’s “Nacer en Algun Lugar.” 
Montalvo’s soaring vocals deliver a 
bittersweet meditation on the differ- 
ence between lands of birth and exile. 
“La Libelula” is a playful, salsa-inspired 
song about a dragonfly. 

_ The French press has dubbed this 
performer a “musical cousin” of leg- 
endary Latin American singers Maria 
Bethnia and Mercedes Sosa. It’s a cap- 
tivating and highly melodic CD that. 
draws on the rich folkloric traditions of 
Montalvo’s beloved homeland, and 
handily provides a velvet-lined jewel 
box for her gem of a voice. (DM) 

R.I.Y.L.: Buena Vista Social Club, 








Mercedes Sosa 





ai Swen St a 
Upon. first listen, Relationship of ¢ 4 
mand, by Texas natives At the Drive-In, 
sounds like the work of one of those 
bandwagon hard-rockers—you know, 
those derivative, guitar-driven bands 
with the heavy bass and drums and 
the singer who screams just on the 
edge of hardcore. It doesn’t help that 
Cedric Bixler sounds like a graduate 
from the Zack De La Rocha school of 
vocal expression. But there’s a passion- 
ate intensity in the music (and I’m not 
talking volume here) that forces you to 
listen a few more times. And then you 
discover that Relationship of Command 
is a standout disc. 

Sure, it’s a teensy bit derivative at 
times, but there’s enough melodic 
structure and changes in te 
(changes that work and fit, notjust 
arbitrary stops and starts) to gis the 
band and their music a commandif 
presence. Relationship of conmond 
also one of the lyrically strongest CDs 
this year. On “Invalid Litter Dept,” “t 
get stuff like “Intravenously polite; 
was the walkie-talkie that had knocked 
the pins down/These shoes gripped 
the ballroom floor/In the silhouette 
dying/Dancing on the corpses « 
ashes.” Powerful language: incredib 
genuine poetry that can stand qn 
own but draws strength from t 
music. With Relationship of Comme 
At the Drive-In has created on 
best discs this year. (WA) cj 

R.1.Y.L.: Deftones, Rage Agains' 
Machine 






















an unlikely pop |! 
Back in his days as the bassist for 
Housemartins, he looked older 
more uncomfortable than he re 
the band. Yet no matter What he 
his music winds up in the pub 
sciousness, When he di , 
rock for dance musi@» he sco 
number of hit singles under variow 
guises until he settled on the Fatboy 
Slim identity. 

Like its predecessors, Halfway 
Between the Gutter and the Stars is a 
party album, filled with deceptively 
simple thumpers that serve no pur- 
pose other than making you shake yer 
thang. “Star 69” and “Retox” are 
squelching house rockers, while “Ya 
Mama” and “Mad Flava” revisit the 
big beat sound Cook built his DJ 


~ career upon. 


Yet as the title SWBASE Sagi is 
album shows Cook in a period of 
musical transition, as lances the 
wild abandon of dance culture wi 
spiritual idealism. “Sunset (Bird 
Prey)” eerily combines Jim Morrison‘s 
ghostly vocals with ominous break- 
beats, while “Drop the Hate” u: 
sample of a sermon from a ple: 
minister to create a desperate an 
for unity. During the epic “Dem 
singer Macy Gray gives a voi 
Cook's Besley for “all of my demo! f 
wither away.” 2 : 
Unlike other artists whe 
decide to get "serious,’ ‘ 
get boring. The mixture of the id 
and the sublime doesn’t make Halfway 
a masterpiece, but it saves Cook from 
becoming a caricature of himself. 
something you can’t say about a | 
pop stars. Nice one, mate. (Dj) 
R.1.Y.L.: Chemical ers A 
Van Helden 
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somely young Ms. Furtado lying in 
the grass wearing a midriff-baring T- 
shirt. Based on that evidence alone, 
you'd probably be ready to dismiss 
the disc as the work of yet another 
disposable pop starlet—this year’s 
Natalie Imbruglia. But think again. 
Whoa, Nelly! may not be the most 
important record of the year, but it’s 
still something pretty unusual: it’s the 
work of a singer who's established her 
own distinctive personality with her 
V8ry first disc. 

With a nasal voice that gives her 
melodies a pleasantly laconic quality, a 
knack for writing snappy, offhand lyrics 
(“Looks like | meant to speak with 
logic/But hon, the carnal always gets 
in the way/Well, well, this fire was 
more funner’than proper grammar 
anyway”) and arrangements that 
imaginatively borrow elements from 
dance, R&B and Brazilian pop, Furtado 
creates songs that are fresh, unpreten- 
tious and thoroughly winning. (She 
has a gimmick where she unexpected- 
ly changes up the rhythms of her 
Faelodies by throwing in speedy little 





Horowitz 
Theatre 


asides, a trick she uses to good effect 
on “Turn Off the Light” and “I Will 
Make U Cry.”) “I don’t know where 
my soul is,” Furtado sings on “I’m Like 
a Bird,” but she sounds like someone 
who knows damn well where to find 
it. (PM) 
R.1.¥.L.: Tori Amos, Lauryn Hill 


Marsua.t Crensaw #447, 

_(Razor ANp Tie) 
Marshall Crenshaw isn’t breaking any 
new lyrical terrain when he sings “Tell 
me all about it/Does he love you bet- 
ter than | do?” But the way he delivers 
the line is so heartfelt and raw that it 
doesn’t matter how many people have 
already walked the same ground. With 
smooth yet real, in-your-face pop 
music (Elvis Costello is clearly Cren- 
shaw’s closest musical kin), #447 is the 
real deal. (The title, by the way, is 
meant to convey a sarcastic “Here’s 
the umpteenth Marshall Crenshaw 
record” tone.) 

His first album since 1996's Miracle 
of Science, #447 is a smart blend of 
wailing electric guitars, rootsy percus- 
sion, timely touches of mandolin and 
beautiful string arrangements. Round- 
ing out the mix are a couple of instru- 
mental numbers, and Crenshaw’s 


Tix 
$22.50~ 


An official 
An 
EO ear 


The 
Edmonton 
Food Bank 


avaiiabioe thru 
Ticketmaster 
nh: 431-8000 


interest in jazz plus his move from 
rural Woodstock, New York to urban 
Brooklyn earlier this year shine 
through as well. “It seemed like just 
another night/with the same old 
crowd/and then suddenly/your eyes 
sent a message to mine/and | saw 
love/right there in front of me,” he 
sings on “Right There in Front of Me.” 
Exactly. (DR) 
R.LY.L.: Elvis Costello, Jeff Buckley 


Cowsoy Junkies Waitz Across 
A boiled-down, 12-track encapsulation 
of their most recent North American 
tour, Waltz Across America is a relatively 
straight-ahead, businesslike live release 
from the Junkies. But they know their 
business well. Margo Timmins just 
might have the sultriest, huskiest voice 
this side of Kathleen Turner, and she’s 
every bit as enchanting onstage as she 
is in the studio. Most of the tracks are 
fairly studio-ish, however, and other 
than the odd intro, there's not much 
between-song banter—which for me 
kinda defeats the purpose of a live 
album. But this disc is worth picking 
up for two tracks alone: a haunting, 
stop-you-dead version of “Misguided 
Angel” and another solid take, com- 


A Christmas Celeb 
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plete with a fresh instrumental pream- 
ble, of “Sweet Jane,” the Lou Reed hit 
the Junkies have made their own. Not 
the best album for waltzing to, but 
perfect accompaniment while curled 
up with a good book (not the Good 
Book) or sipping wine in front of the 
fire. (DR) 
R.1.Y.L.: Lyle Lovett, Rickie Lee Jones 






Bootleg Detroit should have been a fit- 
ting final tribute to Mark Sandman, 
the late slide-bass guru who was the 
inspiration behind Morphine—the 
band that successfully mixed Dana 
Colley’s meandering jazz-inspired sax 
lines with a rock songwriting style. 

After all, this is a recording made 
by a fan: a simple lo-fi tape of a 1994 
performance at Motown’s famed St. 
Andrew’s Hall (which, if you asked 
touring bands, is probably the best live 
venue on the continent). And it fea- 
tures a solid, straight-ahead perform- 
ance by the band and the obligatory 
performance of “Cure for Pain,” Mor- 
phine’s woeful signature tune. But 
don’t get fooled by the 18-track listing 
on the CD; a full half-dozen of the 
tracks are simple crowd banter. | don’t 
know what was so special about Sand- 
man’s banter to make it worth parti- 
tioning into separate tracks. 

All in all, the CD gives the listener 
markedly less than a full show’s per- 
formance. But while the audio por- 
tion of the disc leaves the listener 
wanting more, the video portion (two 
QuickTime tracks—“Cure for Pain,” 
(maybe a little too obvious) and “The 
Saddest Song,” both taken from the 
‘95 Montreux Jazz Festival) is awe- 
some stuff. The video and sound 
quality are incredible. It’s a haunting 
but worthwhile video postcard from 
the dead. (SS) 

R.1.Y.L.: Lou Reed, Tom Waits 


Gomez ABANDONED SHOPPING — 

Trowey Horiine (VIRGIN) 
It never ceases to amaze me how little 
a British act has to do before the 
record companies start blitzing the 
public with B-sides and/or greatest- 
hits compilations. In the case of 
Gomez, however, Abandoned Shop- 
ping Trolley Hotline—a collection of B- 
sides and early material—is worth 
releasing simply because it is so unlike 
the trippy, electronically-tinged mate- 
rial that the band’s put out on its 
domestic releases. 

Gomez play with eastern rhythms 
throughout the disc, and the garage 
quality of most of the recordings give 
a large portion of the tracks a real ‘70s 
feel. It’s as if the band not only wants 
to tip their hats to the likes of Primal 
Scream, but also to show off that 
they’re really into Led Zeppelin and 
Hendrix, too. The outstanding “Steve 
McCroski” sees the band taking an 
East Indian rhythm and covering it 
with a great guitar lead. “Bring Your 
Lovin’ Back Here” reminds me of the 
epic rocker “Lazy” from Deep Purple’s 
Machine Head. Studio echoes only add 
to the live-off-the-floor sound. In fact, 
what’s great about this compilation is 
how much it doesn’t sound like a com- 
pilation; the songs flow smoothly into 
each other, and with the very basic 
recording style, it almost feels like a 
live album. 

As a whole, it’s worth checking 
out—even though it’s sure to be a jar- 
ring experience for established Gomez 
fans looking for music to dance to. (SS) 

R.L.Y.L.: Massive Attack, Beck 









merican III: Solitary Man is Johnny 
Cash’s first recording after a frightful 
string of illnesses, and his third pairing 
with producer Rick Rubin. Although 
the arrangements don’t differ greatly 


from their previous two collaborations 
(stark, intimate, sometimes just voice 
and guitar), the immaculate choice of 
songs and Cash’s artistry and dignity in 
the face of old age and mortality 
ensure that the result is nothing less 
than a classic. 

The first couple of tracks, Tom 
Petty’s “I Won’t Back Down” and Neil 
Diamond's “Solitary Man,” are like 
short, sweet announcements—Cash 
inviting you up on the front porch, 
making you comfortable, giving you a 
little wink that says “Remember me?” 
The album’s first total knockout is 
Palace Brother Will Oldham’s confes- 
sional “I See a Darkness,” without a 
doubt one of the greatest songs about 
love between male friends ever writ- 
ten. Cash gives such plain honesty to 
the tinge of fear and madness in the 
lyrics, and Benmont Tench’s keyboards 
emerge slowly from the arrangement 
like a rising sea. 

But the album’s peak comes right 
in the middle, with Cash's absolutely 
harrowing rendition of Nick Cave’s 
masterpiece about a death row 
inmate’s final moments “The Mercy 
Seat,” in which Cash changes a single 
chord in the chorus to create a 
descending line that makes the 
melody sound even more perilous. No 
one more perfectly suits this number 
than Cash, with his great empathy for 
prison life—and as the pounding piano 
gallops toward the song's conclusion, 
Cash's graphic descriptions of death’s 
hot breath give you goosebumps. 

There are so many songs here than 
deserve praise: his haunting takes on 
David Allen Coe’s “Wayfaring 
Stranger” (with mournful-fiddle by 
Laura Cash... and accordion by Sheryl 
Crow!) and “Would You Lay With Me,” 
his low, soulful moan on U2’s classic 
“One” or Cash’s own sweetly senti- 
mental “Country Trash” and “Before 
My Time.” Cash’‘s Biblical voice of 
authority commands the kind of atten- 
tion most recording artists vie for with 
a whole orchestra, and Rubin rightly 
keeps it at the front of the mix in these 
14 simple, perfectly realized songs. (JB) 

R.I.Y.L.: Nick Cave, Bob Dylan 





Aimee Mann’s new album is su 
Or, The Last Remains of the Dodo— 
Mann and her manager bought the 
album back from Interscope Records 
after they demanded she junk several 
tracks in favour of more “radio-friend- 
ly” material—and as Mann surveys the 
pop music landscape, she must feel 
her species of melancholy, introspec- 
tive, impeccably craftsmanlike song- 
writing is dying out even more quickly 
than the dodo did. That’s the only 
thing dodo-like about Aimee Mann, 
though—there’s more brainpower in 
one of the piercingly observed, intri- 
cately rhymed songs on Bachelor No. 2 
than can be found in other artists’ 
entire albums. Here’s the opening 
verse of “It Takes All Kinds,” for 
instance: “As we were speaking of the 
devil/You walked right in/Wearing 
hubris like a medal you revel in/But it’s _— 
me at whom you'll level youre 
Some of Mann’‘s songs are too 
clever by half (“Calling It Quits,” for 
instance), but those are more than bal- 
anced out by deft character sketches 
like “Ghost Town” (sung from the per- 
spective of a teenaged girl just out of 
high school, wandering aimlessly 
around her neighbourhood and wait- 
ing for her life to begin) and “Susan” 
(in which Mann likens her habit of 
hooking up with bad-news guys to 
pulling pins on grenades and setting 
off charges of dynamite). Four of these 
songs previously appeared on the 
Magnolia soundtrack album—includ-— 
ing “Deathly,” which | think is a near- 
KA AA TORS | 
/ SEE NEXT PAGE 
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classic—but the nine new ones are 
more than good enough to justify pay- 
ing for them again. (PM) 

R.LY.L.: bing Elvis Costello 





Sarah Harmer is the guiding force 
behind the band Weeping Tile, and 
You Were Here marks her second solo 
effort. The first was the critically 
acclaimed Songs for Clem, a sponta- 
neous offering recorded in two days 
featuring minimal instrumentation. 
This time Harmer goes at things whole 
hog with a full complement of musi- 
cians and musical ideas to produce a 
sometimes rousing, sometimes intro- 
spective and always impressive effort. 

The songs themselves range from 
up-tempo rockers like “Weakened 
State” to thoughtful and downright 
melancholy numbers like “Everytime.” 
“Lodestar” is a meditative song, but 
lilts along thanks to a catchy little gui- 
tar figure and a hopping standup bass 
accompaniment. Occasional trumpet 
calls and a viola also combine to create 
an unusual and pleasant musical 
atmosphere—they’re just two of the 
many musical chances Harmer takes on 
You Were Here. Strange instruments 
turn up everywhere on the disc: there’s 
a clarinet on “Around This Corner,” an 
accordion on “The Hideout,” an organ 
on “Open Window,” a steel guitar on 
“Uniform Grey,” and it’s refreshing to 
hear so much imagination and ingenu- 
ity on one disc. When was the last time 
you heard a clarinet in a rock song? 

Thoughtful meditations on rela- 
tionships dominate the lyrics. The pro- 
tagonists of Harmer’s songs proceed 
tentatively forward in a relationship 
like a person traversing a minefield, as 
if expecting at every moment to set off 
an explosion. But while the songwrit- 
ing is strong, what elevates You Were 
Here above being a very good break- 
up album is the mix of musical styles 
which provide nice surprises with each 
repeated listening. (GP) 

R.1.Y.L.: Chantal Kreviazuk, Sarah 
McLachlan 


‘coppers 
Before aecuting a haunting ‘solo, 
acoustic-guitar and harmonica version 
of “Born to Run” at an Amnesty Inter- 
national concert in the late ‘80s, Bruce 
Springsteen introduced his signature 
rock anthem by saying, “It’s a song 
that over the years has sorta been able 
open up and let the time in.” “Born to 
Run” meant something different that 
night, something beyond what he was 
searching for when he wrote it as a kid 
in the early ‘70s, On Souvenirs, John 
Prine has gone back inside 15 of his 
best-known songs and carved new 
meanings out of them. 

It's the deliberate, measured vocals 
on these new studio recordings that’s 
most impressive; even a singer-song- 
writer as precise as Prine can mature. 
On “Angel From Montgomery,” one of 
the album’s sparser numbers, punctu- 
ated by a mournful pedal steel, he 
makes us wait for every word, every 
breath. When he sings the title couple 
on “Donald and Lydia” are making 
love from 10 miles away, it feels like at 
least 100. And then there are the 
reverberating autobiographical lines 
like “Ain‘t it funny how an old broken 
bottle/Looks just like a diamond ring” 
(which he delivers on “Far From Me”). 
Musically, Souvenirs is a lean disc. 
Although the occasional mandolin frill 
and crying fiddle spice up the texture, 
on most tracks acoustic guitar and 
Prine’s voice are all that’s audible. 
Other sounds fade into the back- 
ground. 

RLY. iL: Paul Simon, Iris DeMent 
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Hatt (Couectors Cuoice) 
The similarities were too great to over- 
look, so for much of his singing-song- 
writing career, Phil Ochs was thought 
of as a “second to Dylan” protest 
singer. But like Dylan, Ochs was much 
too creatively complicated to be dis- 
missed that easily. Born in Texas in 
1940 and influenced by the music of 
Woody Guthrie as a student at Ohio 
State University, Ochs became a central 
figure in the ‘60s Greenwich Village 
folk scene, drawing on his journalistic 
background to craft passionate stories 
about the people and events of the 
day. Then, like Dylan, he plugged in. 

These four albums, released for the 
first time on CD, represent the bulk of 
Ochs’s work in the late ‘60s and early 
‘70s. There are the folky labour ballads 
(like “Joe Hill,” the tale of a Swede 
who comes to America and finds a 
home on the picket line), jazzed-up, 
Arlo Guthrie-style electric numbers and 
even rock ‘n’ roll medleys of Buddy 
Holly and Elvis songs (on the live 
album, Gunfight at Carnegie Hall, 
which also features an apropos version 
of Merle Haggard’s “Okie from Musko- 
gee”). Disillusioned by the small 
changes effected by the protest move- 
ment, experiencing personal problems 
and manic depression, Ochs commit- 
ted suicide in 1976. These songs are 
his legacy. (DR) 

R.1.Y.L.: Arlo Guthrie, Alan Lomax 
blues recordings 


Tue Bourson TABERNACLE CHOIR 
1985-1995 (Tycoon) 
At the height of their popularity, the 
Bourbon Tabernacle Choir were a sight 
to behold. Eight people crammed 
onto a stage, collectively making 
Leonard Cohen’s vision of a drunk in a 
midnight choir a reality. They sang for 
inebriated audiences and made them 
feel lighter than air, colouring their 
performances with an uplifting right- 
eousness that would make a southern 
Baptist choir proud, If they were 
absolutely smashed, mind you. 

Not bad for a group that started as 
an adolescent dream. Chris Brown and 
Kate Fenner, who have continued to 
work together since the band’s break- 
up in 1995, wisely assembled this col- 
lection of favourites, outtakes and live 
tapes for those of us who remember 
the soulful justice the Choir brought to 
the masses. They were angels with 
dirty faces alright, and the glory of 
tunes like “Ain’t It Better to Ignite Than 
to Explode,” “Song for Sam and 
Richard” and “Make Amends” made 
you want to stand up and testify. 

Unfortunately, the disc starts with 
the weaker moments that came 
toward the end of the group’s career 
as they began taking the game too 
seriously. The best moments come 
later on, when the disc delves into the 
glory days of Superior Cackling Hen. 
Their simple joyousness shines through 
the unashamedly spiritual harmonies, 
resurrecting warm memories of a hap- 
pily wasted youth. Perhaps at the time 
we didn’t realize how special they 
were. But isn’t that always the way? 
Oh, the beauty. (Dj) 

R.1.¥.L.: Sly and the Family Stone, 
Aretha Franklin 





Like many artists who emerged from 
the dense New York popular music 
scene in the mid-to-late 60s, Laura 
Nyro didn’t sell a lot of records in her 
time (although when covered by more 
commercially viable artists such as 
Blood, Sweat and Tears or Ms. Barbra 
Streisand, her songs became Top 10 
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hits). But her distinctive style, an 
almost manic fusion of gospel, white- 
girl soul and Broadway belting, went 
on to have a profound influence on 
artists ranging from Carole King to 
Rickie Lee Jones to Tori Amos, and 
waves of retroactive acclaim occasion- 
ally brought the shy singer-songwriter 
out of the early retirement she seemed 
to have dropped into after her 1971 
album Gonna Take a Miracle. 

There are several compilations of 
her work already available, but Time 
and Love: The Essential Masters is a 
worthy release for those who want the 
best possible sound quality and as 
many songs as can be crammed into a 
single CD. It wisely sticks to her work 
up to and including Gonna Take a Mir- 
acle, since later discs aren’t quite as 
strong and don’t blend as well with 
the other material. 

What appeals to me about Nyro’s 
style (besides her revisionist approach 
to the Phil Spector girl-group sound) is 
how her often sad or ironic lyrics con- 
trast with the jubilant nature of her 
music. On a personal favourite, “Sweet 
Blindness,” frenetic shifts in tempo 
accompany the relish Nyro takes in 
finding oblivion as she gleefully 
repeats, “Ain’t gonna tell you what I’ve 
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been drinking.” Most of the highlights 
are here, from the doo-wop strains of 
“Gonna Take a Miracle” to the silly 
hippie gospel of “Save the Country.” 
As usual, you don’t get the impact of 
the individual albums, but this is about 
as good as a sampler gets. (JB) 
R.1.Y.L.: Fiona Apple, Jewel 


R. L. Burnsipe Wis | Was in 
Heaven Sittin Down (Eptrapx) 
Born in Mississippi in 1926, R. L. Burn- 
side’s been around a long time, and, 
after living as a sharecropper, watch- 
ing three members of his family get 
murdered-within a single month and 
creating what must be a world record 
for the slowest-ever rise to artistic 
prominence, he’s got plenty of reasons 
to sing the blues. Luckily, he doesn’t 
just sing the same old blues, recorded 
in the same old way that sounds more 
antiquated than animated. Without 
sacrificing honesty or depth, Burnside 
makes the musical format fresh, funny, 
rich and even a little playful on his 
newest recording, Wish | Was in Heav- 

en Sitting Down. 

With the help of such esteemed 
sidemen as DJ Swamp and Smokey 
Hormel (who, having played with both 
Beck and Tom Waits, is cornering the 
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market on America’s most inventive 
roots revisionists), Burnside’s crafted a 
collection that shows off his quirks per- 
fectly. “Hard Time Killing Floor” starts 
thing off by getting right into the deep 
shit, speak-singing about death and 
exile against a low and languid back- 
drop. But by the time you get to the 
fuzzy boogie of “Miss Maybelle,” asses 
are gonna shake. And “Nothing Man” 
is both sassy and ironically 
humourous—"You can’t arrest me/I 
pay the rent here.” 

Perhaps the cover of Don Covay’s 
oft-recorded “Chain of Fools” was less 
than absolutely necessary, but R. L. 
throws all he’s got into his low ar 
gutsy drawl and everything just seems 
to make sense. Dangerous, goofy, and 
distinctive, Wish | Was in Heaven Sitting 
Down doesn’t just have one of my 
favourite recent album titles; it’s 
among the very best roots recordings 
of the year. (JB) 

R.1.¥.L.: Moby’s Play, Beck 


Bap.iy Drawn Boy THe Hour oF 
Bewmperseast (XL RecorpinGs) 


On first listen, the most striking thing 
about Badly Drawn Boy's debut album 
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By DAVID GRONNESTAD 
ST AE APTN AS AY EIEN ST ET ORS 


Put that in your pipe and 
smoke it 


lan MacKinnon and Gayle Martin + 
Robertson-Wesley United Church « 
Thu, Dec 7, 8pm Someone had to 
come up with it—a joint concert for 
bagpipes and pipe organ. And I’m sorry, 
but I’ll have to hear it to believe it. 

Not that | have any lack of faith in 
the performers. Nova Scotian—excuse 
me, Cape Bretoner—lan MacKinnon is 
known around the world as an inno- 
vator on the bagpipes, and is a found- 
ing member of the celebrated Celtic 
rock group Rawlins Cross. 
Organist/pianist Gayle Martin’s cre- 
dentials are no less impressive, and 
the two have been touring their 
unlikely combination since the sum- 
mer, and released a CD, Air Races, 

But | just can’t wrap my brain 
around this pairing of instruments. It’s 
not that they come from disparate 
backgrounds, bagpipes being the epit- 
ome of Celtic folk music and the organ 
the archetypal classical instrument. And 
they have a lot in common acoustically, 
both being designed to play at high 
volume in large spaces—a church in 
the case of the organ, the great out- 
doors in the case of the bagpipe. 

It’s just that the bagpipe is tuned 
very, very differently from classical 
music instruments, and the organ isn’t 
exactly the easiest instrument in the 
world to retune to match it. Hearing 
instruments purporting to play the 
same note but actually sounding 
microtones apart always sets my teeth 
on edge—and the bagpipe is specifi- 
cally designed to play “out of tune,” 
at least from a classical perspective, to 
begin with. 

Well, I'm sure they’ve got some- 
thing figured out. Loud instruments 
out of tune with each other can actu- 
ally be dangerous, causing an acoustic 
phenomenon known as “beating” 
which, when sufficiently pronounced, 
can actually cause physical discomfort 
and even pain in a listener. Since 
MacKinnon and Martin haven’t been 
arrested for assault, | can only guess 
they've solved this problem. 


Scenes from Amahl 


Amahl and the Night Visitors 
Stanley Milner Library Theatre ¢ 
Thu-Sat, Dec 7-9, 7:30pm ¢ Sun, 
Dec 10, 4:30pm You'd think people 
would learn—if you send me a press 
release full of typos, I’m going to 
make fun of you. In this case, | was 
amused to see my good friend Kevin 
Gagnon rendered as “Kevin 
Gagnog”—1 guess that’s what hap- 
pens when the eggs in the traditional 
Christmas beverage go rancid. 

The presence of a fine singer like 
Kevin reassures me about announcing 
this production, since | sure don’t rec- 
ognize anyone else in the cast, or the 
company name—Y.A.F.T.A., or “Young 
Artists For The Arts. (And | can’t help 
it, the name just screams out a ques- 
tion to me: Why did Y.A.F.T.A. pick 
such a silly acronym?) 

In any case, I'm 100 per cent con- 
vinced of the quality.of the work 
they're performing, Amahi and the 
Night Visitors by Gian Carlo Menotti, 
the best American opera composer 
there ever was. (Of course, look at the 
competition: Philip Glass? I’d rather lis- 
ten to 1,000 airplanes on the roof than 
listen to 1,000 Airplanes on the Roof.) 

In fact, this opera about the mirac- 
ulous aftermath of a little boy meeting 
the Three Wise Men on their way to 
meet Baby Jesus will always be near 
and dear to my heart—not just 
because it’s a sweet story and a beau- 
tifully crafted one-act opera, but 
because it was in the role of Caspar 
(“Caspar the friendly Wise Man,” | 
called him) that | made my profes- 
sional debut on the opera stage. (I still 
remember my mother’s confusion 
when | told her the news: “I’m glad 
you got a job, but what's A Mall and 
the Night Visitors?”) 


Hot Koko 


Kokopelli ¢ First Presbyterian 
Church ° Fri, Dec 8, 7:30pm One 
of these days I’m going to have to 
find out why Kokopelli, one of 
Edmonton's premier youth choirs, 
shares its name with a humpbacked, 
flute-playing Hopi legendary figure 
whose petroglyphs—considered by 
many to be fertility charms—are as 
common in the southwestern U.S. as 
hoodoos are in Alberta. 

In any case, this incongruously 
named but incontrovertibly good choir 
is presenting its Christmas concert 
along with Red Deer's Lindsay Thurber 
High School Chamber Choir. 


Meee 


for you 


Ss 
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Suddenly Susa 


Da Camera Singers ¢ All Saints 
Anglican Cathedral « Sat, Dec 9, 
8pm Every year, Christmas rolls around 
and every choir in the world gives a 
concert. This is actually a pretty light 
week, with only three such performanc- 
es. The Da Camera Singers’ name may 
sound like Jean Chrétien describing 
what a photographer uses, but the choir 
sounds rather good, and is lucky to have 
two of the most enthusiastic music 
directors in the city in Laurier Fagnan 
and Ardelle Ries. They're performing 
Carols and Lullabies by Susa—that’s Con- 
rad Susa, not to be confused with John 
Philip Sousa, who wrote very little 
Christmas music, even though to my 
mind “Adeste Fideles” would sound 
great with a couple of euphoniums. Also 
on the programme is Heinrich Schitz’s 
German Magnificat of 1671. | find it odd 
that they wouldn’t choose the same 
composer’s Christmas Oratorio, but if 
there’s one thing I’ve learned in my 
music journalism career, it’s that nobody 
gives two Schiitz about my opinion. 


Perry Christmas 


A Pro Coro Family Christmas « 
McDougall United Church ¢ Sun, 
Dec 10, 2pm You'll forgive Pro Coro 
if their heads are a bit swelled these 
days—a few weeks ago they hosted a 
concert by the Vancouver Chamber 
Choir, and both of the town’s major 
reviewers opined that Pro Coro was a 
better professional choir than their 
better-known brethren. 

Well, Pro Coro will have the chance 
to prove their mettle as they present 
their annual Christmas concert, with an 
odd choice for special guest: jazz saxo- 
phonist P.J. Perry. (That explains the big, 
incongruous saxophone in the centre of 
Pro Coro’s season posters and flyers. 
You’d think a vocal ensemble would 
have chosen something non-instrumen- 
tal for their main image of the season, 
but as I’m wont to say, nobody gives 
two Schiitz about my opinion.) 

On the programme are Saint-Saéns’s 
Christmas Oratorio and Ralph Vaughan 
Williams’s Fantasia on Christmas Carols, 
followed by a sleigh-full of Christmas car- 
ols. And they’re taking a rather odd 
approach: certain carols, like “O Come, 
O Come, Emmanuel” and “Es ist ein Ros’ 
entsprungen” will be sung over and over 
again, in different arrangements. If it 
sounds to you like an academically inter- 
esting but musically stultifying idea, | 
share your opinion, not that anyone 
gives two Schitz what | think. ® 
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ats texture. Like the elaborate cover 
ork, this is an album that draws you 
in with subtle details and envelops you 
with atmosphere. A squeezebox here, a 
plucked guitar string there—it all adds 
up to a disc that needs to be absorbed. 
Behind the sparse sonics lie a batch 
of songs that are equally compelling and 
heartbreaking. “There’s no one to feel 
with me,” BDB sighs on “Camping Next 
to Water,” and you can’t help but slip 
inside the confessional box with him. 


“Another Pearl” is possibly the closest he 
gets to sounding poppy, even though it 

~ sounds like it was recorded by a band 
fuelled by bourbon and spite. The mood 
is dark, but there are enough glimmers 
of light to remind you that there’s hope 
of getting out of the tunnel. 

The eclectic junkyard of noise on 
Bewilderbeast would be a perfect place 
for someone like Tom Waits to live, but 
thankfully the present tenant doesn’t 
sound like he’s about to move. It isn’t 
often you hear a collection of songs 
and realize that you’re listening to 
something that people are going to 
regard as an important release. So par- 


don the pun—there isn’t a badly 
drawn line anywhere here. (Dj) 
R.1.¥.L,: David Sylvian, Air 





The Odds have always been one of 
those bands that somehow became 
more appealing over time. As main- 
stream rock becomes more moronic, 
the charming hustle of “Eat My Brain” 
stands as a beacon of hope that 
maybe somebody will listen to it and 
learn how to write a decent pop song. 

The Odds were never a perfect 
band, but this tidy collection of their 
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Lift off! 


career highlights almost creates the 
illusion. The punchy vibe of songs like 
“Truth Untold” and “Heterosexual 
Man” casts a shadow over lesser- 
known gems like “Someone Who's 
Cool” and “jackhammer,” but the real 
thrill of this compilation comes from 
discovering dusty corners of proper 
albums. Every spin uncovers nice little 
surprises, making this one of the most 
enjoyable greatest-hits packages to 
come out in a while. 

Unlike cheese, processed or not, 
the Odds seem to have avoided get- 
ting mouldy over time. (D}) 

R.1.¥.L.: Fastball, 3 Doors Down, any 
other band who has ripped them off 





The spirit of Serge Gainsbourg lives on 
with this fey French foursome, who have 
taken the sound of the master of ‘60s 
Europop and run it through a high-tech 
filter. The result is an addictive space-age 
pop album that no real man would be 
caught dead listening to. 

So while real men wrestle with 
their latent homosexual tendencies, 
the rest of us can revel in the lilting 
vocals of Xavier Boyer as he whispers 
through the 12 tracks. “Heartbeat,” 
“Hey Joe” and “Things Are Made to 
Last Forever” are impossibly romantic 
shuffles that are far too sophisticated 
to be considered lightweight pop 
songs. If the world were a better place, 
this is what it would sound like. 

So break out the sandals and Prada 
beachwear, swill a lemonade and fear- 
lessly imagine you're basking in the 
south of France. Those men who might 
ridicule you for listening to this are way 
too busy working out their man-boy 
love problems by punching each other 
in the face in the moshpit. (Dj) 

R.1.Y.L.: Air, Dimitri From Paris, Pulp 





Larry Collins may have barely been in a 
teenager in 1958 when he recorded 
the single “Whistle Bait,” but he 
sounds hornier than 10 full-grown men 
put together—over the frantic chug- 
ging of his electric guitar, Collins keens 
his desperate, urgent tribute to some 
anonymous blonde walking down the 
street in a peach dress and high heels: 
“She’s-a whistle bait! A-whistle bait! 
She's the gal for me!” The song is over 
in a minute and a half—as though the 
teenaged singer couldn’t control him- 
self any longer and popped his cork 
halfway through the recording session. 

Rockabilly is the most teenaged of 


all musical forms: loud, fast, short songs 
about sex, cars and acting irresponsibly 
sung by poor white kids in flashy clothes 
who scream, hiccup and slur their 
words. (Ronnie Self's “You’re So Right 
for Me” is one of the most exhilaratingly 
undisciplined vocal performances I've 
ever heard.) These two collections bring 
together 50 rockabilly songs all dating 
from the mid-to-late ‘50s and they pack 
a hell of a kick. Just listen to Link Wray’s 
“New Studio Blues,” Jimmy Murphy’s 
“Baboon Boogie” or Wayne Walker's 
“Bo Bo Ska Diddle Daddle” and you 
immediately feel like challenging pass- 
ing motorists to “chicky runs” or going 
downtown and throwing bricks through 
a couple of store windows. The same- 
ness of the beat and the rhyme schemes 
gets a little monotonous when you lis- 
ten to the two discs back to back, but 
then a song like Charlie Adams's 
naughty “Sugar Diet” comes along and 
you feel 15 and surging with hormones 
all over again. (PM) 
R.1.Y.L.: Social Distortion, Dick Dale 





It’s hard to know what to make of this 
latest Rickie Lee Jones disc, a slight col- 
lection of Tin Pan Alley standards 
(including “On the Street Where You 
Live,” which is quite charming, and “| 
Can‘t Get Started,” which she mur- 
ders), lounge songs and show tunes 
(the album’s envoi is a brief rendition 
of “One Hand, One Heart” from West 
Side Story) and '70s pop songs (“Show 
Biz Kids,” featuring guest pianist Joe 
Jackson and “Low Spark of High 
Heeled Boys,” featuring guest pianist 
Ben Folds). 

The eclectic nature of the material 
and the spareness of the arrangements, 
not to mention the brevity of many of 
the cuts (three of the 11 songs are two 
minutes long or less), make /t’s Like This 
feel more like a sketchbook than a full- 
fledged album. Jones’s trademark vocal 
style, with its unexpected yowls and 
woozy sense of rhythm, remains as 
acquired a taste as ever—although her 
unassuming rendition of “Cycles,” a lit- 
tle-recorded late-period Frank Sinatra 
song, on which she is accompanied 
solely by a mournful acoustic bass and a 
faint, gently strummed guitar, ought to 
appeal to Jones skeptics as well as the 
faithful. This beautiful little number feels 
like a quieter, more honest and world- 
weary version of “My Way,” and Jones’s 
rendition makes you wish it had become 
Sinatra’s signature song. Maybe it can 
become Jones's instead. (PM) 

R.LY.L.: Tom Waits, Joe Jackson 





Enter every Friday @ Lift fora chance to win a trip for you and nine of 


your friends to a mystery location for a night of all-expenses paid Gmbinas 


Weekly giveaways by DV8 Records, Feroshus, and Glam Slam hati 
Grand Prize courtesy of REV:Beverage & LUSH Dn. 
“PROGRESSIVE Bevannct 


REV:Beverage 
$3.25 AlINight 


10pm-Midnight 
$2.25Beer&Hiballs 









10030A.102.Street.Info.424-2851 


























VUE WEEKLY * DECEMBER 7 - DECEMBER 13, 2000 © <6 








Music is always the 
answer for Danny 
Tenaglia 


“By YURI WUENSCH 


hen it comes to playing 
the piano, Danny Tenaglia 
is all thumbs. That’s not 


an observation, but an admission— 
Tenaglia’s. “I’ve always regretted the 
fact that I didn’t study 
piano,” he admits 
over the phone 
from his home in 
New York. “I didn’t 
have the discipline that it took.” 
Still, even with only two operable 
digits, it’s safe to say Tenaglia has 
gotten by. He even manages to hold 
his own when teaming with accom- 
plished pianist Peter Daou. 

“Peter’s studied classical and jazz 
since the age of five,” says Tenaglia. 
“A lot of the songs we've worked 
on, the piano parts could have been 
done by me. We have this really 
hysterical relationship about who 
did what part.” At times, Tenaglia’s 
contributions have come as a sur- 
prise to Daou and his wife Vanessa. 
But Tenaglia says the Daous’ techni- 
cal expertise and his own more intu- 
itive approach complement each 
other quite well. “My theory isn’t 
there,” he explains, “but I can hear 
when something isn’t right. I have 
almost perfect pitch. I know the 
notes when I hear them.” 

Having recently celebrated his 
25th anniversary as a DJ and being 
awarded the world’s best DJ award 
from Muzik magazine at London's 
Home nightclub, Tenaglia’s instincts 
seem to have served him well. 
Regardless of whether he works with 
regular collaborators like the Daous, 
Rob Rives or the legendary Francois 
Kervorkian, Tenaglia’s mandate is to 
keep things loose. 





The accidental purist 


The same holds true for Tenaglia’s 
studio methods. “I don’t even like 
sequencer programming,” he 
admits. “I hire someone to sit at the 
computer. To me, my job is creating 
and sitting at the keyboards, drum 
machines and samplers.” The 






advent of the Protools computer 
program allows Tenaglia and other 
DJs the luxury of expressing a musi- 
cal vision without getting bogged 
down in mechanics. “The technolo- 
gy has come around so incredibly in 
our favour,” he says happily. 

While Tenaglia would hardly 
characterize them as accidents, sur- 
prises in the studio do occur. “It’s not 
as if my elbow hit a button by mis- 
take,” he laughs. “You have your 
drum track going, your bass line and 
then you start coming 
up with the icing on 
the cake. Before 
you know it, you 
have this incredible 
hook. I intentionally scroll through 
the programs to see what that 
sequence might sound like as anoth- 
er sound. And then sometimes that 
little bit you inserted somewhere in 
the song can make all the difference 
and people throw their hands in air.” 

“Be Yourself,” which Tenaglia 
recorded with Celeda, holds special 
meaning for him both lyrically and 
in terms of how the track came to 
be. “She sang [“Be Yourself”] the 
same day we did ‘Music Is the 
Answer,’” says Tenaglia. “She flew 
up from Chicago, knocked out the 
vocals—she’s very professional—and 
we were like, ‘Wow, we’re done.’ 
Well, she’s got more ideas and we're 
like, ‘Let’s go.'” 

Celeda laid the new vocals over 
top of “Music Is the Answer” with a 
mock bass line; however, later on, 
when Tenaglia was assembling the 
music to “Be Yourself,” he discov- 
ered Celeda was somehow between 
notes. Several attempts to fix the 
timing all fell flat, but when it was 
all said and done, the track worked 
anyway. “Technically, what we did 
do was wrong, but sometimes wrong 
is right,” he laughs. 


Interaction figure 


Ultimately, Tenaglia says, the emo- 
tions that music evokes are far more 
important than how it was created. 
“I think there’s always going to be 
that human instinct that needs to 
be put into it,” he says. “You can 
make all the technology you want, 
but without that interaction 
between that person behind the 
decks and their audience, you’re 





Danny Tenaglia 


going nowhere with me.” 

An array of Tenaglia’s peers, 
from John Digweed to Deep Dish, 
point to him as an influence and a 
personal favourite. All the praise 
leaves Tenaglia at a loss. Similarly, 
even though he’s grateful for his 
best DJ honours from Muzik, 
Tenaglia says it's silly to say one DJ 
is better than another. “I never 
really think of it that way,” he says. 
“You just don’t think that people 
are listening to your music. We're 
all sort of inspiring each other.” 


Get the LED out 


None of his records are trade secrets 
for Tenaglia—he brings a scrolling 
LED display unit that lets crowds 
know what's being played to each of 
his gigs. That helpful piece of equip- 
ment, along with his own Pioneer 
CD mixers, Kaoss Pad, Lexicon Jam 
Man, cables and other odds and 
ends accompanied Tenaglia to his 
recent sets at the closing party of 
Industry in Toronto and the pro- 
longed 17-hour auditory assault at 
Stereo in Montreal. 

At 39, Tenaglia’s stamina for 
such extended play is fueled by an 
undying passion for the music, its 
differing interpretations and capaci- 
ty for reinvention. Even if the words 
elude him at times, music never 
does. “I know what I’m talking 
about,” laughs Tenaglia, “but I don’t 
know how to describe it.” © 
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ELECTROPROLAPSE 
Thursdays 3AM - 6AM 
DJ Kuch plays trance, 
techno & ambient 


CATCH THE BEAT 
Saturdays 4PM - 6PM 
DJ Spilt Milk plays 
hreakbeats, house, 

hip hop & jungle 


FREQUENCY 
Saturdays 

6PM - 8PM 

DJ Deluxx plays 
house & techno 


CARIBBEAN SWING 
Reggae and calypso 
every Saturday night 
from 8 PM to 10 PM 
with KC 


THE BLACK 
EXPERIENCE 

IN SOUND 

Featuring R&B, funk 
& hip hop with Teddy, 
Saturdays, 

10PM to Midnight 


FULL HOUSE 

DJ Tanner and Sonny 
Grimezz play hip hop 
every 

Saturday night 
Midnight - 3AM 








BACKROOM VODKA BAR—10324 Whyte 
Ave * MON: Atmosphere, downtempo with Dj 
Deluxx ¢ WED: Roots, breaks and hip hop with 
D} Spilt Milk and weekly quests, open mike 
every week * THU: Board Meetings, snow- 
boarding stuff ¢ FRI: Chunky Monkey, house 
with resident DJ Ryan Mason and quest Djs— 
DEC 8: D}.Jcaro © SAT: Funkt, house with Dj 
Andy Pockett and Darren Pockett ¢ SUN: 
Sugar, hip hop and R&B with guest Djs 


BLACK DOG FREEHOUSE—10425 Whyte 
Ave, 439-1082 « TUE: Digital Underdog, hip 
hop with Dj Tanner and guests ¢ SUN: down- 
tempo beats with Dj Tryptomene 


CALIENTE NIGHTCLUB—10815 Jasper 
Avenue, 425-0850 © THU: Element, with D] 
Christopher and weekly quests * FRI: Funktion 
Fridays, hip hop and R&B with Dj Invinceable 
with guests * SAT: Dj Alex 


CRISTAL LOUNGE—10336 Jasper Ave, info 
426-7521 * THU; Underground Hip Hop with 


disc reVUEs 


td Cx AD 
ut mVeekly 





D} Tanner ¢ FRI: Dj Alex * SAT: Dj Invinceable « 
SUN: DJ Instigate 


THE GALLERY—10018-105 St (late 
night/after hours) ¢ FRI-SAT: Bounce, Char- 
lie Mayhem, Jaw-Dee, Juicy, Neil K, Ikaro, Pro- 
tege 


THE IRON HORSE—8101-103 St, 438-1907 
* SAT: DJ Funshyne aka That TV Dude and 
Heck-U-Bus 


LUSH/THE REV-10030A-102 St., 424-2851 
* TUES: Triple Threat, hard house with Anthony 
Donahue and guest Djs; WED: Main—The Clas- 
sic, retro with Dj Loki; Velvet-progressive house 
with Ariel & Roel * THU: Trademark, tech 
house with residents Tryptomene and Spilt 
Milk, with weekly guests—NOV 30: Sync & 
Lady | * FRI: Main-Lift, progressive house with 
Stone & Derkin and Ariel&Roel (alternating res- 
idency)—DEC 1: Lickety Split ; Velvet-D] Blue 
Jay * SAT; Main-FDCO780, house and breaks 
with D} Sekshon and Tripswitch, with guests— 


DEC 2: Dj Heather (Chicago) 


NEW CITY COMPOUND—10167-112 St., 
413-4578 * MON: Lounge—80s Metal, with 
DJ Red Dawn ¢ TUE: Lounge—Tag Team ¢ 
WED: Suburbs—Punchdrunk, mixed with Dj 
Squirrelly B and Johnny R. Soule ¢ THU: Sub- 
urbs—XXXClassicXXxX, classic altrock with 
nikrofeelya * FRI: Freedom, tech house with DJs 
Nicky Miago, Jakob, Malfunkt and guests— 
DEC 8: Jerry Bonham (San Francisco) * SAT: 
Saturdays Suck, rock with Djs Blue Jay and 
Schizo * SUN: SDee’Pornge Sundays, with Kool 
Hand Luc and Dj Thread 


PARLIAMENT—10551 Whyte Ave « TUES: 
Anthem, jungle with Dj Celcius and weekly 
guests * THU: Main—House of Commons with 
Geoffrey | and Styles, with guests; Gallery— 
house with D] Junior Brown, Solo and MC Cur- 
tisy * FRI: Fevah, hip hop and R&B with Djs Ice 
& Qwake; Gallery: Euphoria, with DJ) Code Red 
* SAT; High Society, house with Junior Brown; 
Gallery: D] Code Red « SUN; Sunday Sessions 


POWER PLANT—North Power Plant 
Building, U of A ¢ FRI: Inga’s Night Out, 
retro dance mix with Dj Inga 


THE ROOST—10345-104 St, 426-3150 « 


MON: D| Jazzy; TUE: Dj Jazzy; WED: Dj Mikee; 
FRI: downstairs-D] Weena Luy; upstairs—D] 
Mikee; SAT: Downstairs—D} Jazzy; upstairs—D] 
Mikee; Sunday: D] Jazzy 


SUBLIME (late night/after hours)-10147- 
104 St., Bsmt. 905-8024 » FRI: aka Vaas, Mr. 
Rowley, Desolate * SAT: Manny Mullato, Gra- 
ham Lock 


SUGARBOWL—10936-88 Ave « SAT: The 
Missing Chapters, downtempo funk with Dr. 
Durant and Cicero 


THERAPY (late night/after 
hours)-10028-102 Street (alley 
entrance), info 903-7666 * THU: Saki & 
Spanky, Alias, Latitude, Fusion, Leejames, Leyt 
Knight, MC Twitch © FRI: Djs Tripswitch, Cool- 
HandLuc, Tryptomene, Latitude ¢ SAT: Dj Drag- 
on, Alias, Saki & Spanky, Olivier LaCroix, Slacks 
© THU DEC 21: Evol, with Alias, Short-E, Slacks, 
Crunchee, Tryptomene, Dragon, Saki and 
Spanky 


TRADE—10089 jasper Avenue, 425-8787 
* THU: Flashback with D| Lefty * FRI: Free 
Trade, with Davey James ¢ SAT; In, with Ariel & 
Roel ¢ SUN: Breakfast at Tiffany’s, with Tiff- 
switch and Anthony Donahue 





QUANNUM PRESENTS SOLE SIDES 
GREATEST Bumps 
(Quannum/Ninsa Tune) 


There used to be a time when people 
would tape radio shows, radio being 
the only place you could hear the 
most obscure records. You were too 
young to go to clubs, and the shows 
always seemed to be hosted by the 
coolest people on earth. After all, they 
had the records and you didn’t. But 
you had it all on tape. 

This first Quannum Projects release 
on Ninja Tune has that kind of vibe, 
like a tape you find while you're pack- 
ing up for a move. You wonder what's 
on it, you throw it on the deck and 
proceed to have your mind blown all 
over again. The entire core of the 
Oakland, California collective is pres- 
ent, including DJ) Shadow and Blacka- 
licious, who combine rough funky 
beats and lyrical dexterity with com- 


pelling results, It’s the kind of hip hop 
that could only come from the West 
Coast, with its laid-back tempos and 
spacious arrangements. Yet beneath 
the languid exterior beats the heart of 
a fierce hip hop animal that under- 
stands its freestyling street-level ori- 
gins, furious that the spirit of the 
b-boy has been sold down the river 
for a quick buck. 

The honesty Quannum invests into 
its art surfaces even in the roughest 
spots of this compilation, which gath- 
ers together their early work as Sole- 
Sides. Classic recordings like DJ 
Shadow’s “Entropy” and Latyrx’s “Lady 
Don’t Tek No” are present, but you'll 
be easily won over by lesser-known 
jams like Lyrics Born’s “Balcony 
Beach.” Paired with Quannum’s equal- 
ly brilliant Mo Wax collection, Spec- 
trum, SoleSides Greatest Bumps will 
become the education you need to 
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[GRAND OPENING, FREE TRADE FRIDAY DEC. Rann 
DAVEY JAMES & LEFTY (DARREN CLARK) 
SPECIAL APPEARANCE DIVALICIOUS DRAGSHOW (SHOWTIME 11pm) is 





if 


ENIGHTCLUB.COM 


understand where hip hop has to go 
before it becomes a jiggy nightmare. 
Oh, wait, it already has. Well, enter the 
bomb shelter and bring Quannum 
with you, because you can’t lose this. 


te ter te ¥- —Dave JOHNSTON 


CuristopHer Lawrence UNiTeD 

States oF TRANCE (MOONSHINE) 
Even though trance trends are arguably 
set in Europe—especially in the U.K— 
the Americans seem intent on remind- 
ing everyone they too have a stake in 
the matter. Some recent CD titles testi- 
fy to this fact: Chris Fortier’s Trance 
America, Taylor and Jimmy Van M’s 
Trance Nation America and now, not to 
be outdone, Christopher Lawrence 
with United States of Trance. So eager 
was Moonshine to capitalize on this 
patriotic angle, they've left behind the 
Trilogy CD series that Lawrence started 
earlier this year with Empire. 





United States of Trance is a fast- 
paced selection of trance tracks. The 
synth lines are all electrically charged 
and the bass lines are thunderous. 
Selections by the likes of Skynet UK, 
Hear-O, DJ Merlyn, Kodansha, CL 
McSpadden, Manhattan and Lawrence 
with his own cut “Cruise Control”— 
damn sweet it is, too! Naturally, since 
this is Christopher Lawrence, America’s 
trance king, the programming and 
mixing are just fine. All in all, however, 
the CD is a bit disappointing despite 
its strengths. Why Lawrence, looking 
an awful lot like ‘80s new-wave pro- 
ducer Howard Jones on the CD cover, 
abandoned the murky excellence he 
churned out on Empire is a mystery. 
Maybe the more upbeat tempo of 
United States of Trance is meant to 
demonstrate Lawrence's range, but I'd 
have settled for more depth. evr tr 
—Yuri WUENSCH 
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Foosh presents Edmonton's 

premiere Drum 'n’ Bass Night 
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att y Urban Lagends Metropolis Entertainment. 
Smooth R & B funk and Hip-hop with 
DJ ice & DJ Kwake in the mb 
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Offers you the chance to 
in a pair of tickets to 
| Alberta Ballet's PE of. 





Just mail Vue Weekly; #307 10080 - Jasper Ave 
Edmonton, Ab. TS} 1V9. Email to ballet@vue.ab.ca 
or fax to 426-2889 with your name and daytime 
phone number by December 11, 2000. 


; DOCONIKONY ef 
MPHONY 
J ORCHESTRA / 


ESO 2000-2001 CALL WINSPEAR CENTRE 428-1 41 4 


RAWLINS CROSS 
wZecember 4 & 5, 8 pm 
David Hoyt, conductor/host 


Winspear centre resounds with 

the sounds of pipes and fife and drums when 
the multiple Juno Award-winning Rawlins Cross comes to 
Edmonton for a farewell performance. 


ANNE MURRAY @ é 
December 8 & 9,8 pm; December 10, 2 pm , a 
David Hoyt, conductor/host ‘Goat a 


Acclaimed singer Anne Murray joins the 
®8S0 in concert. The legendary artist will sing 
Classics from her amazing career including material 
i from her latest platinum-selling CD, What a Wonderful World. 


Rawlins Cross 


Anne Murray 


i a - 
HANDEL’S MESSIAH 
December 21, 22 & 23, 8 pm 
Grzegorz Nowak, conductor 
Richard Eaton Singers 


Messiah sells out early every year. 
et your tickets today! 


Jackalyn Short, soprano 


Whe . 
AMANDA FORSYTH, CELLO 


January 12 & 13, 8 pm 
yzegorz Nowak, conductor 


Gilliland On the Shoulders of Giants 

ESO Commission WORLD PREMIERE 
Herbert Celio Concerto No.2 
Beethoven Symphony No. 4 


Amanda Forsyth 


CN ee a EDMONTON JOURNAL 740 CFRN - Fh, 


CBC iH Edmonton ~ensane 


edmontonsymphony. 











Just a spoonful of Sugar? 


Big Sugar’s Johnson 
and Hoppe are just 
as sweet 
unplugged 


By MICK SLEEPER 


ig Sugar might have a well- 
Beer reputation as one of 

Canada’s hardest-rocking 
bands, but for all their “rock star” 
success, they have a lot of surprises 
up their sleeves. 

First came Chauffe a Bloc, a five- 
song collection featuring Big Sugar 
favourites sung en francais; then 
came Alkaline: Extra Long Life, an 
album of dub remixes that started 
out as something the band did for 
fun after a long week in the studio. 
But for anyone who’s ever been 
pinned to the wall by the sheer 
volume of a Big Sugar gig, the 
prospect of seeing Gordie Johnson 
and Kelly Hoppe sitting down and 
strumming acoustic guitars might 
seem the most peculiar develop- 
ment of all. 

Over the years, Johnson and 
Hoppe have done many acoustic 
performances (including a show at 
last year’s Edmonton Folk Music 
Festival), which stand in sharp con- 
trast to Big Sugar’s high-volume 
electric shows. What started out as a 
simple way for Big Sugar to make in- 
store and radio station appearances 
has taken on a satisfying life of its 
own. “It's great to get out with just 
an acoustic guitar, a harmonica, a 
bottle of bourbon and a couple of 
wooden chairs,” Big Sugar’s charis- 
matic front man 
explains with a grin. 
“That’s the whole 
show! There’s no 
tour bus, there’s no 
lights, there’s no smoke. And it’s 
nice just to tote my own guitar 
around, talk to the audience, answer 
questions—you know.” 


Kitchen party 


Despite the high-volume mix of 
rock, reggae and blues that Big Sugar 
is famous for, all their songs have 
much more subtle origins. “For Big 
Sugar fans who are only familiar 
with the electric versions of our 
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Gordie Johnson and Kelly Hoppe pour some Sugar on you 


songs, this is a chance to hear 
[them] in an embryonic state,” says 
Johnson. “I mean, none of our 
songs begin their lives 
through a stack of 
Marshalls, They all 
start out on an old 
Gibson acoustic in my 
living room or my kitchen! And so 
you get a chance to hear where the 
songs truly started.” 

When asked about what we can 
expect from the next Big Sugar 
album, Johnson hints that these 
acoustic gigs have had an influence 
on it. “Spontaneity, chance musical 
accidents that happen just because 
of our intuition—I think we’ve cap- 
tured some of that on this record,” 
he says. However, if you’re thinking 
that Big Sugar have mellowed out, 
think again. “We've gone deep into 
the reggae thing with Alkaline and 






- with Heated, and those elements are 


still there, but I’ve incorporated 
more of the really heavy guitar 
sounds that I think people depend 
on us for. I think this is probably 
our heaviest album to date!” Any 
plans for the duo to record? John- 
son gives me a definite maybe. 
“That would be nice. I’d like to do 
that in the future. I would make 
more concrete plans to do it, but 
I’ve been slaving away to complete 
the new Big Sugar album. I can see 
an acoustic record happening like 





Alkaline—something between Big 
Sugar albums.” 


Jeremiad Johnson 


This short acoustic tour is a nice 
way to for Johnson to end a very 
busy year. Big Sugar has been in the 
studio for several months now, hard 
at work on their new disc (due for a 
spring release), Alkaline turned into 
a national tour over the summer 
and Johnson was in Edmonton for a 
while, sitting in the producer’s chair 
for Wide Mouth Mason’s latest 
album. 

Despite his tiring schedule, 
Johnson shows a lot of enthusiasm 
about the duo’s stripped-down 
shows. “Usually, there’s a distance 
between a band and their fans,” he 
says. “There’s the performer, he’s 
way over there on a stage under 
bright lights.... With these shows, 
it’s quiet, it’s more personal. But at 
the same time, it’s not chamber 
music. | talk to the audience, people 
stamp their feet, they bang their 
beers on the bar. There’s no rever- 
ence involved! It’s a lot of fun, being 
that it’s such a departure for us. I 
love being able to tell stories 
between songs, and just entertain 
folks in a different way like that.” © 
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Tamashiro with a thousand faces 


Calgary crooner has 
excellent Tim- | 
management skills 


1D GRONNESTAD 





ove over, James Brown— 
Tim Tamashiro is the hard- 
est-working man in show 


business. 

Even in an field that attracts 
Type A personalities, 
this Calgarian jazz 
crooner stands out. 
He’s busy at the 
moment running an 
educational venture called the 
Music Business Institute, promoting 
his book (201 Great Ideas for Musi- 
cians, which was launched in Octo- 
ber), preparing to teach a course in 
March at the Banff Centre for Man- 
agement, promoting his micro-mar- 
keting venture Life/Style Special 
Music Products, launching an Inter- 
net community to discuss and pro- 
mote women musicians, developing 
a television show called Sing for Your 
Supper, launching his third CD, Love 
at Christmas... oh, and being a hus- 
band and father of two—and stead- 
fastly insisting on remaining in 
Calgary, where he runs all his vari- 
ous enterprises with the help of the 
Internet, a long-distance telephone 
plan and not a few return plane 
tickets to Toronto and Vancouver. 

And that’s just what's on the 
front burner. 

“It’s a lot to juggle,” agrees 
Tamashiro. “But I learned early in 
life that it’s not enough to work on 
things, I’ve got to work in them. I’m 
an idea guy. I have a million ideas, 
but only one-tenth of one per cent 
of them ever get done. But coming 
up with ideas, whether it be for my 
own music or my music-related 
business ventures—that’s a muscle 
I'm always flexing.” 

Simply put, Tamashiro is one of 
those extremely creative people. 
Everyone knows someone like that, 
and more often than not envies the 
incredible, boundless energy they 
possess. Envies, admires, stands in 
awe of... and even fears a little bit. 


” 


Winning friends, 
influencing people 


But the last thing Tamashiro inspires 
in others is fear. His enthusiasm is 
contagious—with his book and lec- 
tures on the nature of the music 
industry and methods to succeed in 
it, he’s had reviewers and reporters 
half-convinced they could pick up a 
six-string and make it in the biz. 
And, like all truly successful people, 
Tamashiro has an uncanny knack for 
surrounding himself with the right 
people, allowing him to come up 
with the ideas and follow them to 
execution, relying on others’ expert- 
ise to synergize with his own. 
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“People are my greatest asset,” 
says Tamashiro. “I’ve got a great 
team around me in everything | do, 
whether it’s a great arranger on my 
CD or my friends at [television com- 
pany] Combustion Inc.” 

The business venture that’s closest 
to Tamashiro’s heart—and the one 
taking up most of his time—is the 
Music Business Institute, a venture 
that seeks to educate musicians about 
the need for entrepreneurship, “The 
idea is to provide a tangible message,” 
says Tamashiro, “that 
being a musician is 
no different from 
being a plumber, an 
accountant or a store 
owner. You've got to have the small- 
business skills to succeed. A lot of 
musicians seem to think that the 
business side of things is beneath 
them, or takes away time or energy 
from their creative side. They take 
care of the music and rely on some- 
one else to handle the business. I'll 
argue to my grave that that’s an irre- 
sponsible attitude. 

“If you’re going to make it in 
any career, you've got to be willing 
to invest the time, energy, resources 
and effort it requires.” 

"Tamashiro started the business 
by taking out a classified ad and 
coaching people one on one. He'd 
once gone for the brass ring and 
had a short-lived record deal with 
RCA (now BMG), but then he real- 
ized that “being discovered” was 
just one route to success in the 
music industry—and by far the 
riskiest. “As I was talking to people, 
I realized that they all had similar 
processes and questions about the 
business and what they could do to 
survive,” he says. 


Buy a CD, launch a career 


Tamashiro teaches musicians how to 
partake in their community and 
build grassroots support. It may not 
be the formula for a meteoric rise to 
the top, but it’s the key to long-term 
success, he argues. “Everyone can tell 
a horror story about a musician who 
didn’t make it,” he says. “I want to 
change those odds. And I want to 
change the public's idea of what it 
means to be a successful, musician— 
it’s not like Popstars on Global, which 
is touting itself for letting the Cana- 
dian public have a hand in the devel- 
opment of musicians. Did I miss 
something? Every time you buy a 
CD, you're having a crucial say about 
who will succeed in this business.” 
Tamashiro uses the title “Direc- 
tor of A&R” to describe his role in 
the Music Business Institute. It’s a 
subtle dig at his long-gone job as a 
sales and marketing rep for MCA 
Records (now Universal Music). But 
in his case, the initials don’t stand 
for the infamous “Artists & Reper- 
toire” section of a record company 
(or, as Tamashiro calls them, “glori- 
fied babysitters”)—rather, he’s in 
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charge of “Attitudes & 
Responsibilities.” (By 
the way, Tamashiro 
insists he’s “not anti- 
record-companies, but 
I’m anti-bad-math. 
They encourage musi- 
cians not to under- 
stand their own 
income streams.” Con- 
sult Toni Braxton if you 
disagree.) 

One thing that 
might seem rather 
incongruous is the fact 
that Tamashiro, an 
incredibly, even com- 
pulsively, creative per- 
son, makes his music 
career as an interpreter, 
a “stylist.” His bound- 
less creativity stops 
short of writing his 
own songs. “I'm just 
not that good a songwriter,” he 
explains. “There are far too many 
people out there who are far better 
at it. I’m just playing to my 
strengths, which is interpretation.” 
And playing to your strengths is, of 
course, the secret to success for any 
career. I sing standards—and the 
reason they're standards is because 
of interpretation. You need new 
interpreters every generation.” 


Lounge meets 
loungewear 


Tamashiro has been a credit to his 
generation with his two previous 
CDs, Wiseass Crooner and Ai (the 
Japanese word for “love”), which 
mixed old chestnuts like “The Best Is 
Yet to Come” and “Nice ‘n’ Easy” 
with lounge-y interpretations of 
Loverboy’s “Turn Me Loose” and the 
theme from Spider-Man. His latest 
disc, Love at Christmas, is, of course, 
filled with holiday music—and real 
Tamashiro aficionados beware, you 
might own it already. (But if you're a 
real aficionado, you'll want it just for 
the different jacket.) It’s the exact 
same recording he released last year 
under the title Christmas Cocktails 
for limited sale (only 5,000 units) at 
La Senza stores. He explains that La 
Senza paid all the recording costs, 
which they recouped by selling the 
disc. Tamashiro in turn owned the 
master, and he’s releasing it now on 





Expert multi-tasker Tim Tamashiro 


his own dime. 

The launch doubles as a 
fundraiser for local food banks in 
Edmonton, Red Deer and Calgary, 
and five dollars from every CD sold 
subsequently goes to the same 
cause. “It’s an opportunity to do 
what I’ve always wanted to do,” 
explains Tamashiro, “which is to 
make a contribution to the commu- 
nities I’m closest to, and which have 
given me so much during the course 
of my career.” 

Tamashiro made me promise to 
point out that cash is more useful to 
food banks than food, however 
well-meaning the donation. Every 
dollar donated can buy three dol- 
lars’ worth of donated food, 
through the magic of economics of 
scale. In his charitable endeavours, 
as with all his many, many projects, 
Tamashiro displays the acumen 
that’s made him a success. 

With success often comes the 
threat of complacency, but something 
tells me that will never be a concern 
for Tamashiro. He may sing “Nice 'n’ 
easy does it every time,” but given his 
penchant for thinking creatively, for 
coming up with projects and follow- 
ing through to get them done, per- 
haps it’s best to segue into “the best is 
yet to come.” © 


Tim Tamashiro 
Myer Horowitz Theatre, U of A © Sun, 
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My favourite Yearwood 


Kathleen Yearwood 
is positively allergic 
to the music 
“industry” 


By DAN RUBINSTEIN 


inding a musician who despises 
F::: music industry isn’t much 

of a challenge. Talk to two of 
@@€m, and the odds are decent that 
at least one (and proba- 
bly both) will say 
something scathing 
about how the busi- 
ness is designed to com- 
modify creativity and hunt for profit 
at the expense of everything else. 
But many musicians manage to 
strike an internal compromise; 
they’re able to live in this world, 
using its machinery to disperse their 
messages for as long as they can 
choke back the bile. 

Not Kathleen Yearwood. To her, 
tiaeterm “music business” is an oxy- 
moron. She has absolutely no desire 
to breath the air record companies 
belch out, to hit the road to pro- 
mote albums, to make videos for 
MuchMusic. She feels no need to 
immerse herself in this system, she 
says, the same way she feels no need 
to immerse herself in shit. “That 
youthful outrage, I’ve never lost it,” 
she confesses. “Because it’s not a 
fucking industry. You’re not cranking 
out product for a consumer. It’s spir- 
itual. Any kind of brush I’ve had 
with the industry, I’ve laughed. It 
wasn’t real. Record companies give 
me a wide berth.” 

@sAccordingly, Yearwood avoids all 






the trappings of the biz. The eastern 
Alberta farmhouse near Mundare 
where she’s been squatting for five 
years—it’s got no plumbing and a 
wood stove for heat, but she does 
have a fridge for the first time in her 
adult life—is a relatively short drive 
from Edmonton, yet she hasn’t per- 
formed a full show here in three 
years. She did do a set at Art From 
the Unknown last winter, as well as a 
concert in Calgary, but she turned 
her back on touring after a jaunt to 
Vancouver and down 
the west coast to 
San Fran in 1995. 

“It was either 
quit or become a heroin 
addict,” she says. “It was like being 
humiliated and crucified every 
night in a different place.” But Year- 
wood does have a new album out, 
Dog Logic, and a friend told her the 
Likwid Lounge is a good room. So 
she’s coming into town with her 
guitar and a “virtuoso” drummer— 
and if people want to show up at 
the club for a listen, that’s fine with 
her. “I just play when I want now,” 
she declares matter-of-factly. 


Puttin’ on the Dog 


Dog Logic is a collection of 15 songs 
and spoken-word pieces. Most of 
the tracks weren’t written by Year- 
wood, who writes prose and novels 
in addition to the songs that 
appear on her first two CDs and a 
handful of homemade cassettes. 
After a lifetime of writing her own 
material—about the abuse she suf- 
fered as a child, about her experi- 
ences volunteering at maximum 
security prisons for eight years, 
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about living in poverty—she want- 
ed to record songs that tread differ- 
ent terrain. She corralled together 
lyrics by artists she thinks are 
underappreciated (like Toronto 
singer-songwriter Kyp Harness and 
English actor Alan Williams, who 
wrote and acted in The Cockroach 
that Ate Cincinnati) and made 
what's essentially a cover album. 

Advanced copies of Yearwood’s 
new CD are encased in handmade 
cardboard contraptions held 
together at the spine by silver duct 
tape. Bits of paper with words and 
pictures are stapled onto the box. 
Amongst these unconventional 
liner notes is a Henry Miller quote: 
“To be an artist is to live the life of 
a dog.” The line works on different 
levels. Like the CD packaging, 
which Yearwood found in the 
garbage outside an Edmonton fur- 
niture store, the songs on Dog Logic 
have all been scrounged up from 
various places. “That’s part of being 
of a dog,” she says. “Dogs are great 
scavengers. And when dogs go 
somewhere, they never come back 
over the same territory. They 
always go in a loop and discover 
new things.” 


Ruthless Logic 


But Henry Miller was referring 
specifically to a life of poverty—and 
Yearwood says that’s where all true 
artists ultimately wind up because of 
their creative engines. “It's the only 
thing you have,” she says about 
being an artist, “yet at the same 
time it keeps you from having any- 
thing. All my gift has ever got for 
me is Paverty. 1 Most of the songs on 
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Plato’s republic 


It’s Jazzy Christmastime in Edmonton 
this week. With a little ingenuity, you 
can catch all three shows! 

Juno-nominated singer-song- 
writer Karin Plato will make her 
first-ever stop at the Yardbird Suite 
this Friday and Saturday accompa- 
nied by the Charlie Austin Trio. 
Despite the prestigious nomination, 
the vocalist admits that she is “not 
really a known entity” in these parts. 
That’s a shame, but it’s one that 
hopefully will soon be rectified. 

Plato grew up in Alask, 
Saskatchewan and studied classical 
piano and voice at the University of 
Saskatchewan. Though she listened to 
jazz at that time, it was another 18 
years before she performed it in pub- 
lic. She moved to Vancouver and 
credits teacher-singer Shannon Gunn 
with pointing her in the direction of 
jazz. “Shannon said that she heard 
something in my voice and my 
singing,” Plato says, “that was some- 
thing other than what I’d been 
doing.” Her encouragement changed 
Plato’s life—a fact that Plato, now a 
teacher herself, has never forgotten. 
“\'m very aware of what | tell a stu- 
dent,” she says, “because it can have 
such an impact.” 

Check out Pastiche and There’s 
Beauty in the Rain (for which she 
received her Juno nod) to hear Plato’s 
rich, supple vaice, wonderful intona; 
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Kathleen Yearwood has taken her Dog off its leash 


Dog Logic, like those on Yearwood’s 
other releases, Book of Hate and Little 
Misery Birds, contain the same type 
of unsettled sentiments. The music 
she makes is confused; she’s still fig- 
uring things out. She’s asking ques- 
tions—of herself, of others—and the 
only hint of an answer comes from 
the organic feedback of an electric 
guitar, from her crescendos of plain- 
tive wailing, from her perseverance, 
from the creative process itself. And 
that’s not something you can 
enclose in a radio-friendly, three- 
minute single. 

Yearwood is currently working on 
another, equally unmarketable project: 
her second novel. It’s called 26, and 
she says it’s about the propagation of 
light, quantum physics and murder. 
Light, she explains, has to a along 


every possible pathway to get where 
it’s going. That says something to her 
about the places people go and the 
choices they make. The number 26 
refers to the number of people mur- 
dered in Edmonton in 1992; Yearwood 
talked to some of the killers while 
interviewing murderers as part of her 
prison volunteer work. “When they 
killed people,” she says, “they started 
lifelong relationships with their vic- 
tims that had more intimacy than any 
other relationship they’d ever known. 
I think there’s a lack of intimacy in 
modern life.” And she knows the 
music industry isn’t the bridge that'll 
bring us closer together. © 
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tion and sophisticated songwriting. 
She is not a scatter per se; instead, 
she relies on careful phrasing and 
tonal colouring. She has just released 
a new CD, Blue Again, and a Christ- 
mas CD. 

Comfortable in her own skin as 
a singer and neither boastful nor 
falsely modest, Plato is currently 
endeavouring to get performances 
east of Saskatchewan. She richly 
deserves them. 


Side by side by 
Blondheim 


Genie and Gemini Award-winning 
pianist-composer-arranger (and ex- 
Edmontonian) George Blondheim 
settles in for a two-night stint this 
weekend at the Four Rooms. On Fri- 
day and Saturday night, he will 
entertain in trio format (drummer 
Lyle Molzan and bassist Kim Brandt 
will accompany him) in a perform- 
ance that’s billed as an “intimate and 
interactive dinner presentation of A 
Little Christmas Jazz’—not coinciden- 
tally, the evening shares its name 
with Blondheim’s highly successful 
Christmas CD. The festive evening 
starts with a four-course meal 
around 6 p.m.; the trio will play at 
around 8 p.m. 

As | talked with Blondheim over 
the phone last weekend from his 
Vancouver home, we were occasion- 
ally interrupted by a televised golf 
game. The inexhaustible musician 
talks about golf with the same enthu- 
siasm he brings to his music, and 
probably everything else in his life. 
How else to explain his multiplicity of 
credits? Blondheim has served as a 
film composer and arranger on Anne 
Wheeler's classic Canadian film Bye 
Bye Blues and the Michael 
Madsen/Gary Busey thriller Man With 
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arranged and played in symphony 
shows with Spirit of the West and 
Tom Cochrane and Red Ryder. He has 
countless television music credits to 
boot—who can forget his stint as 
Vicki Gabereau’s musical director and 
sidekick in 1999? 

Ironically, Blondheim says that 
after he received his Genies and 
Geminis, the calls slowed for a while 
because people thought that he was 
too expensive. (This state of affairs 
prompted the zealous entrepreneur 
to take out an ad in a film and televi- 
sion trade paper reading, “Music for 
Production: George Blondheim is not 
too expensive.”) The accomplished 
pianist actually stopped playing for 
18 months—this time by choice—in 
order to refocus his direction. He’s 
thrilled to be playing again and 
brings a renewed enthusiasm to his 
live shows. He is currently producing 
a CD for Vancouver piano legend Lin- 
ton Garner (yep, Erroll’s brother). In 
the spring, expect another 
Blondheim trio recording and a more 
aggressive jazz quintet release with 
Campbell Ryga and, Blondheim 
hopes, trumpet great Freddie Hub- 
bard. While in town, he’ll be sure to 
talk with John Stern of the Edmonton 
Symphony about a possible future 
project. 

Tickets are selling quickly for this 
event. Call the Four Rooms at 426- _ 
4767 for tickets and complete details. 


Dashing through the 
swamp... 


Finally, on Sunday, December 10, the — 
World at Winspear series continues 

with a performance by the Preserva-_ 
tion Hall Jazz Band, who will be 
adding a little New Orleans heat to 

the season with “A Real Creole Christ- 
mas.” Call the Winspear at 428-1414 
for tickets and information, @ 
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album are so stripped-down and 
devoid of musical frills that Spring- 
steen’s aching voice, full of despair yet 
emotionally dead, is the only instru- 
ment he really needs. The album is a 
bitter condemnation of all that was 
wrong in America in the early ‘80s— 
and the occasional muted acoustic 
guitar or shrill harmonica bite was 
clearly secondary to the lyrics. So how 
do you cover a record like this? It’s a 
difficult project, because Nebraska 
isn't really appropriate terrain for 
musical experimentation. 

But the artists who contributed 
tracks to Badlands, a track-by-track 
reproduction of Nebraska with three 
bonus songs tacked on, have done 
right. None have changed the founda- 
tions; the sounds remain subdued and 
mournful. Instead, they seem to have 
gone through some sort of internal 
interpretation, pulling out Springsteen’s 
words with slightly altered accents. 

From Chrissie Hynde and Adam Sey- 
mour’s take on the title track to Hank 
Williams III's countrified, sputtering-to-a- 
halt version of “Atlantic City,” from Dar 
Williams's entrancing “Highway Patrol- 
man” to Ben Harper’s smooth and pas- 
sionate “My Father’s House,” everyone 
in this stellar cast nails their assignment. 
Other notable numbers include Ani 
DiFranco’s “Used Cars” and Johnny 
Cash’s dark “I’m on Fire” (one of the 
three bonus tracks, which, like Raul 
Malo and the Mavericks’ cover of 
“Downbound Train,” is thematically 
closer to the material on Nebraska than 
Born in the U.S.A., the album on which 
they actually appeared.) 

The only puzzling inclusion is Los 
Lobos’ up-tempo “Johnny 99,” which 
feels a bit too fun, too much like a cel- 
ebration. But at least it offsets some of 
the misery. x x 9% #e —Dan RusinsTEIN 
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In what now seems like only a hot, 
sudden flash in time, late ‘70s post- 
punk provocateurs Joy Division made 
incredibly intense music with the sim- 
plest of components, and, in the very 
best sense of the term, were probably 
the greatest purveyors of teen-angst 
music in rock history. Their material 
was stark, oppressive and very dark— 
almost perversely so (their name was 
taken from the title given to Jewish 
women in the concentration camps 
who traded sex for survival), and, with 
the suicide of lead singer and lyricist 
lan Curtis occurring before their sec- 
ond recording even hit the markets, 
their body of work is short, striking 
and almost indispensable. 

But one would be wrong to 
assume that, even 20 years later, a 
new batch of unreleased recordings 
from the Manchester quartet would 
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be substandard filler unleashed on a 
hungry fanbase solely for profits. 
The Complete BBC Recordings culls 
two 1979 radio performances with 
John Peel, a live recording for the 
Something Else show and an inter- 
view with Curtis and drummer 
Stephen Morris. The two Peel ses- 
sions were recorded 10 months 
apart, and the band’s shift in focus 
from massive-sounding guitars and 
throbbing bass (the aptly named 
Peter Hook practically invented the 
bass style that Adam Clayton spent 
his career perfecting for U2) to 
eerie, ethereal synthetic music is evi- 
dent. But both performances cap- 
ture the tight, menacing, incendiary 
energy that made their gigs so leg- 
endary and made some of the mate- 
rial on Still, their posthumously 
released live album (until now, the 
only official release of its kind) 
somewhat unsatisfying. 

Don’t be put off by the fact that 
the disc contains two recordings of 
both “Transmission” and the popular 
single “She’s Lost Control”; every 
track here is distinctive and interesting 
for different reasons, and the 
sequence of songs makes a thrilling, 
cohesive whole. There’s nothing 
entirely new on The Complete BBC, but 
there's not a single dud either. It’s an 
essential addition to the fan’s collec- 
tion and a surprisingly ideal sampler 
for the uninitiated. 

Defying expectations, the trio left 
in Curtis's wake (Hook, Morris and 
guitarist-keyboardist Bernard Sumner) 
picked up where Joy Division left off to 
create New Order (another name with 
fascist implications!), a band just as 
relevant in its own right and, despite 
constant splits and disputes, ultimate- 
ly more durable. Sumner stepped up 
to the mic and Morris’s girlfriend 
Gillian Gilbert came in on keyboards— 
a telling decision for an outfit that 
would go on to draw the map for 
every self-respecting rock/dance/elec- 
tronic crossover band. 

Unfortunately, New Order's BBC 
Radio 1 Live in Concert is greatly inferi- 
or to the Joy Division release; in a 
large concert setting (recorded at the 
1987 Glastonbury Festival) Sumner’s 
voice loses its trademark smoothness, 
which he compensates for with weak 
woofs and soul-style shouts. Mean- 
while, the drums and keyboards 
sound flat and hollow when juxta- 
posed with the less ruly voice, guitar 
and bass. It may have been pretty 
thrilling to be there, but hearing this 
recording makes one long for the 
sound of the cool sheen of the studio 
tracks pumping out across a dance 
floor. Not dreadful by any means 
(these are mostly great songs, after 
all), but only a cover of the Velvet 
Underground’s classic “Sister Ray” 
raises your eyebrows... and even then, 
provides only a couple of minutes of 
real fire. Joy Division: ¥& ¥& t& yk, 
New Order: tr ve > —Joser Braun 


Te 


God knows where Art Alexakis would 
be if he didn’t have rock ’n’ roll. For a 
lot of people, being a rock star would 
be the ultimate escape from the dol- 
drums of life, a fact not lost on the 
eternally wounded Everclear front- 
man. As he sings on the aptly-titled 
track “Rock Star,” “| don’t want to be 
a loser anymore.” Rock music has 
become his therapy; Alexakis throws 
his trauma and anguish into the pop- 
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culture abyss—and then watches to 
see if it explodes or fizzles. 

The first chapter in the American 
Movie cycle, Learning How to Smile, 
found Alexakis and his mates, Craig 
Montoya and Greg Eklund, trying to 
soothe the stinging disappointment of 
the American Dream with syrupy 
pop—and fizzling. This time, Everclear 
is mad, bad and dangerous to know. 
By turning up the volume, Alexakis’s 
cynicism becomes poisonous and 
replaces his former wryness. Songs like 
“Slide” and “Short Blond Hair” dis- 
guise a wounded soul with a thin 
veneer of disgust: “No one really 
understands/just how simple and 
plain/and predictable | am.” This is an 
Everclear willing to rip out its broken 
heart and dance upon it. 

Unlike Learning, however, Everclear 
never sounds smarmy. Some of the 
songs tread familiar ground, but “Hal- 
loween Americana” and “The Good 
Witch of the North” reveal a band joy- 
ously rocking out, romanticism be 
damned. ¥e¥ee4 —Dave JOHNSTON 


Herner We Love THE Ciry 
(Too Pure) 


More fey U.K. emo-core, this time from 
a London-fixated quartet whose take 
on pop is, shall we say, testicularly chal- 
lenged. The vocals are reminiscent of 
Howard Devoto (Buzzcocks, Magazine) 
while the sparse, guitar-based sound is 
helped out frequently, but not much, 
by occasiona! piano and horns. For the 
most part, the lyrics deal with—what 
else?— interpersonal relationships, or 
rather, the lack of them, with a rare 
foray into big-P Politics (“When 
Thatcher Dies”) that misses being con- 
troversial by at least one election. 

One might argue that Hefner bor- 
rows a lot of its sound from traditional 
folk music—or even old-fashioned 
British vaudeville—by virtue of their 
pedestrian songwriting. It’s not often 
that a pop group writes music that 
would appeal to seniors more than 
young people, but who can account 
for England's fickle tastes? x ve ¥e — 
T.C. SHAW 






Congratulations! Just by getting this far 
into the review, you're guaranteed to 
go to Hell. No hope for you. Simply by 
knowing Cradle of Filth (a band that’s 
been banned in more places than I'd 
care to name) even exists, you've 
assured that we'll all be hanging out 
together drinking urine, nursing some 
nasty burns and saying stupid things 
like “It's not the heat, it’s the humidity” 
to make ourselves feel better. 

For those not familiar with the 
most evil band ever, just imagine freak- 
ishly fast black metal mixed with 
deathly haunting choruses—like metal 
mixed with a hymnal for the damned. 
It's sweeping, haunting and downright 
scary—lyrics like “To throw our fuck 
into gates and guts/of a severed never- 
land/where we, the damned/Once 
pleasured ran/Like seamen from a 
phallus sea” would make you snicker if 
only you weren't aware that you’re 
going to Hell. 

The electronics in the background 
are interesting—and the classically- 
inspired interludes are a welcome 
change for a metal disc. But you’d 
care about these innovations a little 
more if you thought for even a second 
that you weren't going to hell. 

And you are. tev tr vee (| must 
give this rating in deference to my 
new dark master, SATAN) —STEVEN 
“DAMNED FOR ETERNITY SANDOR @ - 
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One on one with John 
Waters, the man who 
made-bad taste 
respectable 


By PAUL MATWYCHUK — 


this year—“a very different one from what 

you’d think a John Waters Thanksgiving 
would be,” he says. “I went with my parents 
in a car like National Lampoon’s Vacation to my 
sister's house in Virginia with all my relatives 
44 a turkey dinner and we went to see Meet 
the Parents. It was very nice.” 

It’s easy to imagine Waters sitting in the 
movie theatre, watching a group of highly- 
paid Hollywood actors, including Robert De 
Niro and Blythe Danner, get spattered in their 
front yard by a mixture of mud and filth from 
an overflowing septic tank, reflecting on the 
odd union of movie-star glamour and gross- 
out comedy and thinking to himself, 
helped prepare the way for scenes like that.” 
He’s the man, after all, who made the drag 
queen Divine into a star by having him actu- 
ally eat dogshit onscreen. He’s the man who, 
10 years later, cast Tab Hunter as Divine’s 

screen love interest. He’s the man who 
could put Iggy Pop, Traci Lords, Patricia Hearst 
and Johnny Depp in the same movie and have 
them share scenes with his personal discovery, 
an eccentric-looking actress named Kim 
McGuire whose character bore the affectionate 
nickname “Hatchet-Face.” 

John Waters, the pencil-thin director with 
the pencil-thin mustache has had an over- 
sized appetite for bad taste and shocking 
imagery ever since he was a kid growing up 
in Baltimore, gorging himself on William 
Castle B-movies and Jean Genet novels. He 
made his first movie, a 17-minute-long, 
black-and-white, eight-millimetre opus 
named Hag in a Black Leather Jacket, in 1964. 
It climaxed with an interracial wedding per- 
formed by a Ku Klux Klansman that Waters 
staged on the roof of his house and the final 
image was a piece of paper with the words 
“THE END” written on it being flushed down 
a toilet. Like all of Waters’s films, it made a 
profit. (Until Halloween and The Blair Witch 
Project came along, Pink Flamingos {1973] 
held the record as the most profitable movie 
in relation to cost—ever.) 

Waters recalls his outlaw-filmmaker roots 
with his new film, Cecil B. Demented, the story 
of a radical underground movie director 
(Stephen Dorff, playing sort of a combination 
of Charles Manson and Kenneth Anger) who 
kidnaps a bitchy Hollywood actress (Melanie 
Griffith) and forces her to star in his new opus, 
a_cinéma-vérité attack on everything main- 
steam Hollywood represents. The film may 
not exactly be one of Waters’s best; the preva- 
lent reaction from reviewers has been that 
compared with the shocking content of 
movies like There’s Something About Mary and 
Waters seems like old hat. But 


Jj Waters had a normal Thanksgiving 


Scary Movie, 
these responses miss the point. The times 
haven't passed Waters by—in fact, those 
movies’ existence proves that Waters has 
achieved what Cecil’s gang, the Sprocket Holes, 
couldn't. John Waters has kidnapped Holly- 
wood... and nobody has even noticed that he’s 
holding it hostage to this very day. 

john Waters talked to Vue Weekly from his 
office in Baltimore 


Vue Weekly: I saw Cecil B. Demented the other 
day, and it was nice to see all those Baltimore 
exteriors. It looks like it takes place in a “real” 
city in a way a lot of movies don’t. 

John Waters: There’s something industrial 
about old exploitation movie theatres in Balti- 
more that are no longer there. 

VW: I was going to ask, has Baltimore 
changed much since the ‘70s, when you first 
started making features there? 

JW: Very much so. Almost none of those 
theatres are still there. The drive-in still is, but 
the drive-in is the opposite of when J went 
there. We saw gore movies there, and now any 
drive-in that’s still open is totally G-rated. It’s 
aggemily place. So that’s come full circle. All 
the exploitation theatres we used in the 
movie are real ones, but none of them are 








Waters 


still runs 


deco 


open. The Hippodrome, the theatre where 
Cecil's gang hangs out in, looks exactly like 
that. I didn’t do anything to the marquee. 
And that’s both where I saw Cleopatra when I 
was young and I was probably the last cus- 
tomer who paid to see it when it was a blax- 
ploitation theatre. The only exception is, the 
Apex—the porno theatre—is still there. That 
one is a real one. 

VW: I was kind of amazed to see a scene 
set in an actual porno theatre. 

JW: It’s real. We did a New York Times fash- 
ion shoot there later, and they used these 
almost Pecker-type cameras and very little 
lighting and I think the patrons were amazed 
at what a good day it was at the porno the- 
atre—there was Stephen Dorff and all these 
handsome movie stars there at 9 a.m. You 
know, “Hey, it’s a good day at the Apex!” 

VW: Is that a loss for a lot of cities, that 
there aren’t any porno theatres around any- 
more? 

JW: Well, the VCR killed that. I think a lot 
of people would prefer to do that kind of 
activity at home. They used to be for public 
sex, but AIDS kind of put an end to that. 
Porno theatres used to be for group sex, mas- 
turbation or exhibitionism and all those are 
gone. The only thing that they’re for now is 
really poor people who can’t afford a VCR— 
and Baltimore, unfortunately, has plenty of 
people who can’t afford a VCR. 

VW: I have your book Shock Value, and 
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there’s a picture of you in there from the early 
‘70s in a leather jacket with this long greasy 
hair— 

JW: Oh, that’s the one my mother says, 
“You had control over the pictures and you 
allowed that photo to be published?” 

VW: You really look like a hood in that 
picture. How did that guy evolve into this 
dapper fellow we see on talk shows now? 

JW: Well, I was a showman. We had no 
money for advertising, so the only way we 
could sell movies was by word of mouth. And 
I had no movie stars anyone had ever heard 
of; all 1 had was my friends and myself. So 
Divine and I thought up this persona, where 
I looked like this hippie pimp, this kind of 
60s Yippie, and we had a vaudeville act. We 
would go around and show the movies in 
theatres that I’d rented, and I’d come out 
wearing, like, clothes from thrift shops and 
that hideous hair—I used to say it was like 
bacon; I didn’t have to wash it, I’d just put it 
on paper towels. And I'd come out with ludi- 
crous film theories about the brilliance of 
nudist-camp movies and stuff—which no one 
did then—and then I'd introduce “the most 
beautiful woman in the world,” and Divine 
would come out in the Divine character, 
pushing a shopping cart and throwing dead 
mackerels into the audience, you know, and 
ripping a phone book in half. Basically the 
act from Female Trouble. And we would hire 
the cutest guy we met in each city and have 








him put on a short-haired wig and a stolen 
policeman’s uniform and he would come 
onstage and try and arrest Divine, and she 
would strangle him to death. And that was 
our act. I mean, we didn’t have ads! We had- 
to get people to write about it! It made me 
laugh—I had to buy it, just so I could have it 
on the coffee table. There’s a new biography 
of Elizabeth Taylor out called The Most Beau- 
tiful Woman in the World. Well, with great 
respect to Elizabeth Taylor, that’s what we 
always called Divine. Divine was my Eliza- 
beth Taylor, and in Multiple Maniacs, he even 
looks like her, 

VW: After doing things like that, when 
you look at all these young “indie” filmmak- 
ers today, shopping their movies around at 
Sundance, do have any feelings of kinship 
with them? 

JW: Oh, very much! And I like their 
movies very much! J still go to see movies all 
the time—sometimes I go twice a week. I like 
Todd Haynes's movies a lot, I think Todd ~ 
Solondz is maybe my favourite. I like Bruce _ 
LaBruce, I like Hal Hartley, I like the French 
director Fran¢ois Ozon. I think the new gener-_ 
ation is better than we were. I’m not ever the 
kind of person who says, “They don’t make. 
‘em like they used to.” c 

VW: It seems like Todd Solondz especially is — 
someone who's watched a lot of your movies. 
BESS PEELE AEE RL 

SEE NEXT PAGE 


Melanie Griffith — 


kes direction from John Waters 
), and Stephen Dorff as Cecil 
_ Demented (right). _ 
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JW: Well, I don’t know that. I think they're very different, 
and I think they're incredibly original and I think they're sub- 
yersive, and God knows Todd has his director’s act down bril- 
jiantly already. We're friends, and I think he’s the best. He’s the 
one who, with only a few movies... He's a tough one to beat. 

VW: Were you surprised Melanie Griffith agreed to do Cecil 
B. Demented? 

JW: No. Before, she’d just made this movie for Larry Clark 
[Another Day in Paradise] that was pretty amazing. And she 
has a sense of humour about herself, and I knew anyone will- 
ing to do this part had to not be very thin-skinned, because 
it's really about making fun of yourself. In the same way I 
was, the way people wonder, “Does he still have an edge?” 
That’s what Cecil B. Demented is attacking, even more than 
Hollywood, is, you know, what do you have to do anymore? 
Everyone wants an edge. It’s so ridiculous—maybe the only 
thing left to do anymore is die in front of the press while 
making a movie. That’s the only way people will think you're 
the real thing anymore. But Melanie— I mean, you've read 
the papers. Melanie's not a snob, she’s had ups and downs in 
life. Any survivor has a sense of humour about themselves— 
and any fortysomething woman in Hollywood who started 
out as au ingens and has had to reinvent herself has to have 

“a sense of humour about what it is to be a woman in the 
movies today. 

VW: I thought her makeover looked absolutely fantastic. 

JW: Yeah, I thought she looked good made over! It may not 
be the Revion look... The only thing we ever really thought 
about was how her hair would look after it caught on fire. She 
would have to leave the shoot to do those Revlon ads—“Age- 
defiant!”—and then she'd come back to the set and wear the 
wig and punk makeup. But I think she looked good like that! 

VW: It seems to be a constant in your movies—these dra- 
matic makeovers... 

JW: Well, it’s always Van Smith who’s done the makeup. 
And usually they cry. There's a scene in Cecil B. Demented 
where they give her the makeover and she looks in the mirror 
and says, “Oh, I look awful” and bursts into tears and everyone 
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applauds. That’s an old tradition. Christina Ricci did that, Ruth 
Brown did it—they all do it. It takes them awhile to get used to 
what beauty is in the world of John Waters. But I don’t think 
they end up regretting it. 

VW: In the movies, it’s always this freeing kind of thing, 
that allows the characters to tap unprecedented potential with- 
in themselves. 

JW: Right—it makes them better. 

VW: The movie is sort of a loose parody of the Patty Hearst 
story, and Patty Hearst has a part in the movie herself. Does 
she actually have a sense of humour about that whole experi- 
ence? 

JW: Well, obviously. Actually, she said to me after we did 
all the promotion for this movie that it actually freed her 
completely. It liberated her, because now, no one can use that 
against her.eWhen you make fun of something, people can’t 
use it against you. It’s the same way Johnny Depp made fun 
of being a teen idol in Cry-Baby, the same way Traci Lords 
recovered from porno by making fun of that sexy bombshell 
image. Patty Hearst did the same thing. Who wants to be a 
famous victim? But if you make fun of it, you’re not that any- 
more. I think you have to take whatever you’re known for 
and if you want to change that image, you have to laugh 
about it. And once you do that, the power of anyone to use it 
against you is gone. 

VW: One scene in the movie takes place at a screening of 
Patch Adams: The Director’s Cut. And I saw you on, | think it 
was Conan O’Brien, talking about Patch Adams, and it was hard 
to tell whether you sincerely liked the movie or not. 

JW: Well, I was affected by the movie because it shocked me. 
It is a shocking movie. I mean, if I had “Patch Adams” tattooed 
on my chest, it would scare people. Imagine if you went home 
with somebody and they had a Patch Adams tattoo when they 
took their clothes off, wouldn’t you be scared of them? I 
respect the movie for being so extreme—it’s the exact opposite 
of what I do, but still, it shocked me. 

VW: Is there any aspect of your movies that you don’t 
think you’ve gotten enough credit for? 

JW: Oh, no. No. “Credit”—I mean... no. Just no. I think 
people who like my movies like them for the right reasons and 
if you don’t like them, well, that’s your prerogative. 1 mean, I 
didn’t get a good review for the first 10 years of my life. But 
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I'm still doing it. 

VW: I’m not really thinking about bad reviews; I’m think- 
ing... I mean, when people talk about John Waters movies, 
they seem to talk about them exclusively in terms of outra- 
geous scenes... 

-JW: They mean Pink Flamingos. The funny thing is, most 
reviewers who constantly bring up Pink Flamingos, | remember, 
they hated it. They didn’t even review it! What do | care if I’m 
not as raw as that one? They didn’t like it the first time! People 
forget that no one liked that movie when it first came out. We 
never had a good review, ever, except for Fran Lebowitz int 
Interview magazine. And then, when Female Trouble came out, it 
got compared badly to Pink Flamingos. People said then, “Oh, 
you've sold out.” Because Divine didn’t eat dogshit. It's com- 
pletely come full circle. Who does those kinds of gross-out 
movies? Hollywood and TV. Not independent, not under- 
ground and not foreign. The straightest movies do that now.... 
To me, the credit that I do get, that I do know, is that when I do 
signings now at video shops, the average age is 20 and the line 
is around the block. That’s the best tribute you can get—they 
weren't even born when I made those movies. They continue 
to remain in print—they’re coming out at the end of the year 
on DVD in this big box set. They're like Dracula; you can’t kill 
these movies. That's the ultimate good review. If you can keep 
getting a new audience of younger people who don’t say, “Oh, 
that’s old hat. I’ve seen that before,” that’s the only crossover 
I’m interested in. Youth. 

VW: Speaking of crossover, I remember reading years agqy 
that you were very interested in doing the movie version of A 
Confederacy of Dunces. 

JW: Oh, well, that was almost 20 years ago when Divine 
was still alive. I wouldn’t now. It’s a book that’s so loved, how 
good could the movie ever be? The audience that loves the 
book,will all come the first weekend, but it can’t be as good as 
their memory of the book, no matter how good the movie is. 
So you only end up losing. 

VW: But do you ever want to do a 180 on people's expecta- 
tions and do, I don’t know, a Jean Genet adaptation or some- 
thing? 

JW: Well, to me, Hairspray was a 180—it was a PG movie. I 
was shocked. I hung my head in shame. I thought I'd never 
work again. © 
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Gift certificates from 
Alberta College 
Conservatory of Music 
are the perfect gift for music lovers. 
Select from 


Sampler Lesson Package 
Choose from four lessons in voice, theory or the 
instrument of your choice. 


Minimum Cost $70 


Spectrum Concert Series at Muttart Hall 


Concert Two © Remembrance 
Sunday, February 4, 2001 e 2:00PM 


Concert Three ¢ Primavera 
Sunday, March 18, 2001 ¢ 2:00PM 


Our popular concert series is a must for the music lover. 


Purchase tickets for individual concerts, 
or make a day of it with a Spectrum Concert 
Crowne Plaza Brunch Package. 


$15 Adults ¢ $10 Seniors/Students 
e $39 Brunch Package 


Festival of Light at The Winspear 
3pm ° Sunday, December 17 
rs Francis Winspear Centre 


The Choirs of Schola Cantorum 
are joined by University of Alberta Academy Strings 
and Edmonton Garrison Band Quintet 
to perform selected works by 
Elgar, Mendelssohn, Lauridsen and Reger. 


Tickets *13 


To order call 423-6230 






ALBERTA COLLEGE 
CONSERVATORY OF [MUSIC 


10050 MacDonald Drive 
Edmonton, AB 15) 2B7 


780.423.6230 
www.abcollege.ab.ca 


Terrorism in the aisles 


Cecil B. Demented 
is every cinéaste’s 
ultimate revenge 
fantasy 

By JOSEF BRAUN 


re you tired of paying outra- 
Ae prices for bad movies? 

Do you find your stomach 
turning, your heart palpitating, 
when you see classic foreign films 
dubbed into English or turn on the 
TV to find a colorized version of 
Battleship Potemkin, or find out 
Steven Spielberg is directing a four- 
hour revisionist biopic of Ayn Rand 
starring Sharon Stone or hear 
rumours about a sequel to Titanic? 
Do you find yourself getting 
angry—and I mean really angry— 
over seeing million-dollar-salaried 
Hollywood stars win Academy 
Awards for acting in boring films in 
which they “bravely” play roles 
requiring a speech impediment, a 
missing leg or a bad haircut? Then 
your saviour has arrived, and his 
name is Cecil B. Demented. 

John Waters’s Cecil B. Demented 
is a masterwork for those masses 
who are oppressed by mainstream 
movies, an over-the-top-and-out- 
the-back-door manifesto of guerrilla 
filmmaking pretensions in the film- 
as-political-weapon spirit of Jean- 
Luc Godard—but with even less 
polish and far, far less taste. The film 
is, of course, a come- 
dy—an action-com- 
edy of sorts—set in 
Waters’s home 
town of Baltimore, 
where Sinclair Stevens (Stephen 
Dorff), the manager of a restored 
art-deco cinema, is playing host to 
visiting A-list Hollywood starlet 
Honey Whitlock (Melanie Griffith). 
Whitlock’s in town to premiere her 
new film, Some Kind of Happiness, as 
a benefit for the Maryland Heart 
Fund. As soon as Whitlock takes the 
stage to speak to her adoring public, 
Stevens, using his nom de cinéma 
Cecil B. Demented, kidnaps her 
with the aid of his militant cult of 
filmmaking followers, the Sprocket 
Holes, and from this point onward, 
the fires of cinematic revolution 
burn and burn and burn! 


To CE AUTRE 


10337 - Whyte Ave. - 433-0728 





Double-barrel role: Melanie Griffith stars in Cecil B. Demented 





Jonestown vs. Tinseltown 


Demented’s master plan is to create 
Raving Beauty, a no-budget film shot 
n “ultimate reality” with “real peo- 
ple, real terror,” featuring the cap- 
tive talents of the 
spoiled Whitlock, 
who’s treated to a 
drastic makeover by 
Raven, the Satan-wor- 
shipping Sprocket Hole. The Sprock- 
et Holes, driven by an enormous 
catalog of drugs, psychoses and a 
self-imposed vow of celibacy for cin- 
ema (“We're all horny,” says 
Demented, “but the movie comes 
first!”), follow Demented’s vision 
with Jonestown-cult glee, shouting 
out slogans like “Hey, hey, MPAA, 
how many movies did you censor 
today?” The heavily-armed group 
takes to the streets of Baltimore to 
shoot their film totally live, inflict- 
ing surprise attacks upon a fright- 
ened public, force-feeding oysters to 
ball-capped studio execs and harass- 
ing audiences viewing a strip-mall 


FESTIVAL 1999 (3 Weeks Only) 
Nightly @ 7:00 & 9:00 pm 
Sun Matinees @ 2:00 pm 

°14he 


A FILM BY DARREN ARONOFSKY 
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Ps SS 


10337 - Whvte Ave. - BSS Wie eS 07B 
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screening of the director’s cut of 
Patch Adams. 

Griffith is even more zombie- 
like than her usual vacant self, but 
Waters uses her magnificently—the 
pissy Honey is like a ’60s-era Cather- 
ine Deneuve on a cocaine binge. 
Dorff, evoking Kids in the Hall's 
Bruce McCulloch at his best, grabs 
his role by the horns and steers the 
film as the “prophet against profit”; 
he raves and trembles in his fits of 
demented genius with conviction 
and chutzpah. As usual, nothing is 
sacred with Waters (although the 
film’s explicit content—particularly 
when it comes to sex—is in fact 
quite limited), and he whips off 
every take of the film in true 
Demented spirit; the most “artful” 
stylistic gestures he makes are the 
tidiculous wipes and fade-to-blacks 
that bridge the scenes. 


Steal this movie! 


Cecil B. Demented isn’t exactly satire 
per se; instead, it takes the inanity of 
Hollywood and the insanity of cult- 
dom to hilarious extremes with no 
discernible moral or point. (Waters’s 
vision was inspired by '60s radicals 
like Abbie Hoffman, and he’s con- 
fessed that his cinematic model for 
the film’s revolutionary spirit was 
the award-winning 1966 documen- 
tary The Battle of Algiers.) Perhaps it’s 
the art-film geek that lies always in 
my beating heart, but I found the 
whole production invigorating and 
goddamn funny. 

Of course, there’s something 
incredibly stupid about any John 
Waters film (and I mean that in the 
best possible way), and it should be 
made clear that Cecil B, Demented is 
not going to be his big crossover 
into the mainstream (as amusingly _ 
ironic as that might be). B ou 
just haven’t been able to go back to 
the theatre since you spend 12 
bucks on Pay It Forward and want to 
cleanse your cinema-going soul with 
the best good-bad movie of the yea 
go see Cecil B. Demented! © anise 
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proof of Life can't 
decide whether it’s 
a romance or an 
action pic 

| By JOSEF BRAUN — 


ith increasing marital 
and occupational prob- 
lems bearing down on 


him, the life of idealistic engineer 
Peter Bowman (David Morse) is 
already in chaos when he sudden- 
ly becomes a randomly chosen 
hostage of a militant 
rebel group in 
Tecala. His wife 
Alice (Meg Ryan) 
is given no support 
from the company that subcon- 
tracts Peter's work, leaving her to 
figure out how to deal with the 
retrieval of her husband on her 
own. That is, until compassionate 
kidmap-and-ransom specialist 
Terry Thorne (Russell Crowe) 
decides to step in and take over 
the operation without the help of 
the British company that usually 
foots his bill. And so Alice and 
Terry are drawn together (perhaps 
too closely) in the insane and 
emotionally charged world of 
hostage negotiations. 

The most irksome flaw of Proof 
of Life is that, while a strangely 
intimate and tension-filled rela- 
tionship between a hostage nego- 
tiator and a hostage’s spouse would 
seem to be extremely fertile ground 
for all kinds of juicy, ultra~-compli- 
cated romantic drama, director Tay- 
tor Hackford fails to deliver 
anything of the sort. When, in the 









film’s final third, fellow negotiator 
Dino (David Caruso) asks Terry, 
“Are you in love with this 
woman?” it’s hard not to feel like 
we've missed something. From 
early on, Hackford establishes a 
mood of mounting sexual tension 
and seems to be promising to even- 
tually reveal Terry and Alice’s unre- 
solved feelings, but the heat never 
gets turned on. Hackford teases you 
right up to the end with lots of 
ambiguous but spooky shots of 
Peter suspiciously giving Terry the 
evil eye, but does nothing with it. 
What we’re finally left with is the 
sort of “all in a day’s 
work” cop-show 
style ending that 
would have been 
great if Hackford and 
screenwriter Tony Gilroy (The 
Devil’s Advocate) had made the ins 
and outs of Terry’s fascinating job 
their primary focus, but which 
seems pretty limp coming after all 
the half-baked, pseudo-romantic 
stuff that’s preceded it. 


Summarize Proof 
competition 


Nevertheless, the film does occa- 
sionally spring to life, particularly 
when the abundant machismo of 
tough guys Crowe and Caruso 
springs into action. Although Proof 
of Life isn’t terribly vivid when it 
comes to its depiction of the 
motives of the Tecalan rebels, it is 
a reasonably interesting eye-opener 
into the exotic world of interna- 
tional kidnap and ransom politics. 
It’s in these scenes, which effec- 
tively convey the madness of these 
sorts of negotiations, that the 


all, dark and ransomed 


strength of Gilroy’s source materi- 
al—a 1998 Vanity Fair article about 
the K&R business by William 
Prochnau—shines through. For 
example, the American oil compa- 
ny funding Bowman's work in 
Tecala won't assist Alice because, as 
a cost-cutting measure, they don’t 
have any kidnapping insurance! 
For a time, Alice has to employ the 
services of corrupt locals who end 
up trying to rip her off before 
negotiations even get underway— 
and once they do, the process sim- 
ply goes on and on, well past the 
limits of faith. 

The different artists who con- 
tribute to Proof of Life provide 
work of highly varying quality. 
Crowe is, predictably, totally con- 
vincing as the tough but sincere 
hunky man of action, but the 
integrity of his performance is 
compromised not only by the 
vagueness of Proof’s romantic 
agenda, but also by the drowsy 
acting by Meg Ryan. It’s not that 
Ryan lacks charisma; it’s that she 
just acts like she’s high all the 
time. Cinematographer Slawomir 
Idziak (who memorably pho- 
tographed Krysztof Kieslowski’s 
Blue) lends the film an intoxicat- 
ing visual element, from the 
scenes set high in mist-covered 
mountains to the ones in the hot, 
bright Tecalan marketplace. But 
not even Idziak’s wonderful work 
can't quite distract you from 
Danny Elfman’s relentless, horrific 
score, which relies on hand-me- 
down “ethnic” elements like 
Andean flutes and sometimes 
switches annoyingly from theme 
to theme with every cut. 


Brown-eyed ransom man: Meg Ryan and Russell Crowe in Proof of Life 





The Hackford files 


Perhaps everything could have 
gelled with a stronger director at the 
helm, but Hackford (Against All 
Odds, Dolores Claiborne) just doesn’t 
seem to know how to tame the 
story’s many disparate elements. For 
instance, at the worst possible 
moment, he stages an especially 
awkward sequence that cuts back 
and forth between Alice and Peter, 
each waxing philosophical about 
their marriage, while Peter’s ever 
being returned remains in question, 


Hackford never seems to have decid- 
ed what it is he wants this film to 
accomplish. 

Proof of Life is visually striking 
and suspenseful enough to stay 
afloat, but as far as tone and theme 
go, it’s a misleading mess—and 
moviegoers looking for palpable 
signs of Meg and Russell’s steamy 
romance are going to be pretty 
upset as well. O 


Proof of Life 

Directed by Taylor Hackford ¢ Starring 
Russell Crowe, Meg Ryan, David Morse», 
and David Caruso * Opens Fri, Dec 8 





No dice for Dungeons and 


Lamebrained 
fantasy doesn’t 
even succeed as 
camp 





dragons fly, swordfights abound 

and (in the dumbest metaphor 
for the civil rights 
movement ever) 
aristocratic magic- 
users rule over 
lowly peasants. In 
Izmer council meetings, Empress 
Savina strives for equality, but, as 
the bearded council members 
thubarb endlessly in the shadows, 
evil mage Profion schemes to get rid 
of her and establish his own rule. 
Add two thieves, a dwarf, an elf and 
a henchman with a speech impedi- 
ment and you've allegedly got 
ingredients for-adventure in the 
new film Dungeons and Dragons. 

For those who don’t know, Dun- 
Seons and Dragons is a popular role- 


i n the fantastical Empire of Izmer, 







playing game in which lonely, — 


Socially disadvantaged teenaged 
boys indulge in obsessive fantasies 
about sweaty, bulging muscles, 
lethal weapons and ridiculously 
Powerful magical abilities (all the 
better to exact revenge on your 
Classmates with) during marathon 
Sessions in suburban basements. If 
Memory serves me right, playing 
these games generally resulted in 
Suaranteeing you'd never get laid, 
and while the D&D film has no 20- 


fantasy 
reVUE 


sided dice, no mention of hit points 
and no Dungeon Master controlling 
the action, taking a date to this 
movie will almost certainly have the 
same result. 

In all seriousness, though, nei- 
ther the most vehement fans of the 
game nor the average action-adven- 
ture lover are likely to find much to 
like in Dungeons and Dragons; the 
film is a feast of cinematic cheese, a 
tower of overacting, an astounding 
deluge of genre clichés, thoroughly 
lacking in bite, humani- 
ty or violent edgi- 

ness. The film 
would have been 
less out of place if it 

had come out in the mid-’80s (the 
decade of Clash of the Titans, Willow 
and Labyrinth—an unusually fertile 
period for fantasy films), but it does- 
n't even begin to compete with even 
the weakest of those examples. Dun- 
geons and Dragons makes Krull look 
like The Thief of Baghdad. 





No wisdom from 
Solomon 


Minor TV stars Justin Whalin 
(playing the kind of heroic role 
usually reserved for Harry Hamlin 
or Christopher Lambert) and Zoé 
McLellan (as the beautiful magi- 
cian who strangely loses her pow- 
ers early in the film so she can 
spend the remainder acting the 
helpless maiden) turn in decidedly 
dull leading performances. Court- 
ney Solomon's amateurish direc- 
tion telegraphs their romance so 
far in advance, it’s positively 
painful when they finally kiss. 


Both the narrative and the effects 
are utterly pedestrian and 
Solomon’s approach lacks in any 
sense of style or even geeky enthu- 
siasm—so what's left? 

There are two ways in which 
Dungeons and Dragons could have 
been enjoyable—either as a corny, 
genre-bound B-movie with lots of 
recognizable stars entertainingly 
hamming it up, or as a showcase for 
eye-popping digital effects—and it 
fails on both counts. Even as a B- 
movie, the film has no sense of 
place whatsoever; we understand 
that we’re in the “realm of fantasy,” 
but the film blows the escapist set- 
ting by making what it wishes were 
“hip” cultural references, mostly via 
the truly embarrassing performance 
by Marlon Wayans as a character 
named Snails. Besides speaking in 
incongruous jive talk, Snails is an 
unforgivably, crudely drawn black 
character; a bad thief in service to a 
masterful white thief, a bumbling 
dolt so cowardly I’m surprised his 
hair doesn’t straighten when he 
gets scared. 


Who's that knocking on 
my dwarf? 


As for Jeremy Irons, Dungeons and 
Dragons poses little threat to his 
esteemed career (mostly because 
even his fans who see this film are 
unlikely to remember it), and his 
incredibly over-the-top, Shatner- 
esque performance as the evil 
Profion—all growls, grimaces and 
flamboyant gestures—just isn’t 
funny enough to make things bear- 
able. If I had to pick my favourite 


Dragons 


Francis Delia 


Justin Whalin and Marlan Wayans losing hit points in Dungeons and Dragons 





thing about Dungeons and Dragons, 
it would have to be Lee Arenberg’s 
performance as Elwood the dwarf. 
His part is so inane, his character 
serves so little purpose and his per- 
formance is so unbelievably wooden 
that he comes off as the only person 
in the cast who understands the 
film’s tone. (By the way, aren’t 
dwarves supposed to be... you 
know... short?) 

And in terms of special effects, 
Dungeons and Dragons is surprisingly 
tame. In its few showpieces scenes, 
the meshing of live action with 
computerized images is laughable, 


resembling an episode of The Outer 
Limits more than the digital innova- 
tion of, say, The Matrix. = 

I will confess that if Dungeons 
and Dragons had been perhaps a 
third shorter, I probably would have 
found it amusing. But at feature 
length, the film turns the movie 
theatre into a veritable dungeon. 
Beware. © 





Directed by Courtney Solomon « 
Starring Justin Whalin, Marlon>> 

Wayans and Jeremy Irons * Opens Fri, 

Dec 8 
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Climb and punishment 


Yertical Limit is 
packed with slick 
but soulless 
Hollywood action 


By PAUL MATWYCHUK 


he action epic Vertical Limit 
Tee: in Utah, where the Gar- 

rett family—Peter (Chris 
@’Donnell), his sister Annie (Robin 
Tunney) and his father 
Royce—are spend- 
ing their vacation 
by doing some 
extreme mountain- 
climbing a few hundred feet up the 
side of a sheer rock face. (This is not 
a family, you quickly realize, that 
wastes its holidays walking around 
Epcot Centre and eating caramel 
apples.) Alas, disaster strikes: the 
threesome winds up hanging like a 
charm bracelet off the side of the 
mountain with one quivering piton 
Ske only thing standing between 
them and death. After a few 
moments of agonized indecision, 
Peter obeys his father and severs the 
cord, sending Dad plummeting 
down, down, down to his death, lest 
his weight drag all three of them 
down with him. 

What's the difference between a 
great director and a talented but 
ultimately soulless Hollywood gun 
for hire? There are all sorts of differ- 
ences, but one of them surely is 
that, given a scene like this one, the 
great director finds a way to sugges- 
tively convey the quick yet brutal 
nature of the father’s death, while 
Martin Campbell, the director of 


Vertical Limit, shows the father’s 
body thudding onto the rocks below 
him like Wile E. Coyote. Splat! 
Martin Campbell brings a clear, 
efficient eye to staging action 
scenes, but he’s not exactly a direc- 
tor who puts his own personal 
stamp on his films. (His previous 
credits include the workmanlike 
James Bond thriller Goldeneye and 
negligible legal suspensers like Crim- 
inal Law and Defenceless. Even his 
best film, The Mask of Zorro, was 
more well-staged than 
it was stylish.) He's 
the perfect film- 
maker for people 
who find John McTier- 
nan just too quirky for their tastes. 
In Vertical Limit, Campbell pulls off 
all sorts of logistically complicated 
scenes—avalanches, cave-ins, people 
leaping across yawning mountain 
chasms while yelling “Aaaaaaaaaar- 
trrggh!”—and while they’re often 
amazing to watch and imagine all 
the work and preparation that went 
into them, they lack that extra bit of 
panache, that extra touch of film- 
making passion, that might make 
you care about the story they’re 
helping to tell. 


Constant caving 


That story involves the woman from 
that opening scene, Annie Garrett, 
who has gone on to become the 
most famous female mountain 
climber in the world—although she 
has still never forgiven her brother, 
now a photographer for National 
Geographic, for that whole sending- 
father-plummeting-to-his-death 
episode back in Utah. Annie has 
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agreed to take part in an assault on 
K2 with Elliot Vaughan (Bill Pax- 
ton), a reckless, Richard Branson- 
esque tycoon who has hatched 
scheme to reach the mountain’s 
summit as part of a publicity stunt 
involving his new airline. Disregard- 
ing orders from base camp to turn 
back, the team presses onward and 
upward into a violent snowstorm— 
and when Annie, Elliot and a third 
climber, the only survivors, tumble 
into a deep vertical cave, it’s up to 
Peter to organize a rescue party to 
save them. He’d better act fast, 
though, because they’ll all die of 
pulmonary edema within 36 hours. 

The film is sort of a combination 
of Cliffhanger and The Wages of 
Fear—in preparation for the 
moment when they’ll have to blast 
their way into the cave, the mem- 
bers of the rescue party all carry 
leaky canisters of nitroglycerin in 
their backpacks. The film tries to 
create the feeling that disaster can 
strike at any time, but in practical 
terms, the key characters are pro- 
tected at all times by action-movie 
conventions, which are stronger than 
any mountaineering cord ever 
invented. (Your every moviegoing 
instinct tells you the noble Muslim 
climber played by Deep Space Nine’s 
Alexander Siddig is a goner the 
moment you see him whip out his 
prayer rug during the ascent and 
bowing to Mecca. On the other 
hand, the babe mountaineer played 
by supermodel Izabella Scorupco 
will be safe by virtue of having flirt- 
ed with Chris O’Donnell back at 
base camp—if she dies, who will 
O'Donnell kiss tenderly at the end 
of the movie? Scott Glenn?) 








Ascent of a woman: Chris O’Donnell and Izabella Scorupco in Vertical Limit 


Did they use a 
digital camera? 


Still, Vertical Limit does deliver the 
basic Hollywood action-flick goods: 
it doesn’t skimp on the stuntwork, 
the climbing footage or the shots of 
Scott Glenn’s toeless foot. And 
there’s a real showstopper of a 
sequence in which a carelessly 
placed backpack sets off a domino 
effect that culminates in an ava- 
lanche, an explosion and Izabella 


Scorupco getting the tip of her ring 
finger dislocated. Ultimately, howev- 
er, while Vertical Limit works on its 
own limited, Hollywood terms, the 
film isn’t exciting enough to justify 
the effort of carrying all those heavy 
cameras up those mountaintops. O 






Directed by Martin Campbell ¢ 
Starring Chris O’Donnell, Robin 

Tunney, Bill Paxton and Scott Glenn « 

Opens Fri, Dec 8 
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Myth congeniality: Matt Keeslar and Dan Futterman in Urbania 


Jon Shear’s debut 
feature is too 


elliptical for its own 
good 


OSEF BRAUN 





harlie, the handsome, poker- 
faced young man forcibly 


locked into the center of direc- 
tor Jon Shear’s debut film 
Urbania, inhabits the 
massive, crowded 
American city of 
modern myth, where 
anonymity is always possi- 
ble, every individual seems to bear 
some kind of guilt over the state of 


their hostile environment and “your 









life can change in a second.” We see 
Charlie in his apartment, unable to 
find comfort in his own space, inex- 
plicably tense. Absently watching 
television in his underwear and a 
dress shirt, listening to the couple 
upstairs have sex, he tries to mastur- 
bate, but his unshakable unease 
keeps him from even managing that. 
Charlie's character only seems to 
make any sense on the street, which 
in Shear’s vision is an arena of end- 
less, hyper-real possibility, 
where Charlie’s ten- 
sion becomes his 
icy edge, a cool 
exterior that enables 
him to become whoever or 
whatever people want him to be. 
Opening with an aria of context- 
less flashing images of multiple char- 


Urbania: myth you much 


acters, synchronized so as to reach a 
vague sense of climax, Urbania takes 
an unusually large amount of time 
for its story to become lucid. Eventu- 
ally, though, you begin to under- 
stand the connection between 
Charlie and his city: that they share a 
peculiar darkness, the same combina- 
tion of dread and need. But as neatly 
as its hero and its setting mesh, Urba- 
nia has an added element that robs 
the film of a lot of his potential fire. 


Checkpoint Charlie 


Urbania, based on the play Urban 
Folk Tales by Shear’s co-screen- 
writer, Daniel Reitz, derives its tone 
and texture from the somewhat 
overspent gimmick of urban myths. 
The characters all have urban leg- 
ends to tell or enact, and the film 
implies that many of these stories 
may be closer to the teller’s first- 
hand experiences than one would 
normally suspect. But Urbania is 
much more rewarding when it con- 
centrates on Charlie and his search 
for a particular man whom he 
seems to be thinking of sexually, 
although the nature of their previ- 
ous relations is deliberately kept 
mysterious. Charlie seems filled 
with anger and loneliness; we 
begin to realize that he’s haunted 
by a recent trauma. He wanders to 
the homes of estranged friends and 
lovers and we see flashbacks of his 
experiences with them, which 
together form a cross-section of 
urban gay life. He follows vaguely 
familiar faces into restaurants, only 
to harass them insidiously. Along 
with the audience, many of the 
characters can’t be sure who Char- 
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lie really is or how to respond to 
the things he says. 

When we come to finally realize 
both the source of Charlie’s unease 
and his relationship to the man he 
seeks, the film tries to make Char- 
lie’s story seem like fodder for a 
tasty urban myth itself. But this 
twist comes across as superfluous, a 
gimmick too weak—or at least too 
theatrical—for a naturalistic film 
with a gritty metropolitan milieu. 
Many of the interactions, especially 
the ones between strangers, seem 
forced and overly familiar, and the 
Stories they tell aren’t especially 
interesting or spooky—or even unfa- 
miliar (like the one about the guy 
who, after spending the night hav- 
ing unprotected sex with a strange 
woman, wakes up to find she’s writ- 
ten a message on his mirror in 
blood telling him he’s got HIV). 


Dan with faint praise 


Charlie’s story in and of itself is com- 
pelling and would have been better 


served without all the urban-myth 
trappings. Dan Futterman’s enigmat- 
ic performance as Charlie, like the 
film itself, is perfectly timed to reveal 
only what needs revealing. Shear and 
photographer Shane Kelly give the 
film a great rain-slicked, streetlit look 
that complements its fragmented, 
darkening narrative. (Urbania was 
shot on Super 16, then blown up dig- 
itally.) It’s only the elaborate set-up 
that makes Shear’s approach seem 
distracting, but Shear is so wedded & 
it that his film is elliptical and per- 
plexing when it should be com- 
pelling; his tone sleep-inducing 
when it should be hypnotic. 

Urbania has an exceptional tale 
at its heart and quite a brilliant sense 
of pacing, but it often threatens to 
collapse under the weight of its 
unnecessary stylistic pretensions. @ 


Urbania 

Directed by Jon Shear © Starring Dan 
Futterman, Alan Cumming, Samuel 
Ball and Lothaire Bluteau « 

Opens Fri, Dec & 


Little Tony 
ph she Sat@7pm 


eto 


All Metro screenings are held at Zeidler Hall 


e Citadel Theatre, § 


NOE PA! Form 


informati 


28 - 101 A Ave. 
, call 425-9212 





SSB *¢ VUE WEEKLY © DECEMBER 7 - DECEMBER 13, 2000 








TniWVeekly 





NEW THIS WEEK 

Cecil B. Demented (CO) 
wrtq Melanie Griffith, Stephen Dorff 
WS and Alicia Witt star in Hairspray 
director John Waters’s subversive come- 
dy about a crew of radical underground 
filmmakers who kidnap a spoiled Holly- 


wood star and force her to appear in 
their own guerrilla production. 


Dungeons and Dragons (CO, FP) 
Justin Whalin, Jeremy Irons, Marlon 
Wayans and Thora Birch star in director 
Courtney Solomon’s fantasy epic about 
an intrepid young thief who joins up 
with an apprentice mage to foil an evil 
wizard’s attempt to overthrow the 
empress of a mythical kingdom. 


Lola and Billy the Kid (CO) Gandi 
Mukli, Baki Davrak and Erdal Yildiz star in 
The Serpent’s Tale writer-director E. Kut- 
lug Ataman’s drama about a teenaged 
Turkish runaway living in Berlin and his 
struggle to come to terms with his 
homosexuality. In German and Turkish 
with English subtitles. 


New Dutch Cinema (M) A selection of 
recent films by Dutch directors, featur- 
ing: Guts (1999, Ron Termaat) (Fri, Dec 
8: pm, Sun, Dec 10, 9pm); Little Tony 
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(1999, Alex van Warmerdam) (Fri, Dec 8, 
9pm; Sat, Dec 9, 7pm); and The Polish 
Bride (1998, Karim Traidia) (Sat, Dec 9, 
9pm; Sun, Dec 10, 7pm). In Dutch with 
English subtitles. Zeidler Hall, The Citadel 


Proof of Life (CO, FP) Meg Ryan, Rus- 
sell Crowe and David Morse star in The 
Devil’s Advocate director Taylor Hack- 
ford’s action drama about a woman who 
hires a “freelance hostage negotiator” to 
retrieve her husband, who has been kid- 
napped by Latin American rebels. 


Urbania (GA) Dan Futterman, Alan 
Cumming and Matt Keeslar star in direc- 
tor Jon Shear‘s offbeat drama about a 
depressed young gay man who has a 
series of odd, urban-legend-like encoun- 
ters when he begins wandering the 
streets in pursuit of a handsome stranger. 


Vertical Limit (CO, FP) Chris O’Donnell, 
Bill Paxton, Robin Tunney and Scott Glenn 
star in The Mask of Zorro director Martin 
Campbell's action flick about a man who 
rounds up a ragtag crew of mountaineers 
to rescue his sister, who has become 
trapped in a fissure while climbing K2. 


FIRST-RUN MOVIES 


Alien Adventure (SC) Encounter in the 
Third Dimension director Ben Stassen’s 
computer-animated 3-D IMAX film 
about a team of comical aliens and their 
misadventures in a high-tech amuse- 
ment park. 


Almost Famous (CO) Billy Crudup, 
Kate Hudson, Patrick Fugit, Jason Lee 
and Frances McDormand star in Jerry 
Maguire director Cameron Crowe's auto- 
biographical comedy-drama about a 
teenaged journalist who comes of age 
while travelling across America with a 
‘70s rock band. 


Bedazzled (CO) Brendan Fraser and 
Elizabeth Hurley star in Groundhog Day 
director Harold Ramis’s updating of the 
1967 comedy about a nerdy, lovesick 
man who sells his soul to the Devil in 
exchange for a chance to win the heart 
of the woman he loves. 
Best in Show (CO) Catherine 
prea O'Hara, Eugene Levy and Fred 
WS Willard star in this improvised film 
by Waiting for Guffman director-star 
Christopher Guest about eccentric dog 
fanciers competing in a tony Philadel- 
phia dog show. 


Billy Elliot (CO) Jamie Bell, julie 
Ser Walters and Jamie Draven star in 
WES director Stephen Daldry’s crowd- 
pleasing British film about a talented 
young boy who begins taking ballet les- 
sons, much to the disapproval of his 
uncomprehending father. 

Bounce (CO) Ben Affleck and Gwyneth 


Paltrow star in The Opposite of Sex direc- 
tor Don Roos’s romantic drama about a 











SA ooo— 
man who falls in love with the widow of 
the man to whom he once gave up his 


airplane seat, and who then died when 
the plane crashed. 


Cannes 1999 World's Best Commer- 
clals (P) A collection of award-winning 
television advertisements from around 
the world, the cream of the 1999 
Cannes International Advertising Festival. 


Cannes 2000 World’s Best Commer- 
clals (CO) A collection of award-win- 
ning television advertisements from 
around the world, the cream of the 2000 
Cannes International Advertising Festival. 


Charlie’s Angels (CO, FP) Drew 
Sra Barrymore, Cameron Diaz, Lucy 

4 Liu and Bill Murray star in music 
video director McG’s campy, action- 
packed jiggle flick, based on the ‘70s TV 
series, about three sexy private investiga- 
tors who are hired to rescue a kidnapped 
high-tech mogul. 


Cirque du Soleil: Journey of Man 
(SC) lan McKellen narrates director Keith 
Melton’s impressionistic 3-D IMAX film, 
which uses the acrobatic Cirque du Soleil 
troupe to illustrate one man’s develop- 
ment from childhood to maturity. 


The Contender (CO) Joan Allen, Jeff 
Bridges, Gary Oldman and Christian 
Slater star in Deterrence director Rod 
Lurie’s political thriller about a female 
vice-presidential nominee who becomes 
the target of an unscrupulous Republican 
senator's smear campaign. 


Dr. Seuss’ How the Grinch Stole 
Christmas (CO, FP) Jim Carrey stars in 
Ransom director Ron Howard's live-action 
version of the beloved children’s tale 
about a misanthropic hermit who plots 
to ruin Christmas for the perpetually 
cheerful citizens of the nearby town of 
Whoville. 


Into the Deep (SC) Kate Nelligan nar- 
rates director Howard Hall’s 3-D IMAX 
documentary about the beautiful under- 
sea world that exists just off the coast of 
Southern California. 


The Legend of Bagger Vance (CO, 
FP) Matt Damon, Will Smith and Charlize 
Theron star in Quiz Show director Robert 
Redford’s offbeat sports drama, set in 
1931, about a mysterious caddy who 
helps a troubled young golfer prepare 
for an important match. Based on the 
novel by Steven Pressfield. 


Little Nicky (CO) Adam Sandler, Patri- 
cia Arquette and Harvey Keitel star in 
Heavyweights director Steven Brill’s low- 
brow comedy about Satan’s shy son, 
who must venture into the mortal realm 
to prevent his brothers from deposing 
their father as Prince of Darkness. 


Meet the Parents (CO, FP) Robert De 
Niro and Ben Stiller star in Austin Powers: 
International Man of Mystery director Jay 
Roach’s comedy about a neurotic groom- 
to-be who finds himself completely 
unnerved by his fiancée’s imposing father. 


Men of Honor (CO) Cuba Gooding Jr. 
and Robert De Niro star in Soul Food 
director George Tillman Jr.'s biographical 


“It’s ‘Sex and The City’ 


turned inside out! Dan Futterman delivers a 


remarkably subtle and shaded portrait! 


” 


Stephen Holden, THE NEW YORK TIMES 


“Stunning! A daring evocation of big-city life!” 
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colour co 
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es dog show in Christopher Guest's 


impact on the film is so enormous—practically every comment that comes out 


of his mouth is hilarious—and the fact that his dialogue 


s almost completely 


improvised more than qualifies him for the final five in our books 





film, the story of the remarkable career of 
Carl Brashear, who in the 1940s became 
the first black diver in U.S. Navy history. 


Michael Jordan to the Max (SC) Lau- 
rence Fishburne narrates co-directors 
Don Kempf and James D. Stern’s IMAX 
documentary about basketball star 
Michael Jordan, focussing on his perform- 
ance in the 1998 NBA championships. 


102 Dalmatians (CO, FP) Glenn Close 
and Gerard Depardieu star in Tarzan co- 
director Kevin Lima’s sequel to the 1996 
live-action version of the 1961 Disney 
cartoon (based on Dodie Smith’s book), 
in which Cruella De Vil once again plots 
to turn a litter of Dalmatian puppies into 
a fur coat. 


Pay It Forward (CO) Kevin Spacey, 
Helen Hunt and Haley Joel Osment star 
in Deep Impact director Mimi Leder’s 
inspirational film about a young boy 
whose scheme to promote “random acts 
of kindness” sparks a romance between 
his single mother and his teacher. 

Red Planet (CO, FP) Val Kilmer, Carrie- 
Anne Moss and Tom Sizemore star in 
director Anthony Hoffman’s big-budget 
science fiction actioner about a team of 
astronauts who survive a crash landing 
on Mars, only to find themselves fighting 
for their lives against a malfunctioning 
reconnaissance robot. 


2 Requiem for a Dream (P2) Ellen 
wv 


mf Burstyn, Jared Leto, Jennifer Con- 
a8 nelly and Marlon Wayans star in x 
director Darren Aronofsky’s gruelling, 
visually spectacular drama about drug 
addicts spiralling into the abyss while 
pursuing their dreams of success. Based 
on the novel by Hubert Selby Jr. 
Rugrats in Paris: The Movie (CO, FP) 


The Pickles family travels to Paris to visit 
a dinosaur-themed amusement park in 


this animated sequel to 1999's kiddie hit 
The Rugrats Movie, based on the popular 
TV series. 


Saving Grace (CO) Brenda Blethyn and 
Craig Ferguson star in director Nigel 
Cole’s whimsical British comedy about a 
financially strapped housewife who turns 
to the lucrative field of marijuana cultiva- 
tion in order to raise money to preserve 
her beloved home. 


The 6th Day (CO) Arnold Schwarzeneg- 
ger, Robert Duvall and Michael Rapaport 
star in Tomorrow Never Dies director Roger 
Spottiswoode’s sci-fi thriller about a heli- 
copter pilot who must elude a team of 
assassins after being replaced in his home 
and workplace by a sophisticated clone. 


The Tao of Steve (CO) Donal Logue 
and Greer Goodman star in director Jen- 
niphr Goodman's indie comedy about an 
unlikely ladies man who comes up 
against an unexpected challenge when 
an old college friend re-enters his life. 


Unbreakable (CO, FP) Bruce Willis, 
Samuel L. Jackson and Robin Wright 
Penn star in The Sixth Sense director M. 
Night Shyamalan’s moody supernatural 
drama about a security guard who learns 
an unexpected truth about himself after 
he miraculously survives a train wreck. 
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he Polish Bride is a 
inningly low-key 
ross-cultural 
omance 

By JOSEF BRAUN 


Igerian director Karim 
Traidia’s 1998 Dutch film 
The Polish Bride is a deft exer- 
ise in simplicity: the film opens 
with the image of one of its two 
central characters, Anna, running 
through the streets of an unknown 
city. She is dirty, bruised and bloody. 
Then we see the film’s other central 
character, Henk, at his isolated rural 
home. With apparently no particu- 
jar destination in mind, Anna leaves 
the city, and, her energy spent, her 
body collapsing, finds herself on 
Henk’s property. She stumbles, rolls 
down a hill and lands at his feet in a 
heap, wearing nothing but an over- 
coat. Henk takes her in, bathes her 
and puts her to bed. No one speaks, 
no clues are given as to why Anna is 
running, what caused her condition 
or what Henk’s intentions are, and 
Traidia only reveals these explana- 
tions when necessity brings them 
rising effortlessly to the surface. 
We learn that Anna is Polish and 
speaks no Dutch. We learn that 
"Henk is having financial difficulties. 
There is little in the way of interper- 
sonal exchange between the pair, 
Pbut slowly they begin to share 
domestic duties. Henk tacitly allows 
Anna to stay, and she engages her- 


self with farm life as 
though it were busi- 


ness as usual. Henk 

ays her for her 

leaning services and 
hides her from the rather unpleas- 
sant-looking men who are looking 
for her. It would be a shame to say 
much more about the story of The 
Polish Bride, not so much for the 
ake of suspense, but because the 
Story itself, written by Kees van der 
uls, Frans van Gestel and Ilana 
letiv, is actually quite conventional 
in many ways. One could easily find 
a similar outline in a mediocre Hol- 
ywood vehicle for, say, Julia 
Roberts, but what’s significant here 
s the modest, elegant way in which 
Traidia tells it. 
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Jaap Spijkers and Monic Hendrickx get intimate in The Polish Bride 


Henk errands 


Much of the film is light in tone, 
and there is a gaiety to the cross-cul- 
tural summit conference between 
Anna and Henk. Traidia pays much 
attention to the bucolic surround- 
ings and Henk’s land- 
worker's lifestyle, 
depicting in equal 
measure the beau- 
ty, the calmness and 
the boredom. Anna takes small 
pleasures in learning a new lan- 
guage, in regaining her sense of dig- 
nity and even taking some measure 
of control over Henk’s routines, 
which he responds to with a mix- 
ture of intrigue and resentment. 
Toward the end, there is a jar- 
ting turn of events that could have 
sunk the film’s credibility, but 
Traidia and his actors deal with the 
screenplay’s radical and somewhat 
awkward shift well, making it all 
seem natural by finding methods of 
dealing with the violence without 


really changing the film’s quiet 
character. The Polish Bride may not 
contain anything you'd call a bril- 
liant cinematic masterstroke, but it’s 
well made and surprisingly involv- 
ing in its simplicity. 

As part of its second week of 
new Dutch films, Metro Cinema is 
also screening two other recent 
imports this weekend: Alex van 
Warmerdam’s Little Tony, a low- 
key, unconventional, almost 
absurdist black comedy about an 
illiterate man who, with the 
encouragement of his wife, falls in 
love with his teacher; and Ron Ter- 
maat’s Guts, another offbeat 
ménage 4a trois about two friends 
who dream of making a film set in 
the 1930s. © 


The Polish Bride. 
Directed by ‘Karim Traidia Starring 
Jaap Spijkers and Monic Hendrickx 
Zeidler Hall, The Citadel ¢ Sat, Dec 9, 
9pm; Sun, Dec 10, 7pm © Metro 
Cinema * 425-9212 
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This Scrooge is really huge 


Jom Wood gives 
lavish Christmas 

_— Carol adaptation its 
heart 
By PAUL MATWYCHUK | 


he first thing you notice about 
Te: Citadel’s new stage adapta- 
tion of Charles Dickens's A 
@hristmas Carol is the sheer bigness 
of it—with 16 featured 
actors, 23 bit play- 
ers and God knows 
how many expen- 
sive-looking costumes 
and set decorations, it’s the theatri- 
cal equivalent of the goose in the 
butcher shop window that Scrooge 
winds up buying for the Cratchit 
family. 

Being wowed simply by its scale 
may not be the most sophisticated 
reaction a play can provoke, but 
that doesn’t mean there’s not a lot 
of fun to be had at A Christmas Carol 
simply in watching two dozen 
actors bustling across the stage dur- 
ing the street scenes, or seeing the 
floor fill with dancing couples dur- 
ing the flashback to the Christmas 
party thrown by Scrooge’s old 
employer, Mr. Fezziwig. The show is 
as much a triumph of logistics as of 
art; on opening night, the audience 
applauded the scenery changes and 
the special effects—the staircase that 
gets wheeled so smoothly in and 
out of the wings, the tall windows 
that open in Scrooge’s bedroom so 
that Jacob Marley’s ghost can fly 
backwards out into the night—as 
dagartily as they did the actors. 
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But what makes the show 
human is Tom Wood's performance 
as Ebenezer Scrooge. Wood can say 
“Bah, humbug!” and urge the poor 
to die and “decrease the surplus 
population” with the best of them, 
but he’s careful not to turn the char- 
acter simply into a one-dimensional 
curmudgeonly caricature. When 
Scrooge grouses to Bob Cratchit 
about having to give him Christmas 
Day off—with pay, no less!—or even 
in the later scene after Scrooge’s visit 
with the Ghost of 
Christmas Present, 
when he gets down 
onto his knees and 
pleads to the invisible 
spirits that although he wants to 
change his ways, he’s simply too old 
to become anything other than 
what he is, Wood gives you the 
sense of a man who has convinced 
himself to ignore his better impulses 
and to be mean and miserly instead. 


Your Freds and 
neighbours 


Yet, in both his performance and his 
script, Wood brings out the notion 
that Scrooge’s problem is larger than 
merely being cheap or unwilling to 
contribute to charities; it’s that he 
has deliberately cut himself off from 
the community that surrounds him. 
Some of the most poignant scenes 
in the story are when Scrooge invisi- 
bly watches the Christmas celebra- 
tions at the Cratchits’ or his nephew 
Fred’s and realizes he wouldn’t be 
able to participate even if the people 
he’s spying on could see him. (The 
scene where the newly reformed 
Scrooge shows up at Fred’s home on 
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Christmas morning and humbly 
asks Fred to forgive him and let him 
come inside always gets to me.) 

Wood's script is efficient, intelli- 
gent and well-paced. My only criti- 
cisms would be that I could have 
used an extra scene to explain 
young Scrooge’s transition from a 
good-hearted apprentice clerk to a 
determined, ruthless businessman 
for whom making money becomes 
more important than his relation- 
ship with his pretty fiancée. There’s 
also a horror-movie dream sequence 
that opens the play which, | think, 
begins the show on the wrong 
note—startling instead of eerie. It’s 
one of the few scenes where the 
stagecraft starts to overwhelm the 
story; similarly, there’s a spectacular 
church set that gets unveiled at the 
top of Act Two which seems to 
belong more to Jesus Christ Superstar 
than A Christmas Carol. 


The free Scrooges 


But director Bob Baker pulls off sev- 
eral terrifically effective bits of stage 
magic as well—the clever switcheroo 
that takes place during Scrooge’s 
visit back in time to Jacob Marley’s 
deathbed, as well as the entrance of 
the Ghost of Christmas Yet to Come 
both took me completely by sur- 
prise. And despite the many, many 
set changes that this story requires, 
Baker keeps everything flowing 
along with the kind of seamlessness 
that only ridiculous amounts of 
effort and planning can achieve. 
There’s a certain tension here 
between the poverty of so many of 
the characters in Dickens’s story and 
the lavish stage production that sur- 
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Cinderella liberties 


Cinderella « Arts Barns ¢ To Dec 
16 © reVUE Last Friday and Saturday, 
Celina Stachow had to dash from the 
Arts Barns, where she was playing the 
title role in the Alberta Opera Touring 
Association's musical version of Cin- 
derella, and hurry across 83 Avenue to 
the Varscona Theatre, where Stewart 
Lemoine’s The Hothouse Prince (in 
which she plays a gibberish-speaking 
farmgirl) was having its final two per- 
formances. In both plays, Stachow 
wins the prince’s heart—and you 
believe it both times, too. 

In Garner Butler and Jeff Unger’s 
version of the fairy tale, Cinderella 
catches the eye of the handsome 
prince (Andrew Gummer, who is both 
handsome and princely) before she 
turns up in disguise at the royal ball. 
This is a very satisfying change: 
instead of falling in love with a myste- 
rious and glamourous stranger, the 
young prince’ knows exactly who he 
wants to marry right from the get-go, 
and he uses the events at the ball to 
trick his father, the King, into letting 
him marry a commoner. (The Prince 
and the King have one of those “But 
father, | wish to be free to choose my 
own destiny” relationships that char- 
acterize the royal families in just about 
every recent Disney cartoon.) 

Butler and Unger also turn the 
fairy godmother into a compulsively 
punning homeless woman who lives 
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Danielle Checknita and Marina Stephenson-Kerr in A Christmas Carol 





rounds them—but in the end, Dick- 
ens’s message seems large enough to 
justify the expense. 

Because of the size of the cast, 
few individual performers other 
than Wood get much stage time, but 
Julien Arnold and Marina Stephen- 
son-Kerr are effective without sink- 
ing into sentimentality in their 
scenes as Bob Cratchit and his wife; 
Larry Yachimec is a spooky Jacob 


Marley (I almost wrote Jacob 


Cratchit and Bob Marley); and 
Danielle Checknita is a refreshingly 
non-cloying Tiny Tim, a part that 
practically exists to be cloying. 
Together, they’ve helped create a 
show that may not make you as 
giddy as a drunken man, but at least 
as merry as an angel. O 
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in the woods, hauling around a gigan- 
tic steamer trunk and collecting shoes. 
To be honest, | wasn’t sure if she pos- 
sessed magical powers or whether she 
just happened to have a beautiful ball- 
gown in Cinderella’s size knocking 
around inside that trunk of hers, but 
in any case, Crystal Hanson gives a fun 
performance as both the fairy god- 
mother and Clotilda, the evil stepsister 
who will stop at nothing, not even 
saws and belt sanders, to make her 
foot small enough to fit into Cinderel- 
la‘s discarded slipper. 

The play packs the entire Cinderel- 
la story into a brisk 45-minute show 
and still makes time for several classy 
musical numbers, which range from 
romantic ballads to the stepsisters’ 
immortal taunt to Cinderella, “You're 
an Ugly, Stupid Girl and We Hate You 
Very Much.” The four actors in the 
cast all have exceptional voices, and 
despite indulging in the occasional bit 
of slapstick and dash of male cross- 
dressing, director Kenneth Brown 
makes sure they keep the mugging to 
a minimum. 

The only dissonant note comes 
with the final song, which sums up 
the show’s message as “believe in 


yourself and your dreams can come _ 


true.” They do a couple of reprises of 
this inspirational chorus, but | suspect 
that even so, a few kids in the audi- 
ence will likely realize, at least subcon- 
sciously, that Cinderella didn’t win the 
Prince's heart by believing in herself— 
she hooked him by being pretty and 
knowing how to waltz. Come to think 
of it, the character who believes in 
herself the most is Clotilda, who at the 
end of the play not only doesn’t have 
the prince, but is missing half her 
right foot as well. Am | thinking too 
much about this? Probably, but | 
spend so little time waltzing with roy- 
alty that | have plenty of hours left 
over to ponder other things instead. 


It’s all geek to me 


The Nerd * Walterdale Playhouse 
* To Dec 9 * reVUE Larry Shue’s 
comedy The Nerd isn’t a staple of din- 
ner theatres across-North America for 
nothing—this is corny, sitcommy 
stuff, complete with wisecracks, elab- 
orate misunderstandings and disas- 
trous dinner parties with “important 
clients”—but at least director Ryan 
Hughes and his cast seem to appreci- 
ate that fact and don’t pretend that 
the material is anything loftier. (They 
even play the theme from Three’s 
Company while the company takes 
their final bow.) 

Andrew Mecready plays Willum 
Cubbert, an architect whose resolutely 


‘ nonconfrontational personality is put 


to the test when a new houseguest 
moves into his apartment: Rick Stead- 
man (Ron Gleason), an overbearing, 
obliviously annoying, socially inept 
loser—he’s like Bruce McCulloch’s 
pesky grade-schooler character from 
The Kids in the Hall grown to full, 
monstrous adulthood. Rick saved 
Willum’s life during the Vietnam War, 
a debt so huge that Willum guiltily 
puts up with him, even as he feels his 
sanity being chipped away. i 
The show's first act is the stronger 
one, especially the extended scene 
where Rick convinces the guests at a 
party Willum is throwing to join him in 
a bizarre, complicated game of his own 
invention called “Shoes and Socks.” 
(The second act, in which Willum and 
his friends try to scare Rick away by 
behaving even more weirdly than he 
does, feels silly and forced rather than— 
funny.) This sort of show really isn’t my 
cup of tea, although | must admit, 
Shue gives Rick a lot of quite inspired 
non sequitur dialogue, and Mecready 
and Don Malena (as Willum’s boss) 
each do some very accomplished slow 
“burns. Norman Fell would be proud. @ 











Definitely not 


Ken Steer 
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A Cosi embrace: Aaron Talbot.and Jesse Gervais in Cosi 


Cos} gets away 
with 
-sentimentalizing 
mental illness 
By PAUL MATWYCHUK 


saw Cosi the same day | caught a 

screening of the upcoming Philip 

Kaufman film Quills, both of 
which are stories that take place in a 
madhouse, and both of which got 
me thinking about the 
difficulties inherent 
in asking actors to 


play crazy people. 
- At times, Quills resem- 


bles a ride in a Disneyland theme 
park—in almost every scene, there’s 
always a Carefully positioned mad- 
man somewhere in the corner of the 
screen doing some carefully choreo- 
graphed bit of colourful madman 
business. Cosi takes a somewhat Dis- 
ney-fied approach to madness as 
well: playwright Louis Nowra plays 
up his insane characters’ lovable 
outward quirks—Doug’s love of 
fires, Roy’s mood swings—rather 
than their tormented inner selves. 
The play may have a pretty sen- 
timental attitude toward mental ill- 
ness, but somehow it doesn’t come 
off as offensive or trivial—it's not 
one of those stories, like King of 
Hearts, that tries to pretend that 
those delightful, innocent crazy 
people are magically wiser and saner 
than any of us cynical, hopelessly 
corrupted, supposedly normal folks. 
Cosi is about a young university stu- 
dent named Lewis who gets hired by 
a mental hospital to direct some of 
the patients in a play and hopefully 
draw some of them out of their 
shells. Lewis is in way over his head, 
especially when he goes along with 
one patient’s idea of staging 
Mozart’s opera Cosi Fan Tutte, even 
though none of the actors can sing 
(or even speak Italian). The story is 
set against the backdrop of the anti- 
war student protests of the early 
’70s and has more to do with 
Lewis's struggle to decide which 
matters more to him: “practical,” 
hard-headed radical politics or 
“impractical,” seemingly sentimen- 
tal art. It treats madness with the 
same carefree attitude that Cosi Fan 
Tutte treats adultery—introducing 
darker emotions would probably 
only muddy up the theme. (It also 
helps that the cast is so young; it’s 
easier to feel more upbeat about the 









Characters’ chances for recovery . 


when they’ve still got so many more 
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years ahead of them.) 
Here comes the Judge 


The ensemble cast works well 
together, with David Shelley a par- 
ticular standout as Roy, the manic- 
depressive theatre nerd whose idea 
it is to do Cosi in the first place. 
He’s like a nuthouse version of Flo 
Ziegfeld or Garth Drabinsky—alter- 
nately elated over the visionary pro- 
ductions he sees in his head and 

overwhelmed with despair the 
moment the actual 
show begins to fall 
short of his 
dreams. Harry Judge 
takes Lewis, a largely 
reactive character who could easily 
have come across as nothing more 
than a dishrag, and conveys his 
growing confidence and comfort 
among his dysfunctional cast. And 
Jesse Gervais quietly but convinc- 
ingly shows Henry blossoming from 
a shy, stuttering, half-paralyzed ex- 
lawyer into a confident stage per- 
former. Amber Borotsik, as a dowdy 
obsessive-compulsive named Ruth, 
similarly avoids relying on shtick; 
she’s quite funny in the scene 
where Ruth tries to wrap her mind 
around the difference between reali- 
ty, illusion and what she calls “real 
illusions.” 

Cosi belongs to one of my 
favourite theatrical subgenres: plays 
about the staging of a play. It’s 
always the same story—no matter 
how many personality conflicts or 
love triangles may arise, no matter 
how many rehearsal-hall disasters 
may threaten to shut the show 
down, there's always a triumphant 
performance opening night—and I 
always find it tremendously satisfy- 
ing to watch everything come 
together. I'm pleased to report that 
Cosi’s opening night scene is a real 
lulu: there’s a roving spotlight, a 
mirror ball, snow falling from the 





flies, a bubble machine going full _ 


blast and a couple of confetti can- 
nons. (The only thing missing is 
Ethel Merman swinging on a trapeze 
above the audience singing “I Get a 
Kick Out of You.”) It sounds ghastly, 
I know, but it’s not. In fact, this 
scene is so hilariously exuberant 
that it erased my final reservations 
about Cosi’s less-than-hard-hitting 
script as I realized tliat director 
Michael Murdock’s lunacy probably 
surpasses that of any of Nowra’s 
characters. © 


Timms Centre for the Arts ¢ To Dec 9 
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Karen Huska speaks softly i in be; still 


~Minimalistic 
installation requires 

~personal 
relationship from 
viewer 


ai 





“MAUREEN FENNIAK 
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n insinuating but fragile 
sense of intimacy pervades 
the space of 
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Karen Huska’s 
installation be ; 
still. On exhibition 
in conjunction with J. 
Witness, a group show of First 
Nations artists, be ; still presents 
work that appears almost radically 
minimalist, especially when viewed 
in contrast with the work of other, 
more well-known and established 
artists. 

“My early work was-big, bold 
and angry,” says Huska, a recent 
Sgduate of Concordia University. 









“But I learned that you don’t have 
to shout to be heard.” In be ; still, 
Huska displays a quiet but formida- 
ble talent for understatement in 
three works which combine spare 
constructions with unexpected 
materials. 

The show is a series of formal- 
ized wall pieces composed of tiny 
bones, bits of sage, wire and string. 
In the dimly lit gallery space, you 
have to get very close to these 
works to see them clearly, a require- 
ment that virtually 
forces you to form 
a personal relation- 
ship with each 
piece. In one, a penny 
hangs suspended on a string, twist- 
ing in the shadows which it casts 
on the wall (and the text) behind it. 
In another, a miniature composi- 
tion of small vertebrae and sage 
rests on what looks like a thin vel- 
lum shelf. There is a circle mapped 
out with bones, a bundle of small 
lead wires bound in string. Each of 
these forms—isolated, spotlit, con- 





HAVE YOU MADE A GESTURE 


FOR THE JESTER?? 


Fringe Theatre Adventures needs your 


help to renovate our 50-year old Arts Barns. 


Make a Difference! Make a Gesture! 
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Tiles start at $250, and are fully tax-deductible. A 


Fill out this form and fax it to Fringe Theatre Adventures 
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A detail from Karen Huskan’s be; still 


tained neatly within the gallery 
space—seems to suggest a series of 
inscrutable metaphors. 


Trash makes splash 


Nevertheless, be ; still seems more 
concerned with poetics than 
polemics. Huska transforms these 
blunt and banal materials (bits of 
cotton, wire, wood) into objects of 
an entirely different order. Used 
tather than simply found, Huska’s 
materials retrieve the trace elements 
of consumption from her own 
process of living—which is the 
fancy-pants artspeak way of saying 
the work is made out of Huska's 
own trash. “Our lives are driven by 
Soe e ee 41 “she ry ” m fe 


Electric Lava returns 
with more sex than 
you can shake your 
stick at 


By [AN MULDER ~~ 


dmonton may not be New 
| res or Berlin or (thankfully) 
Toronto, but what it lacks in 
metropolitanism, it makes up for 
with its own distinc- 
tive breed of cul- 
ture—albeit one 
that seems to blos- 
som most when the 
snow has disappeared and the sun is 
shining in the prairie sky. For the 
rest of the year, it’s hibernation 
time: a chance to renew old friend- 
ships, write the plays that we’ll be 
presenting at the Fringe and snuggle 
up for warmth with your significant 
other. Or, in the case of some, sig- 
nificant others. As the Yuletide sea- 
son once again draws nigh, some 
Edmontonians are choosing to do a 
little more than simply snuggle 
up—they’re dressing up in leather 
and breaking out the whips. 
“Everyone is doing fetish par- 
ties,” claims Joe Achtemichuk, 
eclectic man about town and chief 
organizer of Electric Lava. “But our 
secret is offering a little bit for 
everyone, from fluff to hardcore.” 
Achtemichuk is busy putting the 
finishing touches on this year’s 
Fetish Masquerade Ball, an event 
that seems poised to melt the Arts 
Barns down to its foundation for 
the second (not necessarily 
straight) year in a row. Billed as a 
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ested in seeing the kinds of stories 
that what we consume has to say 
about us.” 

Sometimes these stories are 
obscured by dominant systems of 
thought which include some per- 
spectives and exclude others. For 
instance, in This must be the place, 
small bundled figures wrapped in 
cotton strips hang suspended above 
a scale model of a wooden bunga- 
low. For Huska, whose mother was 
Mohawk, the work represents the 
way her ancestral past hangs in a 
kind of suspended animation along- 
side the present. 

Huska, who is involved in vari- 
ous native issues, says she looks at 
artmaking as a way of asking ques- 
tions and elaborating possible Es 


“fundraiser in disguise” for North- 
ern Light Theatre, Electric Lava is a 
hedonist’s dream, combining ele- 
ments of leather, gothic fashions, 
chainmail, tattoos, fetishwear, body 
piercing and live fantasies with a 
wild masquerade dance party 
designed to encourage you to “be 
who you aren't.” 

Achtemichuk says part of what 
made last year’s Electric Lava so suc- 
cessful was that it successfully 

brought together several seemingly 
disparate groups with- 
in the local fetish 
scene—and yes, to 
answer your ques- 
tion, there is a local 
fetish scene—and beyond. “It’s quite 
huge here,” declares Achtemichuk. 
“Edmonton is not as redneck a city 
as others might think,” 








Once Kitten, twice shy? 


In addition to a dance party with 
female impersonators like Kitten 
Kaboodle and bands like Edmonton’s 
own Village People, there will be live 
fantasy shows showcasing wax play 
and innumerable other feats of 
BDSM (that’s bondage and S&M for 
those not in the know). At 11 p.m., 
the party should really heat up with 
the commencement of interactive 
(read: audience participatory) shows 
coordinated by Sir Michael and Miss 
Erika. There will also be a fetish fash- 
ion show featuring the latest in fan- 
tasy wear and accessories from 
proprietors like B&B Emporium and 
Ritualistics. “A funny thing hap- 
pened [after last year’s event],” says 
Achtemichuk. “The number of mar- 
ried couples who came up to me and 


spectives rather than imposing any 
fixed set of meanings. And so, the 
sense of ambiguity created by be ; 
still becomes a way of widening 
rather than limiting the array of 
possible interpretations. 

“We can't exist without sym- 
bols,” she says. “This is the way we 
understand the world. But when 
they become fixed, perspectives are 
narrowed.... There are more than 
two sides to every story. Sometimes 
you have to shake things up in 
order to see another perspective. 

“That’s what I try to do in my 
work.” © 





By Karen Fiske © Edmonton Art 
Gallery * To Mar 24, 2001 





Turn on your Lava light! 


said, ‘That was great. Can you do it * 
every month?’ I felt like | was some 
sort of sex therapist.” In fact, over 
the phone, Achtemichuk sounds like’ 
any other perfectly ordinary guy, 
which I suppose is the point. Electric 
Lava is meant to be for everyone, 
even the average Joe. Straights, gays, 
lesbians, couples, singles and every- 
one in between are welcome. It’s all 
about doing whatever feels right. 

“Last year there was a really 
diverse crowd,” says Achtemichuk. 
“People were bringing their moth- 
ers. It was people who aren’t afraid 
of their sexuality, people willing to 
experiment.” 


I melt for you 


Maybe the success of Electric Lava is 
part of a larger cultural phenome- 
non, a sexual glasnost that those in 
the warmer parts of the globe have 
understood forever, but whose hot 
breath has been slow to melt the. 
Stockwellian puritanism that char-__ 
acterizes so much of North America. 
Maybe it’s global warming, or 
maybe there are simply more sexu- 
ally enlightened Montrealers in. 
Edmonton than ever before.) 
Regardless, this masquerade ball 
invites you to, in the pe 
words of Mr. Tom Jones, ' ey if 
your (lava) light and let it er: 
it shine, let it shine.” Or, in the’ 
immortal words of Mr. ‘Joe! 
Achtemichuk, “Our goal for thi Ba 


evening is to wind you up, so + 


go home and have great oat sate 
Ree 





for a FREE listing, fax 426-2889 or 
e-mail lisengseveesab ca. 
Deadline is 3pm Friday. 


ALBERTA CRAFT COUNCIL GALLERY 
9186-106 St., 488-6611. A HOLIDAY CELE- 
BRATION OF CRAFT, A distinctive array of 
handmade fine craft created by Alberta Craft 
Council artists. Until Dec, 24. «DRINK UP BUT- 
TERCUP: Unique and wild drinking vessels cre- 







id allery artists featured in the 
ae Gallery. Until Dec. 24. 


1T 8 Mission Avenue, St. Albert, 
aT *Open: 10am-6pm; Thu 10am- 
gpm; Sat 10am-Spm; Sun and hols 12-4pm. 
MINIATURE SHOW: Society of Western __ 
Canadian Artists miniature juried exhibition 
and sale. Until Dec. 17. 


BAGEL TREE CAFE 10354-82 Ave., 439- 
9604. GO BLIND TO INJURY: These recent 

joto-based works by Lee Anne Pellerin ques- 
fion our readings of images of women in pop- 
ular culture. Until Jan. 2001. 


THE BASEMENT GALLERY Finders Keepers, 
8239-104 St. *Open daily 10am-6pm; Sun 
12-5pm; Thu and Fri until 8pm. A’ TUMNAT- 
JC: Works by Faviba Sattari, Cam Millhouse, 
Marianne Taubensee, and Karen Parker. 


THE BEARCLAW GALLERY 10403-124 St. 
482-1204. CHRISTMAS SHOW: Featurin: 
Native art and craft by gallery artists. Until 
Dec. 28. 


B-SCENE STUDIO 8212-104 St., 432-0234. 
*Open: Mon-Wed 11am-Spm; Thu 11am- 
9pm; Fri-Sat 11am-Spm, CONFLUENCE IV: 
Three ney perends by James Kwong. Until 
january 3, 2001. 


BUGERA/KMET GALLERIES 1 2310- jasper 
Ave., 482-2854. Christmas selection of new 
work by gallery artists. 


DOUGLAS UDELL GALLERY 10332-124 St., 
488-4445. CHRISTMAS 2000: Group exhibi- 
tion of new works oy gallery artists. Works by 
Antonio Murado, John Macdonald, Caio 
Fonseca, Rony Sefreriau? Diana Thormeycroft, 
Les Thomas, William Wood, Robert Lemay and 
others. Dec, 9-31. Opening reception: SAT, 
Dec. 9, 2-4pm. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223, www.ea Kee 
*Open: Mon-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun and hols ‘here suit 
*WALTER J, PHILLIPS-THE BEAUTIFUL SIMPLICITY 
OF THE WOODCUT: Delicately coloured wood- 
cuts as well as black and ee ye ee 
Phillips' West Coast scenes. Until Jan. 

sTHE JOY OF GIVING-SELECTIONS FROM THE 
CHAPMAN, GLYDE AND CELANESE CANADA 
DONATIONS: Paintings Bey, donated to 
the gallery. Until Feb. 13, 2001. *AN ECLECTIC 
VISION-ALBERTA ART FROM THE 1930s TO THE 
1970s: Historical works from the collections of 
The Edenonton Art Gallery and The Alberta 
Foundation for the Arts. Until May 21, 2001. 
*/ WITNESS: A multi-media exhibition by First 
Nations artists Rebecca Belmore, Floyd Favel, 
Skawennati Tricia Fragnito, Tom King and Jane 
Ash Poltras. Paintings, installations, photogra- 
phy and audio environmental. Until jan. 14, 

001. *THE KITCHEN: *KAREN HUSKA; BE ; 
STILL: A series of sculptural works created 
from everyday objects. Until Jan. 14, 2001. 

* NEW EYES: An education and exhibition 
space to assist with school tour programs. 
Interactive space about art and travel. Until 
vey 30, 2001, *CHILDREN'S GALLERY: AN 
ELEPHANT IN THE FOREST: THE SPIRITUAL ART 
OF EMILY CARR: Hands-on workshop with 
Marc Seigner. Until May 2001. *SEISMIC SUN- 
DAY: (2pm): Special lecture with First Nations 
art historian Suzanne Mcleod and artist 
Brenda Jones-Smith. (1-4pm): Tour the 

allery. (1-4pm): Tipis and tricksters, 

‘orkshop with Cree artist and storyteller 
Phillip Campiou. (\ -4pm): Make it! Take it! 
Artist Brudie Moulden leads this workshop 
about exploring art. Dec. 10, 1-4pm. Free for 
EAG Members; non-members regular admis- 
sion, Admission: $4 adult; $2 student/senior; 
$1 ages 6-12, kids under 6 free. Free on THU 
after 4pm, 


ELECTRUM DESIGN STUDIO AND 
GALLERY 12419 Stony Plain Rd., 482-1402. 
*Open: Tue-Sat 10am-Spm. *Christmas group 
show featuring: gold and silver ecient 
Wayne Mackenzie, Janet Stein and John Blair; 
Wood boxes by Henry Schlosser, John Morel 
and Doug Haslam; Soft Sculpture by Susan 
Seright; Ceramics 2 Katrina chayior Glass by 
Robert Held and Jeff Holmwood; ‘ables by 
jotally Bear. *Wood Boxes by Henry Schlosser, 
john Morel and Doug Haslam. Glass by Heth 
Holmwood and Robert Held. Tables by Totally 
Bear Ceramics by Katrina Chaytor. 5 

Sculpture by Susan Seright. Until Dec. 23. 


EXTENSION CENTRE GALLERY 2nd Fi., 
niversity Extension Centre, 8303-112 St. 

Raper: lon-Thu 8:30am-8pm; Fri 8:30am- 

r ppm. MECHANICS OF VISION, DRAWING IN 
LBERTA: Revealing something about the 

mechanics of an artist's vision. How the artist 


makes marks, i 
Beene jarks, reveals form and subject. Until 


FAB GALLERY U of A Campus, 1-1 Fine Arts 
Building, 12 St 8 Ave, 452-208, Open: 
fa am-Spm,; Sun 2-Spm. PERCEP- 
TIONS/CONCEBTIONS: Selected work by the 
Abertment of Art_and Design, University of 
; P0p Macel Jan. 7. Opening reception: Dec. 


FORT, DOOR 10308-81 Ave., 432-7535. 

old, silver, argillite jewellery, bracelets, rings, 

he i 3 and [pew by L” Ae spelt ' 
rteaux, ne carvil . Ami 

and Simonie Killiktee. Until Dee. y. ot) aie 


THE FRINGE GALLERY Bsmt., 10516 Wh: 
Avenue, 432-0240. WORKSITE; Installation by. 
ommie Gallie. Until Dec. 30. 


SRONT GALLERY 12312 Jasper Ave., 488- 
2, *Open TissSabsl Gar: fn Featuring 

a including paint- 

ings, sculptures, comics and glass is 


GALLERY 124 10240-124 Street, 488-4575. 
“Open: Tue-Sat 10-5pm; Sun 12- sii Thu 
throughout Dec. OF NATURAL 
















































irst. and it 
by her time in Ireland. Until Dec. 23. «Open: 
ue-Sat 1 Spm; Sun 12-3pm. Paintings by 





~ and animals by Gwen Burrou 


Sim SS ce NS BALE 


: Ajeekly 


Barbara Hirst. Until Dec. 23. 


GENERATIONS GALLERY 5411-51 Street, 
Stony Plain, Multicultural Heritage Centre, 
963-2777. *Open: Mon-Sat 10am-4pm; Sun 
10am-6:30pm. *KALEIDOSCOPE EYES: Deborah 
Tilley (quilts); MINIATURE FESTIVAL OF TREES: 
Linda Unger (glass art). Until Dec. 31. 
*GALLERY D RING ROOM: eEulene Morris 
and Elisabeth Drachenberg pressed flowers. 
Until Dec. 31. 


GIORDANO GALLERY 208 Empire Building, 
10080 Jasper Avenue, 429-5066. *Open: Wed 
and Sat 12-4:30pm or by appointment. 
Featuring small works by gallery artists. Until 
December 23. 


GRASSLAND GALLERY Westgate Centre, 
17010-90 Ave., 483-6011. Miniature show 
and a selection of Christmas gift items includ- 
ing pottery, woodworking, and Christensen 
and Bulals tree ornaments. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. *Open: Mon-Fri 
10-Spm; Sat 12-4pm. ¢GET SOME: Harcourt 
House Arts centre's 12th annual member's 
show. Dec. 7-16. *Silent auction and closing 
party. SAT, Dec, 16, 7:30pm. *HARCOURT 
ANNEX: | CAN'T BELIEVE YOU WAITED THIS 
LONG TO DO YOUR CHRISTMAS...: Art and 
craft show eeeuimlules art, Sens: pot- 
tery, and jewellery. SAT, Dec. 9-SUN Dec. 10, 
noon-Spm. 


KAMENA GALLERY 5718-104 Street. 944- 
9497. Open: Mon-Sat 10am-6pm. Recent 
watercolors by Helena Ball. New shipment of 
oil paintings from China. Affordable Van Gogh 
and Monet re-creations. Miniatures by Willie 
Wong. 


LATITUDE 53 10137-104 St., 423-5353. 
*Open Tue-Fri 10am-6pm; Sat 11am-Spm. 
Closed Dec. 23-jan. 3. BLOOMIN: Paintings, 
installation and assemblages, Heather Shilling 
explores her work and oul Shillinglaw 
uses the figure as multiple self portraits in 
which she explores the feminine gaze. 
Opening reception: FRI, Dec. 8, 8pm. 
December 8-January 13, 2001. 


MCMULLEN GALLERY University of Alberta 
Hospital, 8440-112 Street, 407-7152. *Open: 
Mon-Fri 10am-8pm, Sat-Sun 1-8pm. COL- 
LECTED VISIONS: The Alberta Foundation for 
the Arts has amassed an important and hand- 
some collection of Alberta art. Since the 
founding of the Alberta Craft Council in 1980, 
the two organizations have cooperated to add 
several hundred Sampler, pieces of fine craft 
to the public collection. This exhibition cele- 
brates the Alberta Craft Council's 20th 
anniversary. It also presents a year-by-year 
sample of fine craft (reticle from Council 
members, by the Alberta Foundation for the 
Arts. Until Jan. 28. 


ORTONA GALLERY 2nd Fi., Ortona 
Armoury Building, 9722-102 St., 439-6943. 
Aah Weekends noon-Spm, or by appt. 
ANNUAL CHRISTMAS SHOW: Until Dec, 17. 


PROFILES PUBLIC ART GALLERY 19 
Perron St., eed location), St. Albert, 460- 
4310. PRESENCE: IN THE NEW MILLENNIUM: 
Holiday exhibition and sale featuring works by 
members of the St. Albert Place Visual Arts 
Council. Dec. 7-22. Opening reception and 
light-up celebration; THU, Dec. 7, 6-9pm. 


REPEAT BOUTIQUE AND GALLERY 9855- 
90 Ave., 433-0761. POWERFUL WOMAN 
SERIES: Artworks by Gracie Jane. Until Dec. 30. 


ROWLES AND COMPANY LTD. Mezz 
Level, 10130-103 St., 426-4035. New "Whyte 
Avenue" acrylic paintings by Elaine Tweedy. 
New "Back Lane” watercolours by Eva Bartel. 
Acrylics paintings by Angela Grootelaar, Steve 
Mitts and Oils by Audrey Pfannmuller. New 
watercolours by Frances Alty-Arscott and 
Glenda Beaver. Sculptural glass, soapstone, 
metal, bronze and antler by various Canadian 
artists. Until Dec. 21. 


SCOTT GALLERY 10411-124 Street, 488- 
3619. *Open: Tue-Sat 10am-Spm. *CHRIST- 
MAS TREASURES: Paintings, ceramics and 
sculptures featuring gallery artists Barbara 
Akins, Noni Boyle, Sean Caulfield, Paul 
Constable, Gwen Frank, Cathryn Jenkins, 
Yuriko Kitamura, Denyse Klette, Brenda 
Malkinson, Carol and Richard Selfridge, 
Robert paar ody Singer and Marianne 
Watchel. Until Dec 23. 


SNAP GALLERY 10137-104 St., 423-1492. 
° eat Tue-Sat noon-Spm. THAT SHADOW 
WOULD MARRY THIS SHADOW: Linocuts by 
Tricia johnson. Until jan.13. Opening recep- 
tion: FRI, Dec. 8, 8pm. 


SNOWBIRD GALLERY WEM, 444-1024. 
Cras by Yardley-jones, Gregg Johnson 

im Vest. Pottery by Blackmore Studios 
and Noburo Kubo. Glass art available. 


SPECIAL-T GALLERY 436 Riverbend Sq., 
Phase II, 437-1192. ¢On going group show 
including paintings, and metal, stone, bronze, 
ceramic and glass sculptures. ANIMAL STEW: 
Works by Willie Campbell featuring Willie's 
Noah's Ark and up to fifty of her animals. 
Until Dec. 31. #157 ANNUAL GOBLET SHOW: 
Hand blown goblets from Western Canadian 
glass artists. Until Dec. 31. 


STRATHCONA PLACE CENTRE 10831 
University Ave., 433-5807. Christmas show 
and sale: Works by former Alberta exhibitors. 
Until THU, Jan. 4. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, St. Albert, 460-5990. *Open: Mon-Fri 
east Sat 10am-Spm. THE ESSENCE OF 
PURE PAINT: Featuring works by gallery artists. 
Until Dec. 31. 


SUN AND MOON VISIONARIES ABORIGI- 
NAL ARTISANS GALLERY AND STUDIO 
10518 Whyte Avenue, 433-3097. PIECES 
FROM THE COOPERATIVE: A group show by 
the diverse co-op members of this collabora- 
tive show. 


SUSSEX GALLERIES 290 Saddleback Rd, 
988-2266, Watercolors of i le flowers 
s, Glass 
jues with fa floral and nautical 

pa ins. Gallery artists paintin a in oils, ie 
acrylics and watercolours. Until Dec. 8. 

° ic and watercolour paintings by Frank 
Hi . Dec. 9-23. Opening reception and 
artist demonstration: SAT, Dec. 9, 2-Spm. Also 
gaibss Works, Japanese chigiri-e as well as many 
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UPSTAIRS GALLERY Great Bear Framing, 
2nd Fl., 11631-105 Ave., 452-8906. «Open: 
Tue-Sat 9am-Spm. *FIELD WORKS, NEW LAND- 
SCAPE PAINTING: Paintings by Peter Ivens, 
john Kerl, David Nash, and Dale Smith. Until 
January 17, 2001. 


VANDERLEELIE GALLERY 10344-134 St., 
www.vanderleelie.ab.ca. 452-0286. « lia 
Mon-Sat 10am-5:30pm. CLAY ELLIS-NE 
WORK: Ellis uses acrylics and urethane to cre- 
ate works that cross the boundary between 
painting and sculpture. Bright colours and 
glossy surfaces characterize these wall-mount- 
ed and free-standing sculptural works. 
December 7-30. 


WALTERDALE PLAYHOUSE Lobby, 10322- 
83 Avenue, 434-0390. *Open: Tue-Sat 7-8pm; 
Sun Mes Landscapes, oil on canvas and 
watercolours, pen and ink sketches by Jean 
Roth. To coincide with the production of The 
Nerd by Larry Shue. Until December 9. 


WEST END 12308 Jasper Ave., 488-4892. 
*Open: Tue-Sat 10am-Spm. *New works by 
Alan Bateman, Karen Rieger, Robert Genn and 
Elene Garnache. Glass art created by new and 
familiar artists. Until Dec. 31. «Shortbread and 
sherry: Art, joy and appreciation. THU, Dec, 7, 
5-8pm. Landscape paintings by Peter 
Shostak. Opening reception: SAT, Dec. 9, 
10am; reception and book signing with the 
artist from 1-4pm. Dec. 9-31 


ALBERTA BALLET jubilee Auditorium, 
11455-87 Ave., 428-6839. THE NUTCRACKER. 
Choreography by Mikko Nissinen after Marius 
Petipa. December 13-17. 


GRANT MACEWAN COLLEGE John L. Haar 
Theatre, 10045-155 Street. 497-4393. 
MOTION E MOTION: Presented by The Grant 
MacEwan College Dance Program. 
Choreographer Linda Rubin, Brian Webb and 
Heidi Bunting. -FRI, Dec. 8-SAT, Dec. 9. TIX: 
$10 adult; $5 student/senior. *481-6124 
DESERT DANCE: Middle Eastern dance per- 
formance directed by Tascheleia Marangoni 
and Lana Shepherd. SUN, Dec. 10, 7pm. TIX: 
$12 adv,, $15 @ door. 


A CHILD'S CHRISTMAS IN WALES 
Unitarian Church of Edmonton, 12530-110 
Ave. By Dylan Thomas. Presented by Griffin 
Productions. Gordon Ritchie on Celtic harp; 
Christine Hanson on cello and Norman 
Thomas as narrator. Dec, 6-10, 7:30pm. TIX: 
$12 adult; $8 kid/senior @ Orlando Books, 


CHIMPROV The New Varscona Theatre, 
10329-83 Ave., 448-0695. *Every SAT except 
the last Sat of ea. month (11pm): Presente 
by Rapid Fire Theatre 


A CHRISTMAS CAROL Citadel Theatre, 
9828-101A Ave., 425-1820, 420-1757. Based 
on the story by Charles Dickens. This universal 
story of selfishness and redemption brings 
together a parade of colourful characters. 
Until Dec. 24, 7:30pm. Adv. tickets @ TIX on 
the Square. 


A CHRISTMAS CAROL: A DRAMATIC 
READING Robertson Wesley United Church, 
10209-123 Street, 420-1757. CBC Radio, A 
Dramatic Reading with narration by Shelagh 
Ropers: SAT, Dec. 9, 8pm. TIX: Adv. tickets @ 
TIX on the Square, 


CHRISTMAS CAROL Pig a 2000 Roxy, 
10708-124 St., 453-2440. Presented by 
Theatre Public. Musical interpretation of 
Dickens' Christmas Carol. TIX: $20 until Dec. 
21 @ Blackbyrd Myoozik; $25 @ door. 


CINDERELLA Arts Barns, 10330-84 Avenue, 
448-9000. Presented by Fringe Theatre 
Adventures and the Alberta Opera Touring 
Association. By Garner Butler and jeff Unger. 
THU-SAT 7pm; SAT 2pm. In house school per- 
formances Mon-Fri. Until December 16. hk: 
$15 adult; $12 student/senior; $10 kids 12 
and under. 


COSI Timms Centre for the Arts, 112 St., 87 
Ave., 492-2495. Presented by Studio Theatre. 
By Louis Nowra. The story of Lewis, a first- 
time theatre director hired to stage a pla 
using inmates at an asylum. The play to be 
performed is Mozart's Cosi Fan Tutte, an Italian 
opera. Some of the participants can barely 
speak, let alone sing Italian. Until Dec. 9, 
its matinee THU, Dec. 7, 12:30pm. TIX @ 
imms Centre Box Office. COSI 


COUNTRY, ROCK, AND A WHOLE LOTTA 
SOUL Mayfield Dinner Theatre, 16615-109 
Ave., 483-4051. A rockin’ Christmas season 
with a country and rhythm and blues twist. A 
energetic music and dance revue that takes a 
journey through time as it chronicles the 
musical roots that brought us to where we are 
today. Until Feb. 18. 


DIE-NASTY The Varscona Theatre, 10329-83 
Avenue. Edmonton's long-running, live impro- 
vised soap opera strides into its tenth year 
Presenuna a season set in the plereus days of 
he Roman Empire circa 67 A.D. Mondays. 
TIX: $8 or $5 with brand new Die-Nasty 
membership card ($25). 


ELECTRIC LAVA MASQUERADE BALL Arts 
Barns, 10330-84 Ave.,471-1586, 420-1757. 
Presented by Northern Light Theatre. An 
evening of titillation and discovery. Live enter- 
tainment, fetish fantasies, erotic fashion shows 
and a huge dance pay) SAT, Dec. 9. TIX: 
Ady, tickets @ TIX on the Square. 


FIDDLER ON THE ROOF Eva O. Howard 
Theatre, Victoria School, 101 St., Kingsway, 
426-3010. Presented by Victoria School of 
Performing and Visual Arts. Musical theatre. 
Based on the stories of Sholem Aleichem, Dec. 
14-16. TIX: $10 adult; $5 youth/senior. 


GREASE jubilee Auditorium, 451-8000. 
Musical. A rousing look at growing up in the 
super-cool '50s. TIX: $49.50, $59.50, $65.00. 
SAT, Dec. 9, 6pm and 9:30pm. 


HAPPY Roxy Theatre, 10708-124 St., 453- 
2440. Presented by Theatre Network. Ronnie 
Burkett Theatre of Marionettes created and 
petonred by Ronnie Burkett. A "happy-go- 
lucky" veteran and pensioner wanders 
Areogh episodes of grief in other people's 
lives. Adult themes, children under 12 not 
admitted. Until Dec. 10. 


THE HEX FILES: MEN IN NOIR jubilations 
Dinner Theatre, WEM, 484-2424. Something 
very strange and deadly is going on at the 
Edmonton Psychic Convention and agents 
Moldy and Scummy are sent to invesbastac 
Famous crime fighters take to the stage, could 
we be looking at visitors from another world? 
Paranormal ap phenomenon? Until 
January 28, if 










LIVE THEATRE PERFORMANCES WITH 
ROBERTA NOBLEMAN Provincial Museum 
of Alberta, Museum Theatre, 12845-102-Ave., 
453-9100. Roberta Nobleman combines 
mime, masks, music and musings to create a 
fascinating, interactive theatrical experience. 
Julian of Norwich: The great fourteenth-centu- 
ty English mystic Julian of Norwich's visions of 
Jesus opened in her the profound ability to 
perceive the presence of God's love in the 
midst of suffering. FRI, Dec, 8, 7:30pm. St. 
Marguerite Bourgeoys: Canada's first saint was 
a central figure in the development of civil life 
in Quebec and a cornerstone in restoring a 
regard for the innate dignity of women and 
children. SAT, Dec. 9, 7:30pm. TIX: $7.50. 


THE MASK OF ZERO Celebrations Dinner 
Theatre, The Oasis Entertainment Hotel, 
13103 Fort Road, 448-9339. Who better to 
save the town of Tobasco from the sh 
takeover of Tijuana Garcia than our Hero, 
Zero? Donned with a mask, sword and a 
song, can he save the are Until January 27, 
2001. TIX: $39.95 Wed, Thu and Sun; $49.95 
Fri and Sat; Kids $20. 


| 


THE NERD Walterdale Playhouse, 10322-83 
Ave., 451-8000. By Larry Shue. Architect 
Willum Cubbert is besieged by problems. The 
woman he loves is about to move to 
Washington; his client has a short fuse, and 
no taste, and his answering machine has a 
mind of its own. Then the man who saved 
Willum's life in Vietnam comes to visit. TIXe+ 
$10-$12 adult; $8-$10 senior/student. Until 
Dec. 9, 8pm. 


SAINT NICK (A CHRISTMAS FARCE) 329 
Edmonton Centre, 10205-101 St., 3rd FI 
463-4237. By Trevor Schmidt. Presented by 
Jagged Edge Lunchtime Theatre. "Saint" Nick 
is a good man, hard worker and devoted hus- 
band who is seeing the holidays in hotel 
alone. Ivy pops out of a giant Christmas pres- 
ent. Christmas surprises as Nick's wife Holly 
returns. Until Dec. 16. Tue-Fri, 12;10-1pm; Fri 
and Sat 8pm. TIX: $8. 


THEATRESPORTS New Varscona Theatre, 
10329-83 Avenue, 448-0696. *Every FRI 
(11pm); Presented by Rapid Fire Theatre. 


Theatre Network ~ live at the ROXY presents 


The Rink-A-Dinc Inc. production of 


Ronnie Burkett Theatre 


of Marionettes in 


arto 
le SurKoie 


Ofgereyecieleciiye 
by Ron 


Theatre Network ‘Rosy 
treet, 453.2440 


Children under 12 
will not be admitte 


Happ 





Free Admission 
eeeeeceoore 
Please bring a 

donation for the 
Food Bank 







© Fohoes of Christmas’ 


“Mr. V. Grinch meets Scrooge” 
directed by Paula Roberts 


presented by EKOS 
Edmonton Kiwanis Singers * www.ekosingers.ab.ca 


City Hall * Sunday, December 10 at 2:00 p.m. 


with special guests: 


Little Dickens Choir at Holyrood School 
& The Edmonton Saxophone Quartet 


' Happy... takes yoursbreath away” 
Stara rates” -Te Edmontonatin ‘ 


“It is a wonderful achievement” 


ye 


Join us in a Christmas toast 
with a complimentary cup of % 
spicy hot 
wassail! 
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DEVONIAN BOTANIC GARDEN 5 km N. 


of Edmonton on Hwy 60, 987-3054. 
*Open weekends. Authentic Japanese gar- 
den, nature trail, 80 acres of connect 

ardens. TIX: $5.75 adult; $4.50 senior; 
ree kids under 4, $3.25 youth (4-12); 
$17.50 family. 


FORT EDMONTON PARK Fox Drive, 
Whitemud Drive, 496-8787. FRI 8-SAT 9, 
FRI 15-SAT 23 (6-10pm): Christmas 
Reflections. Board the horse-drawn sleigh. 
Fort Edmonton Park twinkles with lights, 
aff@ bonfires. Step indoors for Christmas 
carols, a Magic Lantern Show, crafts and a 
visit from Father Christmas. Limited tickets: 
$8 adult; $5 kids (2-12yrs). 496-8772. FRI 
8-SAT 9, FRI_15-SAT 23 (7-9pm): Voyageur 
Noel: A Fur Trader Christmas. Meet with 
characters from the past through an inter- 
active Bs Traditional music and candle- 
light of Rowand House. Limited tickets: $10 
adult; $8 kids. 


JOHN JANZEN NATURE CENTRE Fox Dr., 
Whitermud Dr., 496-2925, 496-2939. 
Open: Weekdays 9am-4pm; Weekends 
and hols 1-4pm until Dec. 24. (Closed Dec, 
25-jan. 1). *Weekend Adventures: 1-4pm 
weekends and holidays. *Animals as 
Architects: Interactive display for all ages. 
TIX: $0.50 kid; $0.75 youth/senior; 3 
adult; $3 family. 


MCKAY AVENUE SCHOOL 10425-99 
Avenue, 422-1970. «Open: Mon-Sat 10am- 
SMHwRSun 1pm-Spm. Archives and Museum 
located along the river valley on the 
Heritage Trail. Stroll in the Victorian-era 
Park. 


MUSEE HERITAGE MUSEUM S St. Anne 
St., St. Albert. 459-1528. Open: Mon-Sat 
10am-Spm; Sun: 12-Spm. «DISCOVERY 
ROOM: An interactive educational venue 
dedicated to children and families. Hear 
birdcalls, examine the minerals in the min- 
eral mine, watch live frogs, interact and 
play Predator-the foodchain game. Free. 
*/OY TO THE WORLD...THROUGH THE EYES 
OF CHILDREN: Featuring holiday traditions 
from a variety of countries and cultures 
around the world. Until Jan 7, 2001. 


MUTTART CONSERVATORY 9626-96A 
St., 496-8755. eOpen Mon-Fri 9am-6pm; 
Sat-Sun 11am-6pm. ¢Peace on Earth: 
Featuring hundreds of poinsettias in a tradi- 
tional setting. Until Jan 7, ‘Weekend 
Entertainment: Local choirs and entertain- 
ers. Until Dec. 17. TIX: $4.75 adult; $3.75; 
senior/youth/ student; $2.25 kid 

Pi INCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9100, 453-9131. 
www.pma.edmonton.ab.ca. *Open: 9am- 
5pm daily. *ANNO DOMINI: JESUS 
THROUGH THE CENTURIES. Until Jan. 7, 
2001. *SYNCRUDE CANADA ABORIGINAL 
PEOPLES GALLERY: Spans 11,000 years 
and 500 generations, people of the past 
and present, recordings, film, lights, arti- 
facts and more. Permanent exhibit. *BUG 
ROOM: Permanent live invertebrate dis- 
play. Ongoing. TIX: $6.50 adult; $5.50 sen- 
lor; $3 youth (7-17); kids 6 and under free; 
$15 family. Half-price Tues. 


REYNOLDS ALBERTA MUSEUM 2km 
West of Wetaskiwin, Hwy 13, 361-1351. 
*Open daily until May 18, open holiday 
Mon. ®THE SPIRIT OF THE MACHINE: A col- 
lection of vehicles, aircraft, tractors and 
industrial machines-a tribute to mechanical 
genius. Enjoy the display galleries, observe 
museum-quality restoration in progress, or 
taba guided tour of hundreds of “dia- 
monds in the rust” in the warehouse. 


RUTHERFORD HOUSE 11153 
Saskatchewan Dr., U of A Campus, 427- 
3995. *Open daily 9am-Spm. Costumed 
interpreters recreate daily household activi- 
ties. TIX: $2 adult; $1.50 youth/senior; $5 
family; 6yrs and under free. 


TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. It's time for 
Santa to get your letter. Come to the 
Telephone Historical Centre so you can fax 
or mail him a card. Hosting Christmas 
activities on Dec. 9 and 16. 


KIDS STUFF. 


ALBERTA AVENUE COMMUNITY HALL 
9210-118 Ave., 471-9125 (Expressionz 
Gof SAT 9 (11am-3pm): ig Christmas 
Party: Horse-drawn sleigh rides, hot choco- 
late. (1pm): Live music "The Time Flies” 
(CD Fundraiser), Pats and Jan Little Flower 
Band. Santa, crafts, games, snacks! TIX: 


$10/family @ door, or ph 471-9125. 


ARMY CADET RECRUITMENT St. Lukes, 
13212-106 St., 483-7985. *Every WED 
{e30-Spmr Royal Canadian Army Cadets, 

ee sports, camping, rifling, wall climbing, 
orienteering. 


ASSOCIATION FOR BRIGHT CHILDREN, 
EDMONTON CHAPTER Edmonton Art 
Se 2 Sir Winston Churchill Square, 
SUN 17 (1pm-4pm): Super Saturday Group 
Members (Grades 1-6): An EAG educator 
will lead a tour through the Edmonton Art 
Gallery. This will be followed by workshops. 
Parents are encouraged to participate. 
Older siblings are welcome, and younger 
siblings may come if accompanied by a 

arent. TIX: $4 adult; $2 kids over 1 2yrs.; 

1 6-12yrs. ; under 6 free. Pre-register by 
Mon, December 11, ph Elizabeth 429- 
3150, Donna 436-0533. 


CALDER LIBRARY 12522-132 Ave., 496- 
7090. sEeyy THU (10:30am and 1:30pm): 
Pre-school Storytime. 3-Syrs. Until Dec. 14. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. *Every THU 
(10:15-10:45am): Storytime. Until Dec. 21. 
3-Syrs. Half hour of stories, songs and spe- 
cial puppet shows. 


CASTLEDOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castle Downs Road, 
496-1804. SAT 16 (2pm): Christmas 
Crackers: Poems, prose and props abound 
in this Christmas Reader's Theatre presenta- 
tion, 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. 
*Childrens Gallery: AN ELEPHANT IN THE 
FOREST: The Spiritual Art of Emily Carr. 


HIGHLANDS LIBRARY 6710-118 Ave., 
496-1806. *Every TUE (10:15am): Pre- 
school Fun Time, 3-Syrs. Crafts, stories, fin- 
gerplays, musical movement and special- 
occasion puppet plays. Until Dec. 12. Pre- 
register. ee THU (10:15am): Totally 
Twos, 2yrs+. Stories, music and simple 
crafts. Until Dec. 14. SAT 16 (2pm): 
Christmas Program. Syrs+. Pre-register. 
Stories, fun and games for the Christmas 
season - maybe a puppet show, too! 


IDYLWYLDE LIBRARY 8310-88 Ave., 
496-1808. Every TUE (10:15am): Time for 
Twos. Until Dec. 19. 2yrs+. Pre-register Ph. 
496-1808. A fun-packed half-hour of sto- 
ries, rhymes and songs. *Every WED 
(10:15am): Storytime at Idylwylde. Until 
Dec. 20. 3-Syrs. Pre-register Ph 496-1808. 
A fun half-hour of stories and interactive 
activities for pre-schoolers. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every WED: Pre-school 
Storytime, 4-Syrs, Until Dec. 13. Every 
THU: Pre-school Storytime, 4-Syrs. 
Storytime adventure, songs and fun. Until 
Dec. 14. Pre-register. SAT 9: Winter 
Funtime. S-8yrs. Pre-register. A winter 
adventure. Crafts, storytime and other 
activities, designed to keep you warm on a 
winter's day. SAT 16: Super Saturdays: 
Puppets, Puppets, Puppets. Seasonal pup- 
pet fun for everyone. Ages 5+yrs. 


LESSARD LIBRARY Lessard Shoppin 
Centre, 6104-172 Street, 496-1871. *Every 
THU (7pm): Pre-school Storytime for 3- 
Syrs. eeyeay THU (10am): Time for Twos, 
for 2yr olds. 


LONDONDERRY LIBRARY 110 
Londonderry Mall, 137 Ave., 66 St., 496- 
1814. *Every TUE (2-2:30pm); WED 
(10:15-10:45am): Pre-school Storytime: 4- 
Syrs. Until Dec. 13. SAT 16 (Trading time: 
10-10:30am Program): Junior Stamp Club: 
Season's Greetings Come explore the world 
of stamps past, present and future at the 
library. Presented by the Edmonton Stamp 
Club and the Edmonton Public Library. 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 Street, 496-1818. 
Every SAT (2-2:45pm): Tale Ends: Drop-in 
program for 3yrs+. Until December 23. SAT 
16 (2-2:45pm): Holiday Extravaganza. Pre- 
register. A holiday special of celebration 
and fun. 


MULTIPLE SCLEROSIS SOCIETY 11203- 
70 St., 471-3034. *1st and 3rd Sat ea. 
month: Multiple Sclerosis Kids Club Fall 
2000. Until Dec. 16. 


PENNY MCKEE LIBRARY Abbottsfield 
Shoppers Mall, 3210-118 Avenue, 496- 
7839. *Every WED (10:30am): Drop-in Pre- 
school Storytime, 3-Syrs. Until December 
13. Half hour of stories, songs and activi- 
ties. SAT 9 (2pm): Monster Parade. 4-1 2yrs. 
Fun and stories. Don't be afraid. Come to 
the library to watch and listen to some ter- 
rific monster tales. SAT 16 (2pm): 
Christmas with the Grinch. S5yrs+. Pre-regis- 
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ter. Come listen to stories about your least 
favourite character - that nasty, nasty 
Grinch. Oh yes, and Santa Claus too! 


PROFILES PUBLIC ART GALLERY 19 
Perron St. (New location), St. Albert, 460- 
4310. *Every SAT (1-4pm): Art-Ventures for 
kids ages 5-12yrs. SAT 9: Art-Ventures; Los 
Posada Piniata. SAT 16: Art-Ventures: 
Hanukkah Candles, $2. 


SECOND STORY Mill Woods Town 
Centre, 2331-66 St., 413-6971. FRI 8 
eed Stony Time: Lori Almberg. SAT 9 
11am): Story Time: Susan Pickering. SAT 9 
1 sgpm: Story Time: Val Dickau. SAT 9 
11:30am): Family crafts. SAT 9 (2pm): 
Youth Writing Club: Meet for one hour. TUE 
12 (10:45am): Story Time: Greg Ross 
(magician). Free. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-1822. *Every WED 
(10:15-10:45am): Family Storytime drop-in. 
Until Dec. 13. *Every wed (2:15pm): Pre- 
school Sear Drop-in, 3-Syrs. Until Dec. 
13. *Every THU: Until Dec. 14. (10:15- 
10:45am): Pre-school Storytime. 3-Syrs. 
pecan Every FRI: Until Dec. 8. 
(10:30-11a.m.): Baby Laptime. 1-2yrs. SAT 
9 (11am-2pm): Holiday Pignet Show. All 
ages. A fun-filled holiday puppet show put 
on by the Southgate Puppeteers. SAT 16 
(Trading time: 10-10:30am; Program Time: 
10:30-11:30am): Junior Stam Club: 
Season's Greetings Come explore the world 
of stamps past, present and future at the 
library. Presented by the Edmonton Stamp 
Club and the Edmonton Public Library. 


SPRUCEWOOD LIBRARY 11555-95 
Street, 496-7099. Every TUE (2pm): Pre- 
school Storytime, 3-Syrs. Until December 
12. Pre-register. 


STRATHCONA LIBRARY 8331-104 St., 
496-1828. *Every TUE (10:30am): 
Storytime, 3-Syrs. Until May 29, 


VALLEY ZOO 133 Buena Vista Road, 87 
Avenue, 496-6911. *Open: 9:30am-4pm 
daily until Dec, 31. Ado earn ee in 
time for Christmas. *SUN 10 (1-4pm): 
jingle Bell Zoo: (1-2pm): Clown show. 
(1:30pm): Sea lion demonstration. (2:15): 
elephants receive their Christmas treat. (2- 
2:30pm): Roving clown. (2:45pm): Santa. 
(3pm): Pincushion puppet show. (1-4pm): 
Christmas crafts. (1-4pm): Petting zoo. (1- 
4pm): Prepare reindeer food). (1:40 
onwards): Snowshoeing walking tours. (1- 
4pm): Outdoor games. (1 ey 
Carolers. TIX: $11.50 family; $3.75 adult; 
$3 youth/senior; $2.25 kids 2-12yrs. Until 
December 31. 


WOODCROFT LIBRARY 13420-114 
Avenue, 496-1830. *Every THU (10:30am 
and 2:30pm): Time for Twos. 2yrs+. Until 
December 14. 496-1830 to Pre-register. 
*Every WED (10:30am and 2:30 pm): Pre- 
school Storytime. Until December 13. 3- 
Syrs. Pre-register. SAT 16 (2:30pm): Puppet 
Rumpus #3: The Woodcroft Puppets pre- 
Pare a special "gift" for all to enjoy under- 
neath the wrapping paper, peppermint 
canes and colorful ribbon. 


ALLIANCE FRANCAISE D'EDMONTON 

La Cité francophone, Room 202, 8527 rue 
Marie-Anne Gaboury, 469-0399. *Every 
THU eles Drop-in French conversation. 
Membership $35; $25 student/senior; $45 
for family. 


BUSINESS LINK 10237-104 Street, 423- 
6878. FRI 15(noon-1pm): Brown Ba 
Session: Understanding the Linkage Between 
Recognition and Reward and Quality Business 
Practices presented by Claudia Verburgh 
and Patti Connolly. Free, please RSVP to 
423-6878. 


GAY AND LESBIAN COMMUNITY CEN- 
TRE OF EDMONTON 488-3234. *Every 
WED (4-6pm): GLCCE's new youth after 
school drop-in. Share your skills, ideas and 
have some snacks. For gay, lesbian, bisexu- 
al, transgender, questioning and straight 
supportive youth aged 14-19yrs. 


INTERNATIONAL SMALL BUSINESS 
NETWORKING GROUP Edmonton 
Chamber of Commerce/World Trade 
Centre #600, 10123- 99 St. (use west door 
of pulling) 426-4620. WED 20 (7:15- 
8:45am): Speaker Bob Kenyon presents 
Getting Your Goods To Market... Cross-Border 
Shipping. $2. Everyone welcome! 


MILL WOODS LIBRARY Mill Woods 
Town Centre, 2331-66 St., 496-1818. 
*Every FRI (1-4:30pm): Bridge Players drop- 
in meetings. Until Dec. 22. 


OPPORTUNITIES UNLIMITED NET- 
WORKING GROUP Edmonton Chamber 
of Commerce, 600, 10123-99 St., W. door, 
426-4620. FRI 8 (6:45-8:30am): Friday 
morning networking session. Speaker 
Benna Michaels presents How-To Writing for 
Small Business: Practical Tools for Getting 





Information Across, $2, FRI 15 (6:45- 
8:30am): Speaker Richard Le Sueur pres- 
ents How Safe Is Your Office? Only $2. FRI 
22 (6:45-8:30am): Speaker Dr. Christopher 
Levan presentation The Ethics Inventory. 
$2.00, or a Food Bank Donation. Everyone 
welcome! FRI 29: Opportunities Unlimited 
Business Networking Group meetings 
resume on FRI, Jan. 5, 2001. 


PUBLIC MEETING ¢Dunluce Community 
League Hall, 11620-162 Ave,, 496-6171. 
WED 13 (7pm): North Central Edmonton 
proposed amendment to the Cumberland 
neighbourhood structure plan, ¢Ellerslie 
Road Baptist Church, 10603 Ellerslie Rd 
SW., 496-6055. THU 14 (7pm): Southwest 
Edmonton proposed Heritage Valley 
Neighbourhood 4 area structure plan. 


WASKAHEGAN TRAIL ASSOCIATION 
*Abbotsfield McDonalds, 118 Ave., 30 St., 
467-1414. SUN 17: Free guided SC Ski at 
ing lunch and beverage. 
Rennes 






BACKROOM VODKA BAR 





120324-82 
Avenue, upstairs. *Every TUE (7:30pm); 
Raving Poets: Competitive poetry open 
stage with music. Hosted by Thomas 
Trofimuk. TUE 12 (7:30pm): Stroll of Poets’ 
Raving Poets Finale: A poetry open stage 
with music. Free. 


CAPILANO LIBRARY 201 Capilano Mall, 
98 Ave., 50 St., 496-1802. *Every second 
WED (7-8:30pm):; Capilano Book Club. 


ORLANDO BOOKS Bloomsbury Room, 
10123 Whyte Ave., 432-7633. THU 7 
(7:30pm): Caterina Edwards reads from her 
new collection of stories, /sland of the 
Nightingales. 


SOUTHGATE LIBRARY Southgate 
Shopping Centre, 496-8342. *Every third 
THU of the month (7:30pm): Southgate 
Library Fiction Book Group. December 21; 
All ages and interests welcome. This discus- 
sion group has fun talking about all kinds 
of fiction. A different title or author is fea- 
tured each month and selections are post- 
ed at the branch. Feel free to drop in even 
if you haven't had time to read the novel of 
the month. 
LIVE COMEDY 

THE COMEDY FACTORY Gateway Rec 
Centre, 3414 eae Trail N., 469-4999, 
THU 7-SAT 9: MC, comedian Don Tjernagel 
and the Comedy Factory Improv players. 
THU 14-SAT 16: MC, comedian Roger Peltz 
and the Comedy Factory Improv players. 
THU 28-SAT 30: MC, comedian, ventrilo- 

juist Damien James and the Comedy 

actory Improv playet 








AMNESTY INTERNATIONAL 
International Centre, Hub Mall, U of A, 
462-1871. SUN 10 (2:30pm): Human 
Rights Day celebration. Entertainment: 
Raymihuara, Iren Lucio. Candle ceremony, 
readings and refreshments. Free. 


EVANSDALE COMMUNITY HALL 9111- 
150 Ave., 478-5022. SUN 10 (2-Spm): 
Snowfest: Meals, presents, crafts and 
games for the whole family. 


FESTIVAL PLACE Sherwood Park, 464- 
6251. SUN 10 (7pm): Compassionate 
Friends, Strathcona County Chapter, 
Worldwide Candle Vigil for Children. 


HARCOURT HOUSE Annex, 10211-112 
St. SAT 9-SUN 10 (noon-Spm): | CAN'T 
BELIEVE YOU WAITED THIS LONG TO DO 
YOUR CHRISTMAS...: Art and craft show fea- 
turing fibre art, paintings, pottery and jew- 
ellery and more. 


LEGISLATURE BUILDING AND 
GROUNDS 427-7362. eRotunda. Evening 
Choir and Carillon Performances. Until Dec. 
23. *Rotunda. Noon Hour Choir 
Performances. Until Dec. 23. ePedway and 
ift shop. Until Dec. 23, 6-9pm. *Pedway. 
Christmas Crafts for Kids. Throughout Dec. 
*Pedway. Homemade ornaments and gin- 
gerbread houses. Throughout Dec. 


MULTIPLE SCLEROSIS SOCIETY 
Norwood Legion, 11150-82 St., 471-3034. 
THU 7 (6-9pm): Christmas Party. 
MUSTARD SEED STREET CHURCH 
10635-96 St., 426-5600. eEvery SUN (5- 
Spm): Christmas Dinners. SUN 10: cial 
Christmas dinner. 


SALVATION ARMY COMMUNITY CEN- 
TRE 458-8114. THU 7 ENE 
Compassionate Friends, St. rt Chapter 
Candlelight Service. 


STAR OF THE NORTH RETREAT CENTRE 
St. Albert, 459-5511. WED 13 (7-9pm): 
Remembering in Prayer Pearls of Great 
Worth. 


UNIVERSITY OF ALBERTA DANCE CLUB 
492-2116. FRI 31 (Spm-2am): The 


Hourglass Ball: A New Years Ballroom 
Dance, black tie event including four 
course meal, Gad favors, dance. 
Performances by Pierre Allair and Mireille 


Veilleux (Dance champions); music by Dj 
Jim Kent. TIX: $55 member; $85 non-— 
member @ TicketMaster. 
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CALDER LIBRARY 12522-132 Ave., 496- 
7090. SAT 16 oth: Christmas Tree 
Decorating Party. All ages. We're putting up 
our Christmas tree and need your help! 
When we're finished we will all have cook- 
ies and hot chocolate with marshmallows. 


CASTLE DOWNS LIBRARY 9 Lake 
Beaumaris Mall, 15333 Castle Downs Road, 
496-1804, 414-5656. SAT 9 (10:30am): 
Computer Basics. Pre-register. 


CLIMATEWISE: CLIMATE CHANGE 
WORKSHOP SERIES Queen Alexandra 
Community Hall, 10425 University Ave., 
427-9793. Save money, energy and the 
environment. Jan 18. $25 incl. materials, 
refreshments. 


COMMUNITY AND WELLNESS 468- 
2102. Directed Sound; Introductory work- 
shops on sound healing by Susan Hodge. 
This one-day Wolestan explores the simi- 
larities between the Chakra System and the 
Five Elemental Theory. Max. 10 partici- 
pants. Pre-register, $175.00 incl. refresh- 
ments, luncheon). SUN, Dec. 10. 


DEVONIAN BOTANIC GARDEN 5 km N. 
of Edmonton on Hwy 60, 987-2064. SAT 9 
(10am-2:30pm): Hand Drum Making 
Workshop. SAT 9 (10am-4pm): Drawing 
and Painting Irises Il. SUN 10 Car teOD: 
Magical Willow Christmas Lanterns II. Pre- 
register for all courses. 


EDMONTON ART GALLERY 2 Sir 
Winston Churchill Sq., 422-6223. *Drop-in 
art for the absolutely terrified (or the pry 
bit timid). No pre-registration is required. 
GENERAL HOSPITAL Room 2C30, 461- 
0516, 489-5170. Every THU (7sz0pm): Dr. 
Lloyd Powell, M.D. (retired) talks on nutri- 
tion and wellness. 


JASPER PLACE LIBRARY 9010-156 St., 
496-1810. *Every THU (2pm): Until Dec. 
14: Films for the Retired and Semi-Retired. 
No Registration is required. Films will 
resume January 11, 2001. Remember to 
bring a friend to this entertaining afternoon 
presentation! 


JOURNAL TO THE SELF 10531-79 
Avenue, 988-2741. FRI (7-10pm); SUN 

i :30-5:30pm): A Journal Writing Workshop 
‘or personal growth and creative expression 
by Shawn Mooney-psychotherapist. $100. 
Pre-register. 

KAMENA GALLERY 5718 Calgary Trail S., 
944-9497. Watercolour workshops, begin- 
ners to advanced by Willie Wong. Drawing, 
oil and acrylic painting classes available. 
Framing classes by Wei Wong and Kee 
Wong. 


THE LIGHTER WAY 10121 Whyte Ave., 
432-2176 (Sandy Hamlin, B.A.). SAT 9 
(10;00-3); Have you ever felt exhausted 
after being around someone? Instead of 
being responsible for taking on others' feel- 
ings, learn how to stay centred in your own 
energy. Learn techniques for creating new 
and easier ways of interacting with others. 
Cost: $40.00. pre-register. 


MERRYWOOD DANCE ACADEMY 
Queen Mary Park Community League Hall, 
10844-117 Street, 454-5005. Ballet, tap, 
jazz and more. Saturday classes. Start Jan. 
6, 2001. Register now. 


MULTIPLE SCLEROSIS SOCIETY Victory 
Centre, 11203-70 St., 471-3034. Beyond 
Wellness: A six-week education series pre- 
senting natural ete for managing multi- 
ple sclerosis. Until Dec. 7. 


SHAMANIC DRUMMING CIRCLE Sacred 
Heart Church, 10821-96 Street, 439-0631. 
*Every FRI (ete): Community Shamanic 
Drumming Circle. For info contact 
Sally/Bill. 


SPEAKING CIRCLE 458-3721. Speak from 
the heart. Express yourself authentically. 
Rediscover or practice your true voice. 
Contact Laura. 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Adults and kids art classes, Ee 
fessional instruction, with small class sizes. 


UPPER CRUST CAFE 10909-86 Ave., 
492-2325, 492-9136. SAT 9 (3-4:30pm): U 
of A Spanish Language Cafés: Practice 
Spanish conversation skills in informal sur- 


roundings with a University facilitator. No 


registration. No charge. Drop-in. 
WALTERDALE PLAYHOUSE 486-2757. 


Walterdale LL les is holding an actors : 


workshop in the Old Strathcona area. 
Workshop runs Mon and Thu, Jan. 15-Mar. 
15, 7-10pm. For more info. ph Dmitry. 


Give the gift that says, “Hi, I'm not home right now. Please leave a gift of Personal Voice Mail’ 
This year, give a Gift Subscription of a TELUS Personal Call Management Service. 


VISIT THE TELUS STORE OR CALL 310-3232. 











Classifieds 


Deadline for classified advertising is 12 noon the Tuesday before publication 


FREE* FREE* FREE*FREEe FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need 2 volunteer? Forming an acting troupe? Want 
sone to jam with? Place up to 20 words FREE, pro- 
ding the ad is non-profit. Ads of more than 20 words 
ject to f ular price or cruel editin . Free ads must 
io submitted in writing, in person or by fax-Duplicate 
‘ais will not be published, except y mistake, Free ads 
vil not be taken over the pe Sa odie! fun for 
weeks, if you require an ad to be rent of can- 
Jeu nied please phone or fax the Classified 
‘gcoartment Please, fax your ad to 426-2889, or drop it 
of at the Empire Building, 307, 10080 Jasper ‘Avenue. 
eadline Is $00 PM the Monday before publication, 
Placement will depend upon available space. 


artists to artists 
‘Art and Design in Public Places Program announces 
4 Call to Professional artists and designers of the 
Capital Region Deadline: Jan. 8, 2001, Mural artists 
call Natialie for info 426-2122. 





nat207 
si) Moon Entertainment Theatrical Productions. 
We are now casting! 


‘or an AUDITION call: 483-7022, 405-1838. 
VW1005.0127/01 (17 wks) 


Look for the Art of It, Edmonton's Art and Design in 
Public Places is calling professional artists and_ 
designers, Edmonton region to submit proposals for 
the Edmonton Community Foundation’s Donor 

Recognition Art Project 
Jeadline for Stage One submission Dec. 15. 
Ph Natalie 4262122 or www.theworks.ab.ca. 
na 1026 


DIRECTOR REQUIRED FOR UPCOMING STAGE 
PRODUCTION. FOR INFORMATION CALL 
487-9460. 

nai130 


SURVIVORS OF SEXUAL ASSAULT. 
BOOK PROJECT: STORIES, POEMS, ARTWORK. 
RRE1 SITE 6, BOX 14. CALAHOO, AB, TOG 0)0. 
CONFIDENTIAL. 
Bis ati30 
MOVEMENTS: THE AFRO-CARIBBEAN DANCE 
ENSEMBLE Needs Dancers and Drummers. 
Accepting applications for the positions of 
male/female dancers as well as drummers for its 
exciting 2001 performance season. Please contact 
the Movements Office at 488-6745 to find out 
more abaut this fantastic opportunity. 


A bir g 
Funky downtown market needs funky vendors. 
424-2511 
natiza 


f ists exploring and commentit 
Seah caliiwe of Sorveflianes ns 


4 for festival in Feb. 2001. 
For more info contact: 


visualeyez@interbaun.com. 
nade 10- 


GRADUATE PROGRAM 
LEARN TO PLAY...MAKE YOUR WORKING 
CAREER FUN! 
Film Acting Graduate Program-Six Months 
Intensive Training. 
Begins March 2001 ...$8100 
Some of our Graduates earn this back in eight 
days of filming work, 
Our instructors Are A Great Investment 
ACTOR'S WORKING ACADEMY 
40 Powell St Vancouver 
<httpv/www.filmact.com/>www.filmact.com 


ALIN3O~ 


Acting Scholarship 
$4000 Film Acting Scholarship 
Actor's Working Academy 
_ 683-9290 
<http:/Avww.fimact.com>www,fimact.com 
ALIt 


tors / Actresses wanted for short film. Auditions 
on Tuesday December 12th at the Citadel Theatre 
rom 4 till 8pm. E-mail gil@texas54.com or call 
93 0151 for more information 
nat207 
Aclors/Actresses wanted for short film. Auditions 
a Tues ee Dee ae at or ei ree Theatre 
etween and 8pm. e-mail gil@texas54.com 
or ph 993 Bis for more information 
nat207 


nusicians 


WANTED-EXP.Keyboard Player with big vocals 
'd for g band. Prof exp. req'd. 456- 
657 or 454-3935 - jburgess@cips.ca. 








naii30 


Dtummer wanted for metal band. Infl: Sl 
Tool, Machine Head. Ph Arvind @ 464-3646. 


Real Estate Directory 
Professional Services Directory 
Market Place 


ices. 










































Call 
Fax 
e-mail >office@vue.ab.ca< 


Come in person 3rd, floor, 307, 
10080 Jasper Avenue, Edmonton, AB. 


|For more information please call 426-1996. 


musicians 


Require one female acoustic guitar player/singer/writer 
for original project. Ph Richard ® 908-6838 for info. 
nat207 


Solid metal drummer seeks solid serious guit/bass. 
Must have proper gear, no practice amps pelase! Malt 
490-781 7/ 98. 8055 





nati 


Wanted: Female guitarist/songwriter for collaboration 
and possible band formation. Infl; Morcheeba, Nelly 


Furtado. Ph Carrie: 439-7143. 
nai130 


Bass and drums seek guitar, keys, vocals for 
funk/rock/r&b/country band. Serious, part-time 
Derrick 446-8475. 

rat130 


Metal band needs versatile vocalist. Infl: Pantera, Tool, 


Sabbath. Call Mark ® 460-5769. 
natiZ3 


Need sound for your next live Bs or hall party? 


Edmonton area. Call Doug 970-0351. 
VW1207 tk) 


Wanted drummer and bass player for aggressive and 
experimental type music. Basic music theory knowl 
ege, Call Jasen 420-0920. 

nat207 


Rock band looking for male vocalist. 4773708, 
rata 


Wanted one guitar Blaves and/or one singer for origi 
nal rock group, Call Chris 488-4630 or Brian 463- 
1414 

1at207 


Metal guitar player wanted for band. Infl: Megadeth, 
Maiden, Pantera. Call Deanne @ 459-3515, 
nati23 


Drummer wanted. Ini: Replacements, Wilco, Husker 
Du, Superchunk, Pavement, Sloan, Grapes of Wrath, 
Ben Folds. Call 437-2801 

nali23 


Wanted Christian guitarist for Christian music collab- 
oration. Call Harv @ 453-2913. Infl: Whitecrass, 
Stryper, Petra Holy Soldier, Guardian, Michael Sweet 
nas23 
Bass par and or drummer wanted for original/cover 


proj. Inf; Pearl Jam, Tea Party and Creed, Ph 439-2702 
nali23 


Typhoid Mary requires bass player with back-u 
vocals for hard, classic and new rock cover banc 
Contact jordie @ 472-7755. 

manta 


Femaie guitar/mandolin/slide player wanted for est 
local ali female band. All original roots/swing/blues 
alt. country. Ph 970-7063 or 458-2976, 

ratte 
New amateur string orchestra needs players. Meets Weel 
evenings. Glenrose Hospital. Classical music. Some 
experience necessary. Ph Richard Caldwell 474-2591, 

23 natis6 

Looking for male lead guitarist/vocalist for 
country/rock band. Must have great attitude. Ph 968- 
0426, leave message 

natii6 


Singer songwriter rhythm guitar player seeking other 
musicians to form rock all. band. Have 12 song CD 
demo for listening. 604-7840. 

naltié 


Singer wanted for original rock / funk band. Between 
20 - 35 years old 
please, Email to jacobsd@morgex.com 

nat t23 


PA & RECORDING EQUIPMENT % ACCESSORIES 
SALES % SERVICE & RENTALS % CONSIGNMENTS 
* SELL +* TRADE * A 


ix MUSIC LESSONS x 
PRIVATE LESSONS OF 
BY QUALIFIED INSTRUCTORS 


TO STUDENTS GFANY AGE 


433-0138 


10846 - 62 Avenue, Edmonton 


Two lines for 


$5.00 


Print your copy legibly 
on lines provided 
Up'to 45 characters per line 
Every letter, space or mark 
counts as one character 
Allow one space follo 


, 


780)426-1996 
vere 88S 





ng punctuation, 


musicians workshops 


The Atlantic Trap and Grill are looking for bands/musi- 
cians specializing in east coast/Celtic style music 
Drop by and see us, 7704-104 St. or Ph 432-4611 


nat 109 
Wanted: Drummer for original band. Serious 
inquiries only. Ph Shane 452-4101 

rat 130 


itarist with vocals available for weekend 
‘ck, country, blues. Call James 923-2375 
naii30 


Lead 
band 


music instruction 


AL MUSI 
466-311 
Husic Instruction for guitar, mandolin, banjo, bass, 
drums, flute, recorder, Insh tin whistle, 
and bodhran. Private instruction: focus 


on individual! Professional, caring instructors 
with music degrees, quality music instruction since 
1981, 





VW DEC2000 


MR. ENTERTAINMENT 
LONDONDERRY MALL PRIVATE LESSONS 
GUITAR, BASS, PIANO, DRUMS 

475-1108 or 4 7. 





57 
VW1002-1221 (Gwks) 


musical instruments 


Yamaha Five Piece Drum Kit Complete with all 
hard wear and Sabian cymbals. Like new 
$1500, Yamaha 7-piece Rock Tour Custom 

Drum Kit. Complete with hardwear and cases. 
Classic vintage shells, excellent condition 

2500, 962-0967 
ww0727-00- 


photographer 


Need killer photos? Spunky upstart photcea: 
pher can help you out; cal 
Bleary'i'd @ 437 5872 or 945 6435 


VET TE-O111 (Brees) 


for sale 


Coca-Cola stained glass light fixture 36 inches. 
brand new in box rth $1200 sel! $600. 
475-3479 








VWVOB17-_ {whe 


help wanted 





Therapy is hiring security guards for flexible 
weekend work. Applicants should be polite 
intelligent, and have no criminal record. 
M/F call 903-7666 for interview. 


VW1207-9214 (2wes) 
Endangered species need your help. 
Canadian Parks and Wilderness Sactety 
part and full time. Ph Cara 432-0967. 
VW#1207-2201 (Bwks) 


HIV Edmonton 
is seeking an energetic young person to 
coordinate our 
Youth Theatre Project. 

The position is 10 hr/wk for 10 months with the 
possibility of extension. Please forward your 
resume to Deb Foster by 
December 8. 

naj130 


ALBERTA’S FORESTS are burning. Endangered 
species disappearing. Make a difference, canvass 
‘or the Western Canada Wilderness Committee. 
Call Nick Between 2-5:30pm or leave message @ 
420-1001. 
VWAO907- 1224(1 wks) 


$75 CASH PER HOUR! 

Female Photographer seeking attractive female 
models. Nudity required. No exprerience neces- 
sary. Fun, Safe, easy money. 424-2704 

VWE1116-01 16/01 (@wks) 


Hair stylist needed @ Rednecks. Fast paced 
Salon. Full and part time available. Call Amy @ 
431-0118 or leave message @ 444-4567. 

WWi1116-0115/01 (Bwks) 


shared accommodation 


Looking for a S.F. roommate between 21 and 35. Newly 
renovated residence. Big screen T.V., Ready in middle of 
Nov. 1 min from downtown and LRT. Call 419-5947, 

vw 102-1221 


studio hear | 





November only — 1 month free rent 
Damage deposit $150, can accommodate 
3-5 piece bands. 24 hr security 
Close to food courts, book now 441-0302. 


1S DRINKING A PROBLEM? 
A.A, CAN HELP! 
424-9500 





Write It Down... 


SECTION: 













HEADLINE (MAX. 20 CHARACTERS) 
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volunteers 


i COMMUNITY REPRESENTATIVES NEEDED 
The most powerful tool in the World Heritage, a non-profit student exchange 


fight against climate change program is seeking local representatives to provide 
4 


- www.clickforcleanair.org - high school students from several countries inc} uae 
E ‘ ing Germany,France, Mexico, Japan, and Braz! 


Join Dr. David Suzuki and 1,000s of with local program support. If you would like to 
4 Hy 4 4 join the Worid Heritage team phone Angela 
concerned Canadians in taking action. teas A147 OF 1800 £38-9040 


NAI108 


volunteers 


Food Not Bombs local anti-poverty group needs 
volunteers to cook, clean and serve, or just eat 
vegetarian meal. Saturdays, 1:00, 10116-105 
Ave., 988-3699. foodnotbombs.isCool.net 


Edmonton’s Gay & Lesbian Community 


Internet Website for all the News 
www. times! 0.org 





support your local 
food bank 


EVVEEKLY 
i needs 


5 you to filla. 






nai130 









Peis SEDER OE 






getting involved with th 
Prairie's best urban weekly | 
and you have a vehicle, ) 


Send your resume to | 


Rob Lightfoot c/o Vue Weekly 

Suite 307, 10080 Jasper Ave. 
fax (780) 426-2689, 

or e-mail to rohb@vue.abica | 





& 


5 Speed, power window, locks, 
mirrors, power sunroof, 
excellent shape inside & out, 
one family owned, 215,000km. 
3 a great buy, both ‘lemonade’ 

and ‘consumer report’ 
recommended. only $6,900 o.b.o. 


call 940-6212 r 


(leave message if no answer) 


UR EE SSE ROR IT aN Sa 


Add it Up... 

Line total $ 5.00 
Extras: $ 
Symbols: $ 
Subtotal: $ 













EXTRA LINE 





X____ weeks: $ 








Little Extras... 
O Headline 
Bold/centred 
Extra Line 
Box Word Ad 
SYMBOLS 


e af 








7% GST: $ 
TOTAL: $ 
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Who’s your daddy? 
Dear Sasha: A few years ago, | read an 
Ann Landers column about a woman in 
her mid-20s who was in a relationship 
with her “fun, youthful and fit 40- 
something” father. She wrote that she 
K@@ a healthy childhood, growing up 
with both of her parents until they split 
up during her teens. She moved to 
another state with her mother, where 
she stayed until the end of her universi- 
ty studies. During this period, she was 
not in touch with her father. She 
moved back to her birth city for work 
where, a couple of years later, she met 
up with her father once again. 

Since they had not seen each other 
for quite some time, they no longer 
saw each other as father and daughter, 
but rather as peers. They hung out and 
one thing led to another. She said she 
had dated and had had serious rela- 
tionships, but that none were as fulfill- 
ing or well-balanced as this one. They 
were both very happy, but none of 
their friends or relatives accepted their 
unconventional union. Landers’s 
response was her typical boring blather 
about incest and it being wrong, blah, 
blah, blah. My first reaction was, 
“Hmm.... This is weird, is it for real?” 
and then | thought, “Yeah, why not? If 
they are both mature individuals, | 
guess it could work out.” My friends 
say there is no way that this relation- 
ship could ever be healthy. What’s your 
take? —Hmo... 


= Hmm...: While I'll admit that the 
ole idea of someone fucking their 
father, even willingly, is disgusting to 
me, | can’t see how, strictly as a relation- 
ship, this arrangement would necessarily 
be any more healthy or unhealthy than 
some of the ones I've been in. It’s just 
gross, that’s all, like nudists or pimply 
teenagers necking in public. 

The ancient Egyptian rulers prac- 
ticed incest in a vain attempt to keep 
themselves “pure.” “Cleopatra was 
both her husband’s niece and his sis- 
ter,” says Deborah Blum in Sex on the 
Brain. But, as Blum points out, even 
broccoli avoids incest with 50 different 
kinds of genes to avoid “mating” with 
téw-similar broccoli. Not that vegeta- 


EDMONTON'S URBAN VOICE d 














No person shall win 
more than once every 
sixty days. 

Unless otherwise mentioned, 
a) each contest shall only allow 
one entry per person 

b) contest winners must be 

at least 18 years of age., 


bles can be compared to humans 
(although some cases are highly debat- 
able...), but there is also a great deal of 
evidence which suggests that, on a 
biological level, many species, includ- 
ing ours, choose mates by smelling 
how different their DNA is from their 
own. This means that incest is unap- 
pealing to us not just because of social 
or religious constraints, but naturally. 
Our immune systems know that incest 
weakens a species, plain and simple. 

Clearly you’ve got two unusual 
folks here, one of whom doesn’t mind 
fucking someone whose diapers he 
once changed and another who's 
happy rocking out with some of the 
same sperm that made her. 


Beef jerky 


Dear Sasha: | am a 19-year-old male 
and | would like to know if masturba- 
tion is bad for my health, because | 
masturbate once a day or more. If it is 
bad for my health, then how should | 
stop it? —JAson 


Dear Jason: Masturbating is great for 
you. In fact, | attribute my youthful 
glow and dynamic personality to my 
daily wrestling matches with the old 
Hitachi Magic. 


It’s better than a poke in 
the eye 


Dear Sasha: In the past, | have often 
enjoyed an anal suppository before 
bed, not taken as prescribed. | just 
love the feel of the bullet sliding into 
me and | wonder, is this normal? Do 
others partake in activities such as 
these? None of my friends have 
agreed with me on the subject. Sure, 
there is anal sex between two people, 
but I’m talking pure inanimate 
objects. | have also tried a toothbrush 
and various writing utensils. —DRUNA 


Dear Druna: People are forever poking 
things in their butts—just ask any 
emergency room doctor. We've been 
giving a lot of credence to the old 
bronze eye lately, but let me give you 
a couple of guidelines. First, nothing 
too colossal—you don’t want to rip 
your sphincter. Second, if you just 
gotta put something like a pen or a 
toothbrush in there, wrap it in some 
pantyhose and lube it up. That way, 
you have a twist grip to pull on in case 
it decides to go for a little intestinal 
excursion. | would also ease up on the 
suppositories, as they are a medica- 
tion with a specific objective. O 











HEY EDDIE! by GRIDAL: 


John Lennon 
was murdered 


20 Years 


support your 


local food bank 








volunteers 


MEALS ON WHEELS 
AGO RES Senar Campaign ; 
for elderly persons in need. fi 
Make a donation to ensure 
a hot meal will be available to our seniors, 
For more info: Ph 429-2020. 


a ee eaten, 


VOLUNTEER OPPORTUNITY 
We are looking for a dynamic volunteer to help 
in our Day ram as a Gym petas Assistant 
Thursdays from 12;45pm - 3:00 pm. 

You are needed to assist the coordinator in 
providing an atmosphere for fun and learning 
through physical activity. You must be willin; 
to participate in activities such as volleyball” 

loor hockey, dodge ball etc. 
Please contact Rayna 414-6305, 
Volunteer Cooredinator, 


THE SEXUAL ASSAULT CENTRE 
_ OF EDMONTON 
is recruiting volunteers to 
take calls on our 24-hr Crisis Line, 
If you are empathetic, responsible and would 
like to gain experience inthe field of human & 
services, this may Be the volunteer opportunity ~ 
for you. 
For more information and to register for training 
in Jan, call Marty at 423-4102. 


_____ a ¥207-0111 


Progressive, forward thinking non-profit agency 
seeks to enhance the membership 
of its board of directors. 

Planned Parenthoad Edmonton is a non-profit 
agency which provides services in the area of 
sexual health to men and women. 
lf you subscribe to the beliefs and philosophies 
of the agency and feel your skills would be a 
benefit to the organization please forward your 
resume attention 
Larry Brockman, 

Planned Parenthood Edmonton, 

#50 9920-106 Street, 

Edmonton pbs) 


T5K 1C' 
or call 423-3737 tor more information. 


mat 


Were you suicidal in your teens, and did you 
then receive counselling? To participate in confi: 
dential research call the U of A at 492-5350. 


nat ia 


NEW NEIGHBOURS PROGRAM 

Do you have a few hours to spare in a month? 
Have oat thought of becoming a volunteer? 

eet in your own time and place. 

Volunteers are needed to help new Canadians 
in the settlement process in Edmonton. 

Help improve their English speaking skills and 
share information on Canadian culture, local | 
attractions/necessities in different seasons, whil ; 

developing at the same time, a rewarding 
friendship! j 

Phone Dulari at the we 
Edmonton lice Services Association 

44-8445, 






nat i2i 





KEEPING SAFE: AN EYE ON THE COMMUNITY 
The Volunteer Centre of Edmonton has devel- 
oped An Eye on the Community: Tools and |. 
Techniques for Screening Volunteers, specifically 
lesigned for community leagues. 
Become pro-active in issues of public safety and 


di 
a d u | t C | asst I 1e d § recognize the most effective way to prevent 
internal criminal activity-screen volunteers and 


escorts 


AMANDA 
INDEPENDENT ESCORT, 5'6”, 115!bs, BLONDE 
Call 448-9950. Discretion assured, 


UC # 139909 
VWV1025-121 4(8wks) 


SHAYLA 
Brunette Discrete 
413-9075 
VW1207-0125, 2001 (Twks) 


** * JENNIFER * * * 
+** 945-1798 *** 


Attractive, slim, busty, curvatious and friendly. 
Available for out calls, 
(St. Albert/Leduc/Nisku). 





2 __.__ VW11109-0104 (WKS) 
*MARIE* | 
Attractive, polite, tall and friendly. 
Available for out calls. 


914-1964 


UG # 146219 
Wi 109-0104 (6WKS) 


MELODY 


Delightful brunette. Gorgeous from head to toe. 
Out calls only. Great rates. 


413-0580 


UCe 151983 
VWW1123-01 18 (Buk) 


ouples swing club 


Intimate Times 
COUPLES SWING CLUB 





458-1535 ; 
e-mail intimate/times@hotmail.com 


soe ALOZOS.1631 (52 was) 


ARE YOU SINGLE? 
Visit the Newest Meeting Place 
www.DreamMates.com 





staff who are in positions of trust. 
For more information call the 
Volunteer eat of Edmonton 
82- 


WANT TO MAKE LOVE LONGER-GUYS? 
Most women do! We'll show you how to do it 
20 plus minutes longer. 

Save $5 by sending $29 today to 
PO Box 76144, T6éH 4M0 


VW1026-1214 (Gwks) 


ALL MALE PARTYLINE 
Local guys on line right now. 


eres 


IS DRINKING A PROBLEM? 
A.A. CAN HE! 


LP! 
424-9500 





www.interactivemale.com 


Connect live or just listen for FREE! 
Call 780-490-2299. And enter 
RL BM 0824. SES Me e 
ae adult classifieds 
Confessions Hotline 
leave or listen 
1-900-561-4080 ext. 2797 
$2.99 pes min. Must be 18 yrs 
Touch toen phone requir 
Serv-u (619) 645-8434, 


Your Free trial code 8103 
_—_FL1005-amonths 















Get itTonight! _ 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for-your free membership. 413-7144, 


vvcosegCL 


ORAL STIMULATION ~ & THAT'S JUST THE 
PHONE CA\ 


Local women are walla ay it for free. 
Call 780-490-226 
Enter free trial code; 4996 


Vif} elo) galolelal—) 
New Right Now! 


i c ‘ 5 Noonito'l 
ae a yn a 
CALL FREE 24 HRS EVERYDAY 


FORD FULD & ROMANCE 


Freres on al 
Orme clUoM 
44,TALKS, A 
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to talk to you - 
GO GrapeVine 


dmonton 


Chat @ Make New Friends @ Have FUN 


Chat with Local Men & Wowen callers from Edmonton 
peVine callers 








FREEAS MINUTE 
TRIAL ACCOUNT FOR MEN 
“LADIES ALWAYS F 


Free Local Edmonton (780) Call 
LADIES Call:§ MEN Call:] 


VRE The GrapeVine Club Inc does not prescreen callers & assumes no liability for using this service. Must be 18+, FREE focal call. LD charges may apply *Same conditions apply \ 
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- Specially Priced 


Samantha Mumba is making a splash with her new hit 
single "GOTTA TELL YOU"! She’s got the sass and 
iiEaehine.| attitude and the skill to back it. Pick up Samantha 
ohh Mumba’s new album "GOTTA TELL YOU" today! 
www.HMV.com 


GOTTA TELL YOU 


SAMANTHA MUM 


; a 
UNIVERSAL 
Fs 


UNIVERSAL MOSIC 


Edmonton Centre 
Southgate Shopping Centre Bonnie Doon Shopping Centre 
Londonderry Mall HM V Kingsway Garden Mall 
Millwoods Town Centre West Edmonton Super Store. 
www.HMV.com 


Specially Priced until Dec 31/00 or while quantities last. HMV reserves the right to limit quantities. 





